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BEATITUDES 
( RD Makyon) 

S - MR. THORPE BATES. 
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Bantock’s “OMAR KHAYYAM” wi pr f i 
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Tickets, 7s Ss. Ts At Cuappect’s Box Of F. Quee 
Hall; Us \ ts; Hon. Sec., L. Ls rw Forest Hill, S.} 
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MR. LLOYD CHANDOS ——v!. 
oO ‘ 
MR. FREDERICK RANALOW. QUEEN'S 
Con! Mr. HENRY J. WOOD. 
ROYAL ACADEMY OF MUSIC, ; 
TENTERDEN STREET, W. SATURDAY, MARCH 
S t i E flat (‘* Eroica ’) he 
Instituted 1522. Incorporated by Royal Charter, 1 C ‘ N E, for Violin, Organ, 5 ( I 
Patron: His Most Gracious Majesty THE KING. Miss May Har 
President: H.R.H. THe Duke or Connaucut, K.G. | Diverti Wi Instruments the ( Sanct 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. | Ant H 
| (Manuscript.) ( > her 
The Academy offers to Pupils of both sexes an opportunity of receiving FAWCTIRAECD | Lott mine ing) W 
a thorough education in Music in | its branches, under the most Ride of the Valkyries (‘* Die Walkure ”) \\ 
eminent Professors. | 
ORCHESTRAL CONCERT at Q s Hall, Tuesday, March 31, SATURDAY, MARCH 
“- Ove re * Rienzi Wag 
PAREPA ROSA SCHOLARSHIP for Female Vocalists (any | ,¢ rt E flat. f Two Pianofort 1 oO L(K P 
ice); THALBERG SCHOLARSHIP for Male Pianists ; 1 ‘ M 
STERNDALE BENNETT SCHOI ARSHIP (Male) for any branct Madame Sa aD ER Mr.G Ga 
' ast day for entry, April : | Symphc Nes aD Re 
Pro pectus, Entrance Forms, and all further information of 
> W. RENAUT. S - | ¢ erto N in C ma for Two Pianof Orches I 
F. . RE \ T, secretary. Madan SAN sD UCKI and Mr. ¢ , ( 
. , . a * TOT Overture William Tell ! 
THE ROYAL COLLEGE OF MUSIC, . panaalaie 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. lickets—7s. s ' s., at Chappell's I Office, Q ’ 
: Incorporated by Royal Charter, 1 Hall; 1 us Agents Tne ‘QUEEN H ORCHE a, I 
lelegrams—“‘ Initiative, London. Telephone 60, Wester io t Street, W. 
= ae . ' ROBERT NEWMAN, Manager. 
Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE OF WALES, K.G. THE ROYAL COLLEGE OF ORGANISTS 
Dire r -_ 7 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc The next F.R.C.O. Examination begins ot 
Hon. Se Cuar_es Morcey, Es playing Tests are: Prelude in C, § tin h 
(Peters, Vol. 2, p. 40; Novello & Co, 
I NEXT TERM May I } n | Vol. 2, p. 69; Breitkopf & Hartel, 
M y, May 4 | min Mendelssoh Sonata in B mi 
The EXAMINATION for ASSOCIATESHIP(A.R.C. M.) will take | ly) Merkel (Novello & Co. 
pl : : The A.R.C.O. Examination | 
piace in April. Last day for se z in official Entry Forms is March ; 1 
: essay will be taken from pages 
ficial Entry Fe rms may be tained from | 1904)," Music Story Series (Wait 
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THE ASSOC [ATE D University 


‘ President: Sir Freperick Bripce, M.V 
ROVAL ACADEMY O} MU Sik AMD ROVAL COLLEGE OF | _ (King Edward Professor of Music in the U sivensiy), 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC Conductor 1. Davan Wetton, Esq.. Mus.D., F.R.C.O 
: eg Ly . a fr oe ae "7 Rehearsals are held every Monday in the Botanical Theatre 
a : tee we ‘ a Seg University College, Gower Street, W.C. 
OCAL CENTRE EXAMINATIONS (Syiia A) Ihe Choral Section meets from 6 to 7 o'clock; the Orchestral Sectj 

ioe . Theory held ia March d November a! | from 7 to 8 p.m. 
( In Pract S ts in March-April at all Centres Subscription for the Half-Session, 5s. 

the I trict a tait Pro vincial Centres in Nov.-Dec. a Ladies and gentlemen desirous of joining the Society may ta 
Eentr eN Dec I e Wednesday, O er 7 further particulars from the Honorary Secretary, C. E. Lakin, Es 

CHOOI EXAMINATIONS (S\ Al B) M.D., The Middlesex Hospital, W 

Heldt ' ay July, Oct.-No nd Mar \y 
Entries f he J y Exan s e Wednesday, May 1 THE 

Theory pay I t f past years (Lo Centre ~ ~ ._— ~ “of . 

: , plication. Price 3d. per set, per] YELLE SEDIE SCHOOL OF 
I . ro ‘fo or 

rhe | i y SIX EXHIBITIONS tenable at SINGING, L™: 

R.A.M r R.C.M | r Thre ear pont ics 
Coy é' sone 5, Forms of Kats Directors : Mr. Inco H. S Mme. ELEANor CLEAVER-S! 
i I are MUIR Miss GERTRUDE Griswout 
— 
AMES foarvoag--2 Mrs. J. EoGar Rupce, Managing Director, 
, a 12, Hill Road, St. John’s Wood, N.W 


VICTORI 





‘THE GUILDHALL SCHOOL OF MUSIC. 
Withir ec es of 1 te H Fleet Street. an LONDON. 
t ir stat (bD Railw ) I t | tion of The ictoria College Corp io d.) 
+ < my thine : ( t i ’ The V iz lege Corporation, Ltd 
; , H. ¢ Mus. D. Dub., F.S.A., Hon. R.A.M INCORPORATED 1 
I i tuit tt ! fe 42, Berners Street, Oxrorp Srreet, Lonpon, W. 
New | ter at y time. 
Py Meda “aS . < a i \ oiieel H President: Tue M Hon MARrRoQuis OF ANGLESEY 
‘ t y. Subie ta cht: Pia Sing Principal: J. H. Ls D.C.L., F.E.1.S., Mus. Doe. 
un, H Or " iS I ! ts, Stage Trau Chairman: J. M. Bes EY, Mus. D Cantab., Hon. F.R. A.M. 
I ‘ ae eee La ac se rintendent Hon. Director of Studies: ¢ k Sistey, Mus. Doc. 
; “H. SAXE WYNDHAM, Secretary Hon. Sec.: Gro, A. S :, F.1L.G.C.M. 
\ I E..A Pele] No. 1043 H 
> ’ Metropolita ts luding the Diplomas 
ROYAL A. V.C. 'M.. I for Teacher's Professix 
. ‘lf D : ak r. . , . Diploma in the 
MANCHESTER COLLEGE OF MUSIC. | iplema in th 
aca 1€0) 
—— Practical Exar tions are now being held at the various Centres 
rat H MajesTY QUEEN ALEXANDRA Gold, Silver, and Bronze Medals are offered for Competition. 
I Sir W. H. H Bart Local Secretaries required for towns not represented. 
| Dr. A I \ mmunications to 1 1 as usual to the Secretary, Centr: 
i) I Bur I ot » J od 
oP H ' " . NATIONAL CONSERVATOIRE 
con Ans aape Lac an 1p gear INsr., 1 OF MUSIC, L INcoR., 190 
p : : he p ad il London: 174, W ardour Street, W.: Liverpool: 5, Hardman Street 
ne os W 7. : eee Se ‘Wat en: Professor ALEXANDER PH Ss, Mus. Bac. 
‘ \ourse, 4 LOCAL MUSICAL EXAMINATIONS (Apri and May) 
I I S Diy R t DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, f 
I I | Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 


STANLEY WITHERS, Registr 
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ESSION 1907 ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEI 
The S f Autumn Term (September 16 to December | LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and a 
t), Winter Te ( r) to April 11), Summer Term (April 27 to | approved Provincial Centres in April. 
| a 
I t es of M Students’ Choir Orchestra Marct LECTURE, by Rev. Dr. Wurrraker, M.D. (Edit 
( S Re ( Opera. F.1.G.C.M., entitled Academic Dress. 
} t tl € tained fror - 
ALFRED HAYES, Secretary GUILD GAZETTE. 
(QUARTERLY ‘ TWoreENcE. 
eM Refor 4 iat (Lim. ) | Contents of March issue: Conference-Services, Lecture, Annual 
: = : | Meeting, Registration, Standardization of Organ Design, Presestati 
N Al l( IN, AL COLLEGE OF MUSIC of a Gold Medal, Competitions, Banquet. 
P I M n. Wa Dr. Tinpart, A.T.C.1 Sa ae 
EXAMS., D Certificates, March and Ap REGISTER OF ORGAN VACANCIES. 
CHil RC ‘H ORG: \NIS rs’ SOCIETY. Organists (Members) have the FREE use of the Register of Vacant 
New ( for Catholic Organists, Plainsong, &c. Members wanted, | Appointments. 
For Exar pply, Sec., 112, Portsdown Road, W Calendar (gratis) and further information of Dr. LEWIS, Warde 
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LONDON ROYAL WINDSOR 
a ~ > . ico . 
GRADUATED POSTAL LESSONS IN HARMON} GLEE SINGERS. 
COUNTERPOINT, THEORY OF MUSIC, FORM AND —- sa 
ANALYSIS, ORCHESTRATION, Etc. MR. WALTER CLAY MR. ABEL STARKEY 
Pupi for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O MR. DAVID HUMPHREYS MR. WALTER DODDS 
F.R.C.O., a ther examinatior y experienced University Graduates (Of St. George's Chapel, Windsor Castle, and Eton College Chapel 
Music. Terms te. Prospectus and full particulars free on ——- 
application to the oe tary Address, D. Humrureys, 19, The Cloisters, Windsor ; 
J. W. Staniev Suarp, 64, Imperial Buildings, Ludgate Ci: E.C. or Principal Agents 
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A SPECIAL FEATURE | stom: 1.1 waren to. tat Bibtieee ga 


ege, Oxford, and Assistant-Master at Rugby 
Choirmaster : W. Hockey, Esq. 








OF THE BUSINESS OF 
4 MUSICAL SCHOLARSHIP is offered, tenable at the School 


| House (residence to commence May 1, 1908). 
1 Candidates must be under 16 years of age. (Qualifications: (a) Hymns 
- . | and Ch | I 
| subject 


i 
ants a 2-manuyal organ ; (4) The usual Public School entrance 
IS THE The Scholarship is of the annual value of £25, reducing the cost 
B ing and Tuition Fees to about £42 per ann. 





REPAIRING OF VIOLINS, VIOLAS, _ | 1220 54 sho ave inended fori University carcer or the Army. 
For further details apply, The School House, Ipswich. 


VIOLONCELLOS, AND BOWS. acacia am : 
MIDDLESBROUGH MUSICAL FESTIVAL 
(APRIL 28, 29, AND 30, 1908). 


Their Staff of highly-skilled workmen, their Work- |, TUESDAY, at 7.45. Works by Sir C. Hubert H. Parry (conducted 


| by the ymposer), “The Lotos Eaters,” ** Blest Pair of Sirens, 
¢ $2 Z iz “es. are W ) E alsew - Symphony (The Cambridge), Songs. 
shops and appliances, are without equal elsewhere in | WEDNESDAY, at thro. "The Kingdom” (Elgar); Symphony 
urope. in G, Op. 88 (Dvorak), &c. ; 
E I WEDNESDAY, at 7.45. ** Jephthah (Carissimi, 1600-1674) ; 
Elijah,” Nos. ro to 20; Scene from **Phacbus and Pan’ (Bach) 
The most celebrated instruments, especially those in | «The Raven,” New (Bertram Shapleigh). 
. PFHURSDAY at 7.45 “The Buried Song, New (Krug 
the possession of great players, have been frequently | Waldsce) ; Pianoforte Concerto in B flat minor (Tchaikovsky); Violi 
( erto (Beethoven); Sonata in G, Op. 78, for Pianoforte and Violin 
entrusted to them for repairs. (Brahms) Zin 


PrincivaAL ARTISTS 
Miss AGNES NICHOLLS, Madame KIRKBY LUNN, Mlle. 
ROSA OLITZKA, Mr. JOHN COATES, Mr. WILLIAM GREE 





EsTIMATES FREE. Mr. PLUNKET GREENE, Mr. HERBERT BROWN, Miss 
FANNY DAVIES, Miss VIVIEN CHARTRES. 
HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE. THE HALLE ORCHESTRA, 
RGANI . Mr. FELIX CORBETT. 


MAKING. sane 
Festi Chorus of 300 voices. 
(SirC. HUBERT H. PARRY, Bart. 


W. E. HILL & SONS, inc dhe thas th i 


ription neerts, £2 2s., £ ; s 





SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING, | *!"s'e Tic! ie See ' 
programme irs apply to 
140, NEW BOND STREET, LONDON, W. | Mess ay ll, ey 


VETERAN PIANISTS.|INEFFECTUAL 
saan PIANO PRACTICE 
If at forty you think you are too old to regain or to A BOLISI | kK | ). 


perfect your piano-playing without practice, send for the 


“Veteran Dianists” series of letters, from players of 50, lhe ability to play the piano and to play it well is latent 
in all of us. The reason why so many people fail to become 
more than fair pianists is because they do not study upon 
Macdonald Smith System; also for the account of his| scientifically correct lines. ‘The muscles properly used in 
piano playing must be brought into action and employed in 
the correct manner. When this is done, difficulties soon 
every particular of Touch and Technique, and is as| vanish, and a brilliant and finished style of playing 1s 
developed. My System of Technique teaches Perfect Note 
‘ecation, Muscular Control and Artistic Keyboard Manipu 


ation by instructions which are as consistently productive 


60, and 70 years of age who have done so under the 


success from a Beginner of 41. This System is complete 


successful with the amateur as with the professional concert 


player The full course of lessons by post costs 43 }3s., : : 

; . of satisfactory results as they are simple to understand and 
and there is now a special new Course for Beginners at | easy to carry out. Mow ¢this is imparted by a Postal 
P . os , . ‘ourse of lesson fully explained in my booklet (A) which 
the same fee. For opinions of pupils, read “ Light Course f lessons is fully explaine 

will be sent upon application, 
n Pianoforte Playing,” which Mr. M. Macdonald Smit! ——— 
will be pleased to send free by post to any pianist. THE 


BECKER OCTAVE AND SIXTH GAUGE. 


| chances of wrong 


. ‘t >] 5 I t >» ates al 
Compete Course oF Lessons sy CorRESPONDENC This simple little apparatus elimir utes s< 
notes being struck in octave and sixth passages by training 
the hand to assume and retain automatically the e.vac? octave 


and sixth span. It is approved and being used by many of 


THREE Guineas (by Instalments if desired). 


the most prominent and highly qualified teachers of the 
“PIANOFORTE PLAYING” and other Articles pianoforte. 
by Macponatp Si pp., post-free, 7 yh 1 
. : . POST-FREE, Is. 61, WITH INsTt rlONS 
Terms and Conditions for Personal Lessons (to Concert Players only) , ru 


Professional te sceipt of card. 
yn application. rofessional terms upon receipt of « 


! EssOR IIEINRICII BECKER, 


M. MACDONALD SMITH, 19, Boomssury Square, Lonvon, W.C. 119, Victoria Street, S.W. 
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PROFESSIONAL NOTICES. 7 MR. SAMU EL _MASTE RS — 











rENO 
—T ; . * Jupas Maccasp.cus” at THE City Tempce. 
I ° . > g R Sopr Oo 
MISS ETHEL | ARRARD Sopran ts aalis cl Riana Obie eileen: Wilin Miiadl Miata 
, F : - tenor. At the time of his first ming out I had occasion to exy 
6, be nd ade > t ry, W.C opinion pretty str y to his great m a concert sit an 
. . " yw he has blossomed into a Handelian tenor per Gees ager ap I wa 
MISS MARJORIE EATON Soprano pleased bey 1 measure by his very of the two great ar ff ‘ult 
Cr MccE : Wa airs which Hand igned to the Jewish hero. —Musical | 
NK erine Street, Asht er-I April, 1907 
CHANGE OF DDRES En li . 


MISS DOROTHY PARKS (Soprano ~ LIVERPOOL PHILHARMONIC SOCIETY, 
| \ | é y, N.W 
. “ “ FEBRUARY 11, 10% 


MADAME ANNIE GREW (Contralto Medallist. , = 


H ' ' = W Address 1, G Kingston-on-Thames 
MISS ANNIE McBRIDE (Contralto MR. S AMU E a MANN 
Orator BASS-BARITONE). Of the Pr Stewie eo 
Avy Hi li | s.1 Orator S ley Re i Winn 
aE, CHR SF Ee iachan MR. HENRY SUNM. AN (LRAM 
& | rake A H H (BASS). 
" and Tewke y Festiv 
NEW SEVCIK VIOLIN METHOD "Wes Canenn Oratorios, Xe. 
; sEVCIK (M f Kuss Kocitax) METHOD Ple ( Church Cathedral, Oxford 
PROFESSOR KOENIG (of Prasu MR. HE -RBE RT TRACE Y 
ee end , Mount Ephr: i ton Streatham, S.W. 
CLAS a 4 RIVATE LESSONS I I ilars, apply 


\ r Road, N.W 


MISS ELLEN CHIL DS 


\[® ERNEST A. FLAMBE (Bass). Oratorios, (CHROMATIC HARPIST) 


. Dresden I Hornsey | Successes, 1907: Associated Board R.A.M. and R.C.M. S 
on ‘ Holy City ape ny ee For a ns apy, +70 Belair Read, NW. f, Messrs. Pleyel, Wolf 
MISS E STE LI AL INDEN MR. DUTTON’S SOLO BOYS. 





shiy e, for Chi ch Fest 
5 t - H X For te td and furt 


‘ rty apy Mr. H i scant, dates Mow Uren, &E 
y Gardens, Hampst N.W. So10.8 BOYS. Food JAMES BATES (Direct tor 


MISS ETHEL RADBURN [fa Neth iter hee antl SOLO BO 


ir r an recom SOLO BOYS 
i Li ADIN ay VS thoroughly trained, for Oratorios, Festiva 
( , “ p ‘ ; Servi ( ts, ¢ Address, Klomfieid Crescent, Hyde Park, W 
Som 6 ne @ EV lelegrar Mus ine, I Telephone, 490, May 
A W PLEASE NOTE CHANGE OF ADDRESS. 
>, Earist kK Wandsworth mon, 5 W 


= co a ee COMPOSERS’ MSS. 
MISS IRENE SPONG REVISED an i PREPARED FOR PRINTING; ADVICE GIVEN 
SOPI N i 1 es of compositic 
; FI ENT x H. ELLIO1 BUTTON Ha d,” Ardwick Road, Hampst 
I . } ( € Messrs. Nove & Co.) 
I At H x 
\v., Muswell Hill, N Fiteroy Sq.,W.C. | PR. ALLISON instructed by Post Candidates 
who OBTAINED DEG REES OF MUS.D. AND MUS.B. 


MISS LILIAN TURNBULL ford Ca PLC M4. (hoth te Sept. bat) Ee Mun le 


fl RAM RC M. (both in Sept. last), L. Mus. L.¢ M 


Rt UV. Appoint t t ge and dct f poe a a 
\ ‘ M ( N.} - Cathedral ar - & Organi " cil Me Silve 
‘leda > rships ri | rs ar ‘ass Certificates (of t 
MR. CHARLES RAY peint, Orchestration, and’ Analysis of Compeshions by 
Alto, Holy Trinity : Street. ed egg ige House, 68, Nels sie ede 
1 es. ( ~& | EVISION OF MUSICAL COMPOSITIONS 
I . i l ( 5. W Dr. Hort \ Mus. D., 68, Nelson Street, Manchester 
+R / ICTS TNI NI R. E. ee B 1B BY, Mus. Bac. Dunel L.R.A.M. 
FRANCIS GLYNN MPs rat Pept “feat ao 2 
( rt Ja A. N ( rm ane eachin t ents) 
dl wae cAenth- — vise : cee — ad lo § rsyth Br “A Manchester. __ ” 
: - tratton St. Marg migse \[ 8.GEORG sE R. CEILEY gives LESSONS in the 
4 tra S f SINGING as taught by CHAS. LUNN 
MR. ARTHUR WALENN The late Cha vrote: “I take a special interest in Mr. Ge 
(BAI pone =) 7" R, ¢ we t arte art a ne - . kt — a 
I \ e, I wv. Dr. ‘Lury wrote In that delicate and diff oe it of \ 
! Mr. ¢ . ec f ut t 


ROBIN OVERLEIGH ee ee 


Cantata, ( ts, & ])*® ARTHUR 5S. HOLLOWAY, Mus.D. Oxon., 


Cater \ 13, R gh A ue, Highbury, N., ¢ nues to PR k - ARI 
CANDIDATES tor t ar Theoret 3 f 
( y de ption revised arranged. LESSONS i MOMPOSITH IN 


Dr. Coward), H (Mr. Whew M moat! Ey aul’s ¢ athedral supplies Boy S, 
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L° IS E HREM. AYER, Certificated Teac her, | DE M ARCH: Ane a Mus. D. Oxon. F.R.C.O. 








ald Smith System. Originator of the EYE to BRAIN thor of ects id Answers Novello 
ling and the EAR to BRAIN System of Ear- | Prime 5), &e., PREP SRES ( ANDIDATES for all Musica 
Specialist in oe ne PEDAL TECHNIQUE. Reeeientions ty Post. 1 rlebe Cre nt, Stirling, N.B. 
rs of Courses (Per or Postal) address: Rogers M 
R Berners Street, W. (Room B) Interviews Wednesdays R. HAMILTON ROBINSON (Mus.D. Dunelm., 
; y appointmen A.R.A.M., F.R.C.O.), PIANOFORTE, HARMONY 


- . " 7 -tr7r |COUNTERPOINT, ( MP I ON, ORCHESTRATION, 
VOlcEs TRAINED (Altos included) and SIGHT- | SOON EEREOU sot mann ag etn mgs ye wag Fo 


&ce. 
s personally or by corre- 


SINGING : the PIANOFORT! PAUGHT, by Mr. W. A. | R.C.O., and other 
l of Pau : 





FROS Vica Cathedral), at 16, Amwell Street, spondence. 25, Palliser I 1, W. 
Mvd S 3 Maan y pupils of a Frost have obtain 
thedral a oir Appointments in open competitions. Latest THEORY BY CORRESPONDENCE. 
w, Cheapsi ONE GUINEA. 


[D&<! CUTHBERT HARRIS, Mus. Doc. Dunelm., wee Aig et ty ae ed fe 
R g A 


ey Road, Tooting, 
c.O., Auth r of “‘Examination Questions and How to — 





wat ony Nga = Ext succ ESSES page Dis TINDALL, A.T.C.L.. COACHES for all 
N oy: FINAL MUS: ‘B. G); FIRST MUS. B. 6); F.R.C.O., Emme. bs », Revises MSS. Special Singi 301 
k (5) ; F.R.C.O., Organ-work (7) CRCO Paper-work (7); | &antata, ip ofthe’ 4 B+ ye Ie Dew 7 
.R.C.O., Organ-work (4). Other ccesses in LRA A. GOLD For te : 112, Portsdown Road, W 


MEXTORD MUS. BAC. EXAM., Nov. 1 Quis ewe eoniliiate E. ALING VOCAL & MUSICAL AC ADEMY, W. 


sAC. V 7. y two < dates 
1 BOTH we re hed by Dr. Harris. A pupil was awarded Mr. a Mrs. WALLIS A. WALLIS, I.S.M., and fessor 
( e” for the highest number of marks in F.R.C.O. Exam. | R« e, with Tuiti derate terms. Introducti Concerts, & 
Moderat Ter ms. 52, Buckleigh Road, Streatham, 5S.W. Telephone: . . 7 9 peqren 

thar M ADAME MARIE WITT, for NATURAL 
: ery PRODUCTION a ARTISTIC SINGING 
MET HEMMINGS, Mus. Bac. Oxon., F.R.C.O., 1 Road, Maida Vale. Her well-recommended Vocal Exercise 

M 3. T.C.L. LESSONS in HARMONY, COUNTER singers ~ ae act, publusne y Nove & Co., Lt 


xi satin a iter Baan” ever teemeamaes liens te MR. PERCY WOOD, F.R.C.O., teaches HAR- 

i Durham, L.R.A.M.. A.R.C.M F.R.C.O.. ARCO. BONY, COUNTERPOINT, , by Post, and Prepares for 
pupil pa i F.R.C.O. and won the “ Cart Prize. Examinations. COMPL ETE COU RSE S for A R.( O. and F.R.C.O. 
Sheppard Street, Stoke- Trent. ** Hints” on the R.C .O. Playing Tests sent gra/is to pupils anywhere. 
: Extra t fron pil's letter: ‘ Them passed the A. R. C.O. Playing Tests 


ixfor 














R. EAGLEFIELD HUL L, Mus. Doc. Oxon., t Loweit to as, but for your ‘ //in¢s,’ I should nav € come t » grief. 
*R.C.( . Pe : —— RECENT SUCCESSES: 2 A.R.C.O J 19 \.R.C.0 
F.R.C.O., &c., C OAC HES for all Examinations, Practical and << R C.M. (Theory) April, 1907 L.R.A.M. (Conductor) 

Theoret al personally vy correspondence. Spe IP ying Courses, 19 , A - vl. I . d ri , . A. M. aa 1 
A.R.¢ iI R.C.O. pi endian ts. Sp a “} di a Cc ey Jan., 1907; A.R.¢ O., July, 1906; A.R.C.O., Jan., 1905 (Adi 

H Doctorate ‘* Exercise was ** spe y . ee ee Correspondence Pupils). : 

Sir Hubert P din Inclusive tern 4.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., 





f rry. , er r ndor 
LAST FOUR YE ARS SUC CESSES :—3 MUS. DOC.., 2: MUS. 1} Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 


Paving, 1 ARCO. | oer MARCO | NTISS IVORSON, ARAM, A.RCM. (Gold 
Play . l Read 


ing), 19 AR.C.O. (Pay Work), 2 L. T.¢ n = 
For Prospectus, address, Lovat Lodge, Huddersfield. Medal), Pianist. COACHING for Works and Song 


D F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. ‘ —— 
zives LESSONS by Post, in HARMONY, COUNTER CLIFTON COLLEGE.—SCHOLARSHIPS, June, 
I les th ther Sct rst pen to Competitio al 





MS. and Fu Score Transposition. I 1 I rate Studi 
I | Drewstead Road, Stre 


INI FUGUE, FORM and ANALYSIS, ACOUSTICS 


RCHESTRATION , and prepares for Musi Examinations. | £25 a year will be offered for Musict Candidate showing a iff 
1 Musical Ex inations Mus. ‘Ba -» Cambridge, | knowledge in Lati Mathematics, Englis and Fre I Part 
R.¢ M (Theory, ( mposition, an Piano Teacl , | and conditions from the Head Master or Secretary, The College, ¢ 
F.R.C.O, and A.R.C.O., 1906 L-R.AM. ‘(Pian o, | Br l 


Band - Masters hip), I 


( position, an 4 
IUS. BAC., DURHAM, OXFORD, CAMBRIDGE, LONDON, JTELBECK ABBEY CHAPEL. <4 AC. — Y for 
DUBLIN; MUS. DOC., DURHAM, OXFORD, and DUBLIN ; SOLO BOY. Boas igi und educa (at St 





A.Mus., L.C.M L.T.C.L., and A.T.C.L ASSO som) aiues oom cating ave os ter we 
IATED BOARD, Harmony and Counterpoint, 1907, 1906, &c. ~ an ¥ MH lite ct Fr 
\ PERSONAL Lessons; MSS rrected for publication - 
Analyves of Classical Works for Examinations. Terms moderate." | [> EW CHURCH.—ALTO (413) WANTED 
Haverstock Hill, I lon, N.W. Telephone 4 P.O., Hampstead. ICE Good Mus rvice. Apply E Geere, 4 High Roa 





Chiswick, W. 
D*,* RETSON M.A., D.Mus. Oxon.) COACHES . = abil 
n the THEORY OF MUSIC by Correspondence. Recent I EQUIRE D. MALE ALTO (415); TENOR 
at Oxford and Durham: 11 Mus.D.; 20 Mus.B.; also (£12). Roman Catholi Apply, Choirmaster, St. Mary's 
A. RC. O. (4), F.R.C.O. (5), A.R.C.M., L.R.A.M. 13, Victoria Road, | Clapham, S.W. 


G ENTLEMEN ,.T.B.) and BOYS WANTE D for 
f St. Cyy ! rag tery I 


o 


DX. LEWIS, Mus. Doc., F.E-I.S., Warden, Incor- 








Guild of Chur Musicians, gives LESSONS Personally g "P y, &c Wri ( > Thomas, 14 Mary 
a BARIONY COUNTERPOINT. 42, Berners St., Reed. 
- -B > not Bar re(LIo A 
DR. LEWIS’ TEXT-BOOKS At TO (£11); BASS, not Baritone (£10) W ANTE 

Ha NY. (2 vols.) s. each, net. t. Mary A ary, (Queen Victoria Street, E.C. Apy : 

P ; =. one. mus t-readers a commu t Apply, A. E. M 

D & CoUNTERVYOINT AND CANON ss. net. Gilbert H ise Lilfa Koad, Camberwell, S.1 

: MENTS OF M ; a. am . So NOR W ANTE D, St. Luke’s, Hillmarton Road, 

i “=e Vv ABUL ~~ M aa Al TERM - 6d ‘net N Salary Apply for interview by letter, H. L. Stow 

Dictionary OF Musica. Terms.” 6d.net. 8 | , Hilldrop Road, N. 

MATERIAL OF MELopy. d. net a NOR W ANTE D, at once, for St. Paul’s Church, 
€ * mplete, will be forwarded (carriage paid) for 14s. lecke : lary, £18 per a t ight ie Writ 
R I 1 DLETON. M E.ust lurr (Juaive Shaftesbury Road, Beckenham, Kent 
R . H. L. MIDDLETON, us.D. (Dul : ; > ; 

D® ..C.0., L.R.A.M., A.R.C.M., make a SPECIALITY, ~ENOR VAC ANCY, Chris Church, \ ctoria Road, 


Organist, ¢ st Chu 


COACHING fer DEGREES. LRM. , SEVEN 2 
NINE SUCCESSES; A.R.C.M., 1 e007, ONE HUNDRED AND | Victoria R i, Kensing 
NINETY-THREE SUCCESSES. Equally d results in R.C.O Mabe L SIN TENORS and SIX BASSES 


xaminatc ASSIS] 


Ad Thornleigh, 6, Elm Park Roa Finchley, N. 


: ME; R. J. PITCHER, Mus. Bac., F-.R.C. 
re w (Double Diplema as Teacher of Singing and the BS ASS Cantoris) WANTE -, Risperaana Peter's, 


\ laint i wit t | eal 
_ Hill | Bs aths, Apri Rehearsals ssary, Mar \p 
EK. Vine Du R Forest Hill, S.1 


fessor of Singing, Guildhall School of Music. ( 1 Reade “ 





PA ECIAL COU RSES A for Teachers of Singing Hemstal Road be eee \ N.W 
i f (Prospect ) one ‘ > -—D> 
( PLETI PREPARATION. for L.R.A.M. and A.R.C.M. ly rANTE D.—ORGANIST and CHOIRMASTER 
: DI PLOMAS wor y Correspondence Pupils 1905—1907. 3 kley Wesleyan Chur Ap} tating sala 
1, Boundary R St. John’s Wood, N.W. required and slifications, to E. P. P. Halesw Road, S.1 
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LONDON COLLEGE OF MUSIC. 


GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON—HIS GRACE THE DUKE OF LEEDS. PrINCIPAL—DR. F. J. KARN, Mus. Bac. Canrag. 
DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, 1907, 
The following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 
eld in London and at the Provincial and Colonial Centres in the half-year ending December, 1907 


DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 
PIAN E Pay Nellie Ar d, 1 un E. Ashley, i rth, Louie Adams, Lillie M. Anderson, Victoria L. Brow 
ea e Berry, Edith Black r I eth A. Barrett, Marie Bever Ethel Baigent, Mat Buish, Clara Clowes, Stella S. Cole, Ne 
arnock, Jessie Cooper, Pear! Clark, Herbert S. Cocks, Annie Campbhe Carter, Ann Alice Dean, Vera Louise Ditchburne, Alice Di 

























Nora D S B. Fi I Ruby J. Fleming, Linda M. Ferguson, Eileen Graham, Mary Hutchinson, Lilian C. Heap, Juanit 
kpatrick, Pauline M. Kayser, Eileen S. Kent, Sarah A. Larimore, Lilian Lomax, Grace Lamont, Florence Marsden, Josephine McGrath, Ma 
ker, Vera M. I vyman, Rut Priestley, Sarah Quit Doris Robinson, Florence J. Robson, Phylliss Rodham, Evelyn S. Strachar 

Madge Stevenson, Mary Smit Nellie Shimmin, Alfred Seed, Elsie Shorrock, Hester Shorting eryl Starling, Dora Thacker, Annie Tay 

Louisa M. Tout, Agr I r, Bella Thomas, Alice M. Upson, Emily Wellard, Caroline B. Wiseman, Lillian V. Wenban, Emily B. Watt, M 

H. Wilson, Ruby W l n G. Youngman 

Viot l I M. M. Price, Lilli M. Wilkins 
0 I Walt R. W. Ha } st ( Jame 
| New M R. Symes, Mary A. Vickers 
ASSOCIATES (A.L.C.M.). 
Pia? RTE PLavine Elizabe A. Allen, M e Ashton, Ivy L. Archer, Marguerite E. Archibald, Lillian ms y -A 

Mabel Ande rhe Ar Kathle Angove, Volta E. Abraham Andean, Jennie Bache, Percival W. | € Seatrice Bou 

un M. |} a M Bower, Flor e A. Bla i Louisa E. -n Beagarie, Mary Blackhurst, Nelli tor t M. 
y, Nellie E. A. I Charlot E. Bingha Ali Bullock Byrnes, Maggie Browne, Beatrice ke 

k el Be M Fr. i , Kathle I Lila de Baere , Rene Bestard, Vera M. Blight aM 

Cave, Marjorie ¢ F lore B. Calle D thy ¢ re, Mary ssgrove, John W. Cumberbatch, Her iliar 
Child, Ev e F. ( k Minnie B. C¢ ran, Hilda G. Cunningham, Winifred E. Congdon, iolet G. Cros at 

Clarke, Elsie ¢ iwick, Ne Croft, Bubina L. Cooper, Nellie Chamberlain, Florence Coates, Minnie Chapman, Paul anty, Marion Cr 

Winnie Car Adelai B. ¢ , Gladys A. Cadw er, Mary Curtis, Maude E. Day, Mabel E. Dennison, Evan W. Davies, Elsie A. Dunk 

Hi » Agnes M. I Helen F. Dane, Gertri M,. Dunn, D thy M. Dutton, Maria J. Dawes, May Dillon, Ursula Dabbs, Gladys M. Di 

N Dr M D N l'rake, Ire K. I e, I ard T. Edw Dorothy G. Edmonds, Beatrice Eather, Rose H. Edwards, I 

I J I t I Mi } Vera | 1, Ethelwyn I da M. Froggatt, Grace th ell, Ma 


rem 3 Ferguson, Kathlee Fennell, 
ver i a i Marie Farrell, Daisy Ford, Elsie M. Fisher, Mabel Furse, Mary F 
re For Ps Jessie M. Gra Beatr E.. George, Christina Grant, David A. Goldthorpe, Gertrude L. Goodman, Annie M. Gunton, Laur: 














Myee ¢ t Hilda ¢ Ivy M. Garr, Annie C. Griffith, Hilda M. Gunn, Marian Garnack, Ethel M. 
I Hatton, | Higgs, ¢ e B. Har Edith Mary Horne, Ada F. Henshaw, Florence M. Hole, Phy 
low W. H Flore M ; . ; 
I H ( t ( H I 
H y Hey 4. Har \ 
( M. H Gladys H 
I J Magg 
J I J M | 
KN p, O M. K K 
H a M. Le k \ ( 
y E. I \ e 3 Et 
Mary Marg I yn M k, Eds 
F.M E. M Jar 
W L. M Coral yM 


Z 
4 





oO May ( Elise ( 
\. Pent I I I 
W. I t I H 
( H. RK. I | I 
( I k 
} I } ] 
ft. I G. I I 
Hope M.S Giles Shaw. ! S 
t e | t Marg ( 
S rt. } S 
i fk Maggie 1 or t nt, Rosa 2 Thomas, 2 » ar 
t lrave M. Till Geor " lhom, ence M rw , Genevieve Bozon-Verdura M Vir 
M Wor M Kk. Whit Beat kk. W n, Mary D. Lyddell Williams, Winifred Watson, Josiah J. Wi 
William H. Walker, Fa EK. W » Rose O. Webster, Lillie Williamson, Gertrude Wolfsohn, Iris M. Welland, 
W M E. W mson, Hele A. Wor Janie Wilkinson, | e Whitworth, Emily M. Whit Nellie Willian 
t W e,. |} W W re Wir go J ( Wa I Bessie 1. Wool wh, Kathleen Wright, Claude 
A. War k W Ernest |. W l y Whiteford, Elizabeth Wehrle, Winnie J. Wilton, Ethel R. 
_ = 
V ! W I Emily Briggs, Margaret H. Burchnall, Jessie KE. Congdon, John (¢ ins, Dorothy (¢ 


we Cle M eR. ¢ Ali bai ugh, Ruth Greenwood, Florence C. Galvi Sydney F. Hunt, Olive B. Hannaford, Hor 
f Mor h { M } rr 


\ F.C. Va V. K y, Mary M. Torrance. 
I Be I sD Mi e W. Flower, Katherine B. Gardner, Jessie M. Goodi Janet Girdw 1, Alice M. Hes 
ve a Lawley, Victoria E. Matthew, Rose McHugh, Mar ry A. Neal, Jeremiah O'Connor, Jane A. Scott Madeline 
Claude E. M. Wright. Mary Warren, H:z Woodmass, Ernest J. Walshe, John M. Young. 
TEACHER’S DIPLOMA. 
I N Callaghan, |} M. E. Hilda M. Hadley, Ruby E. Johnstone, Constance V. M. S« 
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‘LON NDON COLL E GE OF MUSIC. 
DIPLOMAS IN THEORETICAL MUSIC. 
FELLOWSHIP (F.L.C.M.). 
LICENTIATE IN MUSIC (L.Mus.L.C.M.). 


ASS( ergmie- IN MUSIC (A.Mus.L.C.M.). 

. M. Godwin, Christopher M. Howell, William H. Toman 

" n, Mus. Bac. Cantab., F.R.A.M. ; I. Maude Crament, Esq., Mus. Ba 

: Chas. T. Corke, Esq., Mus. Bac. Cantab.; Arthur C. Edv s, Esq., Mus. Ba 
Oxon. ; W. Paget Gale, Esq. ; G. A. Higgs, Esq., Mu Joseph Holbrooke 

Augustus Holmes, Esq.; Frederick y| “sq J. Jennings, Esq., Mus. Dox 
Cantab. ; George F. King, Esq. ; , Mus. Bac. Cantab. ;: Orland 

> W. R. J. McLear 1elm. ; Merlin Morgan, Esa. ; 

sane ; Ro Doc. Oxon Miss M. Spence 









. .- & nald oms, Esq.; J i t 
; aa. Mi us. Doc. R.U.I., F.R.C.O., B.A. ; Miss L. M. Yardley. 


Candid: ites for Diplomas, of whi h number 506 passed, 289 failed, and 8 were absent. 


There were 803 


The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE (A.L.C.M.), LICENTIATE 
L.L.C.M.), ASSOCIATE IN MUSIC (A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), 
TEACHER’S DIPLOMA (L.C.M.), and FELLOWSHIP (F.L.C.M.), are held in London and at certain 
Provincial, Foreign, and Colonial centres in June, July and December. 


In the EACHING DEPARTMENT of the College PRIVATE LESSONS are given in Pianoforte, 
Singing, Violin, Organ, Harmony, Counterpoint and Musical Composition (including Fugue, Orchestration, 

Musical History , Mandoline, Guitar, and Elocution ; also in Violoncello, Flute, Clarinet and all othe: 
wehestral instruments. 

There are CLASSES in Pianoforte, Singing, Violin, H: urmony, Ear Training, Sight Singing, &c.: also 
SPECIAL COURSE of TRAINING for Teachers of Music, and PROFE SSION, AL COURSE for Pianists, 
Violinists, and Vocalists). VACATION LESSONS at Easter, August, and Christmas. 

Che College is open from 9.30 a.m. to 9.30 p.m. Che staff consists of over go professors, 


There is an oratorio CHOIR, LADIES’ CHOIR, FULL ORCHESTRA, OPERA CLASS, 
DRAMATIC CLASS, STRING QUARTET CLASSES, and CLASS for TRAINING CONDUCTORS. 

NEW THREE-MANUAL ORGAN for Lessons and Practice. 

Full particulars of both Education and Examination Departments of the College, to 
nd Fo s of Entr can be obtained on : ylicatio Oo ah ‘rOewre Tal 
and Forms of Entry, can be obtained on application t !. WEEKES HOLMES, Secretary. 


gether with Syllabus 


*“HOIR EXCHANGE, 136, FIF Lind AN Bn NEW RGANS for SALE, on CE: isy Terms. Nearly new 








, woes. Casanisesa SUGERS 1 2-manual Organ, 17 stop ‘New 2-manual Or an, 41 
£10 x Ur d State Secone _ n manual moder Organ, t { 120. inual Orga 
ri JOHN E: WEBSTER CO S CHOLK EX HANGE. Apply, Mor Or Works, 544, H way R l lon, N 

k ir ( since 

Se son, from I : Ore AN for SALE.—One manual and pedals, 1 

earnsi I sA. 1 » 37 i Open Diapa ft., Bourdo 16 ft. I 

\. Fre $ I EI c gham na irch. W. Hewitt, Organ Builder, St. Luke 

36 1 Ke $ ira i 'R ad, Paddington, W. 
Ele 1 Singers f New Y vicini . ~ ; 
May ORCAS for SALE, to make room for larger 
og AN DRE W’ 5 CHURCH, Notting nem. —Appli - oe “ret ‘ 
; ; oe t.; Dulciar Stopped Diapason, t 
cations are invit r the POST of ORGANIST, Fi te a 4-ft.  Princiy g-f 
June 2 Or y SNETZLEI Letters only to “Mr. " I Swell : Vi in’ Diapas ft Salicional, ft Lie 
ningsby House, Mage ala Road. Voix Coles ft. : Gemshorn, 4-ft. : Pi a-ft. - Oboe 





RG ANIST (Mus. Bac., F.R.C.O.) requires | Pedal > oo. one es = . : 
. € . Apply Mr. J. Christa Cheapside, E.¢ 
CHANGE OIF APPOINTMENT. Excellent te 1 : 


and refs, 


ovello & ¢ Fe OR SALE. — CHAMBER ORGAN, beautiful 





rgan essential. Residential distric preter 


Ltd., 160, Wardour Street, W 


\ TANTED at Midsummer, quiet ORGANIST of H. P ion 
POST by experienced church n iciar Country or seaside. ; , ( et adals 
Correspondence © invited A.R.C.M., Robi n’s Library n, High pire E ORGAN, l'wo per ae StOps, peae’ 
Roa “hi k, W. Ss n sulitat 1 zentiem sf ise OF ISSIOI 
: Vaiswi Hall. {so. Williams, 8s, Hornsey Roa: 
HE ORGANIST of the Foundling has a Vacancy ; - 
q jonal PUPIL-ASSISTAN’1 + eappec play a Plain ps E ORGAN (New).—Two manuals, 12 stops, 
tter, Dr. Wetton, Marlborough Place, N.W. I t 


a with [ 1 engine 


rt Koad, | 1 W 








for rs | add it 
Parti i nd estimates 


~ saaieiin - - for organ : ae Wa. os & Co. E t Lor ” Organ Works 
ORGAN ANIST and CHOIRMASTER of Christ 9, Burdett Road, Bow, | 


toria Road, Kensington, has a VACANCY for a x 
PUPII ASSIST. ANT. Addi : Pl JIIPE ORG: ANS for S AL E.—Two manuals, 20 stops 





s, W. V. Hatch, 5, Kelso lace, 











1 Road, Kensington. (including tt I eat ¢ " SO 2 Stoy 1 pedals) 
~ S Paymer Also, One-manual Organs, £30 

S HU MANN METHOD. Experienced teacher, al Le, Aik celia tummemanin, to omitech enter anh qua in 
- 1 at Hoch’s ervatorium, Frankforta/Main, and Stoneham's, 52, Hazlewood Crescent, Westbourne Park Station, London. 





, Berlin, wishe POST as PIANO TEAC HE x Seen any time by appointment. 


it a school in or near Londun. Miss Starli , Buckingham —— 
Mansions, West End Lane, Hampstead po AMERICAN ORGANS.—One- and Two- 
PIANIST wishes to meet a good amateur ’Ce llo manael ot bargain peices for cash. A soguinen Sora, - 
i player for tr und quartets, Must be g eine Bilin Ctaidl Manual an ; i Se a clu “ ~ s*- 1ineas : ne 
. “y t _* eo oo S unual ar « <o guineas, including Ross ater gine rEY 
Buckingham Mansions, West End L om Hi umpstead. Student organ for yeas. Also several large Organs and 
Masenenbeme ‘by Bell, St nich, Karn, Ale lre, Debai rayser, &c., at 





Packing or 
taken in 


Estd. 1867. 


DL ANO SALESMAN =—— Si = for Manchester, 

spects for first-class man with knowledge of trade. State one-third usual prices. _ Every instrumen 
salary reuuired. and fall particu rag “es ; i carriage free. Inspection invited. Ins 
en ( o, L td ” - Wa ardot jour Street, yee og exchange. Stagg & Sons, 56, Red Lion Street 
\ USICAL TIMES.—FOR SAL E, 9 bound vols. PRA AC Tice ROOM for HIRE, at 304, Regent 
” mn ‘WwW », Ltd. 


(1886-1894); as new. Evans, 7, Nightingale Rd., Wood Greer t , Webster & Waddington, 






| Holborn 


to 








treet. Terms, ts. per hour. Apply 
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AND THE ABILITY TO PLAY IT. 


BEFORE BUYING A PIANO PLAYER 
INSPECT, or obtain full particulars of the 


TRINITY COLLEGE oF MUSIC. “THE PIANOFORTE 
I 1872.) 





President : 


nor Ain oe ee en Broadwood Player-Piano, 


ILLUSTRATED CATALOGUE ov APPLICATION. 


W. SIDEBOTHAM, Mus.1 JOHN BROADWOOD & SONS, Ltp., 
= CONDUIT STREET, LONDON, W 
Monday, March 2. The HALF-TERM begins. JUST PUBLISHED. 








THE 


Students may enter for a single subject, and the lessons 


~ 


can be arranged for certain evenings as well 


ay 8) COLLEGIATE PSALTER 


} 
POINTED AND EDITED BY THE 


The College Orchestra, the Choir, and the various 


Ensemble Classes, including the Lig tht Opera Cl ass, are REY. H. . DANIE L L ‘B AINB RIDG E. 


also open to those not attending the C ollege for other 


= M.A., Precentor of Westmir Abbey, 
s so 
In the JUNIOR SCHOOL pupils of either sex are] SIR FREDERICK BRIDGE, M.V.0,, 
admitted up to the age of fifteen. M.A., Mus. Doc., Organist of Westminster Abbey 


April 3 is the last day of entry for the next open| CANTICLES, PSALMS, AND PROPER PSALMS, 
competition for Scholarships tenable at the College WITH CHANTS 





Prospectus and Scholarship regulations on application. inaerme Nice 
VERSICLES anp RESPONSES, ATHANASIAN 
By order, SHELLEY FISHER, Secretary. | CREED, anp LITANY. 


Ma . I I n, W - . — , ; F 
Special features are: Fine, clear printing of words and 
fHIRD EDITION (REVISED AND GREATLY ENLARGED) | music; accents marked in musical notation ; and repetition 
ntaining 600 Chants. Price 1. ; Cloth, ; Red Basil, 4s. 6d. 





| of Chants at head of each page. 








THE 
WESTMINSTER ABBEY 
. H. ANT BOOK — eaplee sent on appooat 


REV. 7 TROU TB E cK, ‘D.D. BOSWORTH & CO., 
Precentor W 90. 5, PRINCES STREET, OXFORD STREET, LONDON, W. 


Cloth, red edges, price 3s. 





= THE OFFICE OF “TENEBR 
SIR J. FREDERICK BRIDGE, pa “ 
pcg ape A DIRECTIONS FOR SINGING 


Orgas "\ ter Abbey and Gresham Professor of Music. 
: “THE PASSION” 


This Edition has been arranged in connection with FOR USE IN THE CHURCH OF ENGLAND 


the CATHEDRAL [PARAGRAPH PSALTER, prepared by ceniciaees ton 





Dr. TROUTBECK on the lines of the Cathedral Psalter. <TD , 7 
Previous Edition, ‘edited by "Janus TURLE ‘al ame ms 
Sir J. FREDERICK BRIDGE, Mus. Doc. In paper cover, Is. ; j rhiseors 
cloth, 1s. 6d.; red basil, 3s. Price One Shilling. 
ry7 . . rT; . _ London: _Novetto AND Company, Limited. 
THE CATHEDRAL — = 
) ) *“p ) = 7 aa se reeet 
PARAGRAPH PSALTER | RoyAL COLLEGE OF ORGANISTS 
\RRANGED IN PARAGRAPHS AND FELLOWSHIP EXAMINATION, 
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ROCHESTER CATHEDRAL. 


‘Dear me, said Mr. Grewgious, peeping in, it’s 
ike looking down the throat of Old Time.’ Thus 
Charles Dickens in ‘The Mystery of Edwin Drood.’ 
[he ‘peeping in’ of Mr. Grewgious was at the 
west door of the cathedral of Cloisterham 
Rochester). Could he have peeped through the 


ground upon which he was standing, he would have | 
ooked down the throat of still older time, upon the | 


foundations of the Saxon church. 


Antiquity is a strong characteristic of Rochester. | 
One of the most ancient of English cathedrals, it | 
wes its foundation to King Ethelbert who, very | 
early in the 7th century, built a mother-church, | 


which he dedicated to St. Andrew and arranged 
that it should be served by a college of secular 
If little or nothing is known of this early 
hurch, the records are full of information as to the 
poverty and desolation of the see at this period. 
lhe bishopric was often left vacant, and Bishop 
Putta (669-676), finding himself without income, 
went away into Mercia, and till his death supported 
himself by teaching music ! 

With the Norman invasion, Rochester Cathedral 
was galvanized into fresh life and entered upon a 


priests. 


new existence. Archbishop I anfranc appointed 
Gundulf (1076-1108) to the see. Gundulf was 
a learned man and unwearied in well-doing for the 
church. He dismissed the secular canons and 
replaced them by a Benedictine monastery. 
Moreover, he was a skilful architect. Under his 
direction the Norman cathedral was begun to be 
built in the year 1080. It was, as usual, cruciform, 
with very narrow transepts, a nave of nine bays and 
a choir of six bays, the choir being separated from 
the choir aisle by solid walls. ‘There was no tower 
at the crossing, as at present, but there was one at 
the east end of the north transept, detached from 
the main building; it is now a ruin, known as 
‘Gundulf’s tower,’ and another tower on the east 
side of the south transept has gone. Gundulf was 
succeeded in the bishopric by Ernulf, author of 
the ‘Textus Roffensis,’ a collection of important 
documents relating to the cathedral. Like his dis 
tinguished predecessor, Ernulf was an accomplished 
architect. He partly rebuilt and partly recased 
the Norman work, and replaced the wooden 
buildings of the monastery (which stood outside 
the south wall of the nave) by stone buildings 
which he erected on the south side of the choir, 
a very unusual position. Of these buildings only 
the ruins of the Chapter House and cloisters 
remain. (See the illustration on p. 157.) The 
finished cathedral was dedicated, in the presence 
of thirteen bishops, on Ascension Day, May 7, 1130, 
the neighbouring cathedral of Canterbury having 
been consecrated four days previously. 





ROCHESTER CATHEDRAI 


FROM THE NORIT 


(Photogra Vr. ¢ 


H-WEST, SHOWING PART 


OF ST. NICHOLAS CHURCH. 
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One of the glories of Rochester is its fine west | pilgrimage to the Holy Land, taking Canterbury 
front, not unlike some continental cathedrals in its | on his way in order to visit the shrine of ‘Thomas 
ornamentation. (See the illustration on p. 155-) a’ Becket. At Rochester, William of Perth was 

I'he superb western portal at Rochester Cathedral,’ | murdered—but the story shall be told by William 
says Profe sssor Freeman, ‘is by far the finest | Lambarde, who, in his ‘ Perambulation of Kent 
example of its kind, if not the finest of all Norman} (1576), says that he derived the account from 


doorways.’ Although they are much mutilated, | the ‘ Nova Legenda’ itself : 
the two statues, one on each side of the doorway, 
called forth high praise from Flaxman. ‘That on; He was by birth, a Scot, of Perthe (nowe commonly called 


the left (looking towards the door) is said to| Saint Johns Towne), by trade of life a Baker of bread and 
represent King Henry I., that on the right, his thereby got his living: in charitie so abundant, that he gave 
wife, the ‘good Queen Maud.’ ‘These effigies,’ 
says Mr. ‘l. F. Bumpus,* ‘are two of the oldest 
statues in the country, and interesting on account 
of the paucity of examples of Norman sculpture 


to the poore the tenthe loafe of his workemanship : in zeale so 
fervent, that in vowe he promised, and in deede attempted, to 
visite the holy land (as they called it) and the places where 
Christ was conversant on earth: in whiche journey, as he 
passed through Kent, he made Rochester his way, where, 
after that he had rested two or three dayes he departed 
| toward Canterbury. But ere he had gone farre from the 

pd Citie, his servant that waited on him led him (of purpose 
out of the high way, and spoiled him both of his money and 
life. This done, the servant escaped, and the Maister 
bicause he died in so holy a purpose of minde) was by 
the Monkes conveied to Saint Andrewes, (and) laide in the 


quyre. 


‘Saint Andrewes’ in the above quotation is, of 
course, the cathedral of Rochester. As already 
stated, William, the Scotch baker of Perth, was 
murdered in 1201, and soon afterwards he was 
believed to have ‘moalded miracles plentifully’ at 
his tomb. Although he was not canonised until 
1266, so great were the oblations at his shrine that 
with the proceeds Prior William de Hoo was 
enabled to rebuild the whole choir east of the 
Norman transept. ‘The earliest central tower— 
one stage, with a wooden spire—was erected in 
| 1343, rebuilt in 1749 and 1830; in 1904, through 
the generosity of one of Rochester’s respected 
citizens, Mr. ‘Thomas Hellyar Foord, the spire was 
rebuilt at a cost of £5,000 on the lines of the one 
that had been debased in 1749. 

I'he illustrations will serve to tell the story of 
the architecture of the building, but a few features 
of special note may be pointed out. On entering 
' the cathedral at the west door and descending four 
steps into the nave, one is struck by the magnificent 
Norman arches of the first six bays, especially 
in the great contrast they form to the Early 
| Decorated seventh and eighth bays (@rca_ 1250) 
which complete the nave eastwards. I'he 
transition from the rounded arches to the pointed 
style is specially noticeable in the increased height 
possessed by us. The statue of the king holds a| of the arches, which involved the discontinuance of 
model of a church, which is remarkable on account |the triforium; moreover, the two piers at the 
of its spire ; and from the hands of the queen i junctions of the old and newer styles do not pair. 
depends a long scroll, the inscription upon which | | it will be observed that the Purbeck marble shafts 
is entirely obliterated. ‘The long hair, plaited and | |of the two tower piers are stopped some distance 
falling over the shoulders, the common fashion | from the ground, probably because a solid stone 
of the reign of Henry I., should be especially | sc reen, or rood loft, formerly stood there. — 
remarked.’ |it the parish altar of St. Nicholas was placed, for i 

A dark deed, committed seven hundred years | olden times the nave of the cathedral served as the 
ago, had an rs rv unt effect. on Rochester | | parish church, the monks using the choir for their 
Cathedral as the building now stands. In the year! devotions; this arrangement lasted until 1423 n 
1201, a Scotch baker, of Perth, set out to make a! the church of St. Nicholas, situated on the ier 
| side of the cathedral, was built for the use of the 

he Cathedrals of England and Wales,’ by T. Francis Bumpus. er 

r We Daosks nest sak: ML. 1% | parishioners. 
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The north transept—Early English, cca 
is h in detail, the monks’ heads which form 


the corbels being specially worthy of notice. ‘The 
sout ransept—Early Decorated, «rca 1280 
serves as part of the Lady Chapel, which is 
therefore on the south side of the nave of the 
chur The choir is reached by ascending ten 
steps. It is divided from the nave by a handsome 
stone screen, erected to the memory of Dean Scott, 
etter known as the great Greek lexicographer. 
Its f toward the nave is filled by eight figures 
carved in stone, representing some of the great 
clesiastics and others associated with the 
athedral, being (from left to right) St. Andrew, 






A certain twin-relationship between Rocheste1 


and its sister cathedral of Canterbury is found in 
the double transepts, which add dignity to both 
edifices. And what shall be said of the beautiful 
crypt at Rochester ? The western half of Gundulf’s 
undercroft remains, the rest belongs to the Early 
English church. It is the finest in 
existence, and bears further affinity to Canterbury 


one of 


in its elevation, necessitating the high choir. 
It is almost a pity that some better place 
could not have been found for the organ 


bellows than in the old Norman part of this fine 
crypt. To return to the choir. On the north 
wall, immediately facing the bishop’s throne, is a 





King Ethelbert, St. Justus, St. Paulinus, Bishop 
Gundulf, William de Hoo (the sacrist), Bishop 
Walter de Merton and Cardinal John Fisher. 
The whole was designed by the late Mr. J. L. 
Pearson, R.A., who also carefully restored the 
West front. On the screen stands the organ. 
One thing about the choir of Rochester makes 
it unique among English cathedrals—it is entirely 
enclosed, except the opening caused by the divided 
organ case, designed by Sir Gilbert Scott in 1875. 
From the photograph on p. 153 it will be seen 
that the walls above the stalls entirely enclose 
the choir on its north and south sides, and 
ore that the choir aisles are also walled off. 


RYPT. 
. A. Morris, Rochester.) 


portion of a fresco of that favourite medieval 
subject ‘The wheel of fortune,’ probably dating 
from as far back as the 14th century. (See 
the illustration on p. 152.) ‘This old painting is 
thus described by the Rev. G. H. Palmer, B.A. : 


Fortune, pictured as a queen, is robed in yellow, and 
regulates the movement of her wheel, of the same colour, 
with her right hand. It is interesting to trace the changes 
in the dress of the other figures. At her feet a man, plainly 
clad in a dark red gown, with green stockings and black 
shoes, is trying to gain a position on the wheel. Above this 
poor struggling one we see one who has risen half-way to 
the summit, and whose attire is correspondingly richer. 
His gown is a little lighter in colour, and has a hood to 








152 THE MUSICAL TIMES.—Makrcu 1, 1908. 





match ; his sleeves are yellow, his stockings green, and his who are there (at Rochester) provided wit} 
shoes ornamented. At the top is proudly and comfortably supper, bed, and breakfast, in addition to a dole 
eated the present favourite, richly yoo spies a “ = of fourpence when they leave. Underneath th 
ed turned u site ; s s neck, ¢ > . : ¢ 

red turned up with white, with furs round his neck, a white \\ott; monument is a brass to the memory of 
beltand green hose. He looks toward the missing half of the ;. . F ; ar . : 

; Charles Dickens—who died at Gad’s Hill, three 
picture, where others were no doubt represented as falling “) f ; ; | ?, g — 
. ‘s fr » city . 87 aced | 
or fallen from the high place that he now holds, and his mics rom the city, on head » 1o7o—P - — i 
countenance seems to express mingled satisfaction and his executors to connect his memory with the 
incuistede. scenes in which his earliest and latest years were 

passed, and with the associations of Rochester 
[he majority of the monuments are not of Cathedral and its neighbourhood which extended 


supreme importance. In the north choir transept oyer all his life. Had not the great novelist been 

} a" } . . yews P - ° ° . * « ° Ss 

s the reputed shrine of St. William of Perth. buried in Westminster Abbey, his remains would 
] ' + _ ¥ ae ‘ bea » d a 

Close by is the sumptuous tomb of Bishop jn all probability have found a resting-place in the 


Walter de Merton (¢. 1277). In the year 1598 it cathedral so closely associated with his memory. 
was opened, and the chalice taken from the coffin From a pictorial point of view there may be 
ind treasured at the college he founded at Oxford. mentioned the tombs of Bishops Gilbert de 
Glanvill (died 1214), Lawrence de Saint Martin 
(died 1274), and John de Sheppey (died 1360), 
the last-named on the north side of the choir. 

No account, however limited in scope, of 
Rochester Cathedral would be complete without 
reference to one of its most beautiful architectural 
features—the doorway of the Chapter House, 
One of the finest examples of English Decorated 
in existence, it dates from about the middle of the 
14th century. The photograph on p. 154 shows 
two female figures at the sides of the door 
one holding a cross in her right hand and the 
model of a church in her left. the other, the 
blindfolded ‘Synagogue,’ with her broken staff in 
the left hand, and the tables of the law held 
reversed in her right hand, typifying the overthrow 
of the Mosaic dispensation. ‘The figures, two on each 
side of the doorway, seated at desks under canopies, 
will not escape observation : they are supposed to 
represent the four great doctors of the church, 
Saints Augustine, Gregory, Jerome, and Ambrose. 
[he present door, quite unworthy of its lovely 
setting, is due to Cottingham (1825), who actually 
transformed the female figure on the left into a 
mitred, bearded bishop! ‘Thanks to Miss Louisa 
Twining this vandalism of that ill-fated architect 
was, in 1897, corrected by the placing of a woman’s 
head on the figure. 

The chief treasure in the cathedral library is the 





aa te eee Textus Roffensis, a manuscript said to be the work 

‘ of Bishop Ernulf, and therefore dating from early 

E WHEEL OF FORTUNI in the 12th century. It contains old English 

RESCO ON THE NORTH WALL OF THE CHOIR. Codes of law, beginning with Ethelbert’s, in 
addition to forms of excommunication, oaths, 

R customs and privileges of the cathedral, and 

, general historical information : in fact, this ancient 

: - : tome is one of the chief authorities on early 
in elhgy of the bishop in the next bay IS ecclesiastical history. The book has had some 
markable for its anachronisms: it has recently narrow escapes of being lost, its most serious 
n replace d upon his tomb. Under the central mishap being in 1712, when it was sent to Dr. John 
ndow at the end of the south nave transept Harris, a prebendary of the cathedral, at that 
iment to Richard Watts, M.P., erected to time preparing his ‘ History of Kent,’ published in 

nana ry Sy She mayor and cizens In 1738. 1719. ‘lhe precious manuscript went to London 
This citizen of Rochester, who had the honour of by water, and on its return journey to Rochester it 


tertaining Queen Elizabeth at his house ; oc len : 
! ning (Queen E zabetn at his house in 1§73, fell into the ‘Thames. Fortunately the volum 
imous for his foundation of the ‘ House for the was recovered not much the worse for its 


7 ravellers, not being rogues or proctors’ jmmersion, and was afterwards re-bound. Scare: ly 
ae ; re i " less interesting is the MS. entitled, Custwma 
I ge He : Cathedral Serie Roffense (per fratum I. de Westerham), lhe 











VWIiIM 


—_— 


work of 
about tl 
belongin 
office-ho 
details 
formerly 
various 1 
all trace: 
the Su] 
Monaste 
1734, © 
at Am 
being 11 
of a cle 
Van de 
subsequ 
Englan¢ 
it pass¢ 
the fa 
of Sir 5 
for £1 
now < 
include 
Cover 
compl 
English 
mer’s I 
Great 
under ¢ 
age (15 
first ed 
or the 
( 1505 ). 
must | 
famous 
the Ce 
magnif 
of the | 
Ximen 
spent 
millior 
was pr 
Spain, 
1517, 
until 1 
the L 
Brian 
Lond 
tainin; 
of it, 1 
The 
Bloon 
Whit 
on- A’ 
comp! 
exami 
the va 
parch 
taine¢ 
muni 
contri 


Febri 

















ee Oe 





THE MUSICAL 


TIMES. 








MARCH 1, 


1908. 153 








— 


work of a monk, afterwards a prior, it dates from 
about the year 1300, and treats of the lands 
belonging to the priory and the duties of the 
office-holders of the house: it also gives some 
deta about the Rome-scot. Many books 


formerly on the shelves have become scattered at 
various times, including the famous Gundulf Bible, 


all tra 

the Suppression of the 

Monastery till the year ; ‘vt 
1734, when it was sold z 
at Amsterdam, then 


being in the possession 
of a clergyman, Herman 
Wall. On the 
subsequent return to 
England of the volume 
it passed, in 1827, into 
the famous collection 
of Sir Thomas Phillipps 


Van de 


for £189. | he Bibles 
now on the shelves 
include that of Miles 


Coverdale, the first 
edition in 
English (1535); Cran 
mer’s rare and valuable 
Great Bible, printed 
under Cromwell’s patron 
age(1539); and oneof the 
first editions of Parker’s, 
or the Bishop’s Bible 
(1565). ‘To the foregoing 
must be added the first 
famous Polyglot knownas 
the Complutensian, that 
magnificent undertaking 
of the Cardinal-statesman 
Ximenes upon which he 
spent the sum of half a 
million ducats. ‘The work 
was printed at Alcala, in 
Spain, between 1502 and 
but not published 
: Here is also 
1¢ London Polyglot of 
Brian Walton (6 
London, 1054 57)» 
taining the Bible, or parts 


complete 


1522 


vols., 
con 


of it, in nine languages. 

The Rev. J. Harvey 
Bloom, M.A., rector of 
Whitchurch, Stratford 
on-Avon, has_ recently 
completed the work of 


examining and classifying 
the various charters, rolls, 


parchments, &c., con Ci 
tained in the Cathedral 

muniment room. ro quote from an_ article 
contributed by him to the Rochester Journal of 
rebruary 7: 


‘ 


In the collection of Royal Charters are two of Henry L., 
me of which bears the crosses of Henry and Matilda, 
An { isk »p 


Anselm, Gundulph, and other distinguished 


ices of which were lost between the time of 





great ones of their time. It is exciting indeed to an 
antiquary to find suddenly, among comparatively modern 
rubbish, such a parchment. I take it these crosses attesting 
the witnesses’ names were no sign that the authors could not 
write, but were rather a survival from the Saxon land books, 
which gave a special sanctity to the translation. 

Another charter of interest, is that of Stephen, confirming 
the dotation of previous kings, and attested, like the last, by 
a number of bishops and earls. 





LOOKING 


rHE CHOIR, WEST. 


tograp y Mr. G Vor fer.) 

Passing by those of.later kings, I find among charters ot! 
bishops, the original foundation charter of the Cathedral, 
that of the famous builder Gundulf, granting the churches of 
Wulewic, Darenteford, Aeileford, etc., etc., to his new 
foundation. Harmon, Sheriff of Kent, and many abbots and 
knights attest his gift 

Yet another charter 


of confirmation] is of a grant by 
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Ernulf de Certrifelt and Agnes his wife, which has still his fine] No better introduction to the considerat m of 
equestrian seal attached, and is dated between 1142-49. | the organs could be found than the folk wing 
}extract from ‘The Mystery of Edwin rood’ 
Not only does it refer to Rochester Cathedral. but 
the lines are among the last that Charles Dickens 
wrote ; indeed, he penned them within a few hours 
of his death : 


Mr. Bloom goes on to say that 


There are several deeds here with almost perfect seals of the 
early defenders of the Castle [| Rochester], under the title of | 
either Arbulastor or Ballistarius. 

Another long series of great interest is that connected | 
with the Priory of Austin Canons of Ledes, including no less| A brilliant morning shines on the old city. Its anticuities 
than five royal charters, with the seals more or less perfect | and ruins are surpassingly beautiful, and a lusty ivy gleaming 
of Richard Cccur de Lion ; but probably the finest single | in the sun, and the rich trees waving in the balmy air, 
locument in the whole collection is the great deed of | | Changes of glorious light from moving boughs, songs of 
of | birds, scents from gardens, woods, and fields—or, rather, 


Canterbury, and Gilbert, Bishop of Rochester, which has | ' from the one great garden of the whole cultivated island in 
its yielding time—penetrate into the Cathedral, subdue its 


appended a number of extremely interesting seals, including 
: of | Carthy odour, and preach the Resurrection and the Life. 
J 


| The cold stone tombs of centuries ago grow warm ; and 
flecks of brightness dart into the sternest marble corners of 
| the building, fluttering there like wings. 

Comes Mr. Tope [chief Verger and Showman], with his 
large keys, and yawningly unlocks and sets open. Come Mrs, 
| Tope and attendant sweeping sprites. Come, in due time, 
| organist and bellows-boy, peeping down from the red 
| curtains in the loft, fearlessly flapping dust from books up at 
| that remote elevation, and whisking it from stops and 
| pedals. Come sundry rooks, from various quarters of the 
| sky, back to the great tower; who may be presumed to 
| enjoy vibration, and to know that bell and organ are going 


exchange between Hubert de Walter, Archbishop 





a perfect specimen of that of Richard I. tied to the seal 
Hubert. 


| 


to give it them 


| As in other English cathedrals, very little is 
|}known of the earliest organs at Rochester. 
Bishop Gilbert de Glanvill, who was consecrated 
in 1185, presented an instrument to the church, 
and in the next century, during the terrible 
visitation of Simon de Montfort’s troops, the 
\‘ organs were raised in the voice of weeping.’ In 
} 2620 there was a payment to Mr. Ward for 
| 
} 





repairing the organ, and in 1637 the sum of /2 
was paid to ‘ P ayne for blowing the organs’ and a 
similar amount ‘to Mr. Burward, the organ maker, 
|his fee.’ Between those two dates, in 1634, the 
| Dean and Chapter expended on the fabric and 
|‘making of the organs’ the sum of ‘more than 
| £1,000.’ It was in this year (1634) that a visitor 
to the cathedral recorded: ‘her organs, though 
;small, yet are they rich and neat; her quiristers, 
{though but few, yet orderly and decent.’ The 
| instrument was probably silent during _ the 
| Commonwealth, but it was soon heard again after 
|the Restoration, for Mr. Pepys tells us, under date 
of April 10, 1661, ‘Then to Rochester, which is 








| now fitting for use, and the organ then a-tuning.’ i 
THE CHAPTER HOUSE DOORWAY. In 1668 Father Smith appeared on the scene, 
(Photograph by Mr. G. A, Morris, Rochester.) | when he was paid 4167 ‘for the repayre of ye old 


organ and a new choyre organ.’ Nine years later 
| the following payment is recorded in the cathedral 
accounts : 


After describing other ancient documents, 
Mr. Bloom—who is to be warmly congratulated 
upon the thoroughness and success of his important 


work—savs 1677. Sep. 15. To Mr. B. Smith, ye organ maker, the moiety 


of the money agreed upon for the putting in 


In conclusion, may I add that the value of these papers, of one ffurniture stopp into ye Greate organ 
rolls, and parchments is very great. They throw a flood of and one flute stopp into ye Choyre organ 
light upon the places and people they deal with, show the and forcleaningofboth . . . . £1 


condition of the foreshore of the Thames, speak of customs 7 

and manners long since passed away, and trace the devout For several years this master-craftsman was paid 
and charitable behests of the good people of Rochester, the sum of #4 this disbursement being "a yeares 
Chatham, and Strood from the eleventh century to the sallary due to him for mending, cleanyng and 


present day. tuneing ye organ.’ 





WiiMs 





After 
place oO! 
been sol 
and the 
of two 
munime 
the orga 
the cele 
of th 
and ol 
organs. 
themsel 


SIR, 
and muc 
you'd ha 
Mr. Dea 
to ye C 
acquaint 
cluded o 
last mon! 
expect th 
in order 
and witk 
a farthin 
you’l acc 
was four 
you have 


Sx, — 
and Che 
down fc 
it being 
proper f 
that wh 
the deat 
will pay 
(if any) 
Be very 
there i 
person | 


Fr 


The r 
a new 
widow 
husbai 
who \ 
the fo 


Sik, 
favour 
Smit! 

will pe 
by Mr. 


now 


Offer a 




















THE MUSICAL 





TIMES.—Marcu 








I, 1908. 





\ the death of Father Smith *—which took 
pla n February 20, 170j—there seem to have 
heen some financial differences between Mrs. Smith 
and Dean and Chapter, judging from copies 
of t letters preserved among the cathedral 
muniments. ‘They were written by John Spaine, 
the organist, evidently to Gerard Smith, nephew of 
the celebrated organ-builder. By kind permission 


of the Dean we are enabled to give these letters 


and other documents relating to the old 
orgal Mr. Spaine’s communications speak for 
then selves : 
ROCHESTER 
July the 12th—1709. 

Six,—I received your second letter 
and much wondered when I found 
you'd had none from me. _ I shewed 


Mr. Dean your letter which he read 
to ye Chapter, and ordered me to 
acquaint you of what they had con- 
cluded on, which I did the 27th of 
last month, and was as follows—They 
expect the Executrix to put the organ 
in order for the arrears which is due, 
and without she does, they wont pay 
a farthing, after the organ is done, if 
you'l accept of the same Sallary which 
was four pounds a year they will let 


you have it. 
From your humble Servt, 
JOHN SPAINE. 
ROCHESTER 
November 27th—1709. 
S®,—I am order’d by the Dean 


and Chapter to write to you to come 
down forthwith to repair our organ, 
it being altogether useless, it will be 
proper for you to acquaint your Aunt, 
that what arrears was due to you at 
the death of your Uncle, the gentlemen 
will pay none to her, but the overplus 
if any) after the organ is mended.— 
Be very Speedy in your journey, for 
there is, by a gentleman, another 
person recommended to do it. 

From your humble Servt, 

JOHN SPAINE. 


The next letter makes known 
a new fact, that Father Smith’s 
widow re-married, her second 
husband being John Stockwell, 
who wrote to John Spaine in 
the following terms : 
London 
Bonstreet (s%-) Piccadilly 
ye 28 August—1I710 
Sik,—The reason of my troubling you is to desire the 
favour of you to lett the money as was due to Mr. Barnard 
Smith at his Death, be payed as soone as your conveniency 
will permitt—I had applyed to you Sooner but was Informed 
y Mr. Shrider that wee should have heard from you before 
w. I am sorry to understand that you made such an 
tier as I find you did to Mr. Shrider, (viz) to pay him for 
f Father smitt 


special portrait, 


n Tue Mcusicat T f August, 


what he should do to ye organ out of the money due to 
Mr. Smith—which I think would be doing great Injustice to 
his Widdow (viz) now my Wife—You can tell by your booke 
when ye organ was Viewed and wee can make oath that noe 
complaint had been made since the last time it was viewed 
not to Mr. Smith’s Death: Sir, Noe other church has 
Disputed Anything of this nature, being full sattisfied of the 
justice of our demand. Therefore I hope you’! not give us 
any further trouble but favour me with a line when I may 
Expect the money to be payed, which shall always be 
acknowledged as a particular favour 

JOHN STOCKWELL. 


by your most humble servant 


ARNGiead) 





THE WEST 


hotograph by Mr. G. A. mr Rochester.) 


DOORWAY. 


The matter in dispute was doubtless amicably 
settled ; at all events Gerard Smith, of whom very 
little is known, was entrusted with the care of the 
Rochester organ, as the subjoined agreement 
testifies : 

Agreed with Mr. Smith organ maker to look after our 
organ yearly, to keep it in all ordinary repair and in tune 
for the pension of four pounds per an. provided that if the 
said Mr. Smith do not every year in ye month of May, June 
and July and August come to the Cathedral church of 
himself-—-or at his send his son to 


Rochester expense, 





I 


{ 
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rTHE NAVE, LOOKING EAST. 


(/ fograf , rt. As 


erform the s‘ engagement, the said sallary shall not be 


aid him in any year in which he shall make such omission 





This agreement to continue during the pleasure of the 
ean and Chapter with whom this agreement is made this 
June 1721 
GERARD SMITH. 
serard Smith’s name appears in the ( hapter 
woks from 1710 to 1744: In the year 1742 he 
red the organ, as the following account shows 
\ f work done to ye organ in ye Cathedrall 
hurcl ster by Ger: Smith, organ maker. ct. 20 
For one pair of sound bellows and fixing ye S. 
nveyance for ye same, and other work 
ere’ oO I 
] > ‘ | ‘ri all 
r aking two new feet, and repairing all 
e Iront pipes « if ye organ . ; > 
r taking asunder ye inside work to clean 
rom dust, and repairing ye work and 
ovements, and new voice and tune the 
wi e wor I 
-4 ; 
Sallary 2 es % 
26 5 
— 
July 3" 1743—Rece of ye Rev. Dean and Chapter of 
hester ye contents above in full of all demands 


p' Gerard Smith 


i. Mo . Rochester.) 


We may now pass on to the year 1790, when the 
Chapter Books record the following order for an 
entirely new organ 


2nd March, 1790. 

Proposal of Mr. Samuel Green of Isleworth for building a 
new Organ was accepted. The organ to consist of 3 Setts of 
Finger Keys and one set of Pedal Keys. The compass of 
Great and Choir organs to be from GG long octaves to E. 
The swell to be from Middle G to I 
in alt:—34 notes with stops as under 


57 notes in each set. 
the case of either 
Wainscot or Mahogany, and of such elegant design as shall 
lhe 


be approved by the Kevd. the Dean and Chapter. 


Choir Organ to be in a separate case. 








(ORE OR 
a 

( oO 
Stop Diay Fif t 
D la I 
P p 

SWE YO A 
OF; Diay Dulciana Pri ul 
Dulciana. Sexquialtera 3 ranks 
Stop Di I rumpet. 
Principa autboy 


The front pipes to be gilt with the best gold and the whole 


to be completely finished and put up in the Cathedral at 
Rochester, carriage be included, for the sum of six hundred 
guineas and the old organ, on or before June, 1791. 








as a 
and ren 
builders. 
In 19 
Messrs. 
speci! cal 
the « ons! 


new 
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described by Dr. E. J. Hopkins 
was enlarged 
various 


Green’s organ 
asa ‘beautifully-toned instrument ’ 
and renovated at various times by 
builders. 

In 1905 the organ was entirely rebuilt by 
Messrs. J. W. Walker & Sons to the following 
specification, the stops marked * and the whole of 


the constructional parts and the mechanism being 


new 
GREAT ORGAN ( stops). 
Feet. Feet. 
D pen diapason 1¢ 7 Wald flut 
( upason (large) Pr p 
\p ipasol » Flute 
+ Ope liapason g 10 Fifteenth 
( 11 Sesquialtera (3 ranks) 
St iapaso 1 rrumpet 
Crotrk ORGAN (8 stops). 
); apas Flute 
D | 6 Picco 
S t lapas | 7 ¢ t 
4D ‘ I 
SWELL O (11 stops). 
I iapason 7 Fifteenth 
Open diapason Cornet (; rank 
S diapason . Contra tagott . rf 
41 gamba Horn 
\ ste (Tenor C) Oboe 
P ; lremulant. 
Pepa O1 (9 stops). 
S ss (lowest 7 notes (Juint (derived) 
tic) 7 Octave (lowest 
O japason (wood) 16 from No. 2) 
Ox iapason (metal) 16 Flute (lowest notes 
; \ e (wood) ¢ from No. 5) 
I , f Irom (wood) 1 
Manua mpass, CC to A notes 
Pedal compass, CCC to F notes 
( ' 
Swell to great Ch to pedal 
( to gre Swell to peda 
Swell h Great to pedal 





One double-acting peda ntrolling great to peda upler 
Four pneumatic pistons to great and pedal stops « mbine 
. . to swell organ stops 
Four composition pedals duplicating great pistons. 
. ; well pistons. 
Tubular pneumatic action to manuals, pedals, 
mat ple 
The instrur t is a divided one, the console being place entra 
the een, the player facir orth 
The main bellows are plz in the crypt, and ; \ yt 
Watkins & Watson hydraulic engines. 


Rochester has been famous for its choristers. 
Ihe Statutes given by Henry VIII. in 1536 were 
most favourable to them and their master. ‘The 
latter was to have a larger salary than the second 
master in the Grammar School, and, with a 
carefully defined subordination of rank, to have 
his place at a higher table. The choristers were 
to dine at the same common table with the 
Grammar School boys, but to receive a more 
valuable stipend, and they were to have the 
invariable preference of admission to the Upper 
School. At the present time the choristers are 
town boys who, however, are educated at their 
own school under the shadow of the cathedral : 
the master is the Rev. Hamilton S. Cobb, precentor 
of the cathedral. 

Six former choristers of Rochester have achieved 
fame as cathedral organists : their names, given in 
chronological order, are these: Dr. H. E. Ford, 
Carlisle (a chorister at Rochester nearly eighty years 
ago!): the late Dr. Armes, Durham; the late 
Dr. E. J. Crow, Ripon; Sir Frederick Bridge, 





rap y Vir. 
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Service by him in the Peterhouse colk tion, 
According to the Treasurer's books, 


1672: and 


ven 


tenor singer, to whose memory a marble medallion | years later the Dean and Chapter ordered that 


portrait 


OVS, 


! s ‘The Registers of the Cathedral Church of 
Rochester (1657-1837),’ a privately printed book 
ssued in 1892. James Plomley held the organist 
S n 1559, being mentioned in a Patent of that 
date as ‘Organist and Teacher of the Children.’ 
I} Patent is to Peter Rowle, to feed, lodge, and 
the choristers after the death of Plomley. 

In 1388 Roper Blundell, a minor canon, was 
nted to the ottice of ‘ Master of the Coristers 





Williams tne elder). 


crantes 
Master 
lol 
, » ¢ 
Word 


made 


Mr lhomas Shindler, M.A.., 


nge Children and player 


to } 


sons’ choristerships. 


quit 
LL.B., Registrar of 
»val College of Organists, as demonstrated 


has been placed in the cathedral by his| ‘the sum of ten shillings be given to Popeley to 
widow. Mr. Armes and Mr. Bridge, the respective | incourage him in his learning to play upo 
and respected fathers of two of the above-named | organ.’ 

were lay-clerks in the cathedral at the time | 


the 
Was Popeley a chorister? And was he 
not afterwards organist of Southwell Minster 


Daniel Henstridge, afterwards organist of 


task of compiling a roll of the organists has | Canterbury Cathedral, held office for twenty-four 
easy through the researches of 


years, from 1674. A quarter's salary (£12 10s.), 
paid in the amount of his 
emoluments. ‘lo him succeeded Robert Bowers, 
to whom, in 14701, the Dean and Chapter gave 
‘leave to goe into ye country for a month and that 
Mr. Spaine doe officiate for him.’ Mr. Spaine not 
only officiated for Henstridge, but became his 
It was during the régime of Charles 
(1721-53) that the present organist’s house 
built in 1 the estimate for which is 
preserved in the Chapter muniments. Peach 
followed, in 1753, by Joseph Howe, who seems to 


160760, gives us 


successor. 
Peach 
was 7355 


Was 





N IN ARKIN H+ NS OHN HOPKINS 
7 S IS41-1556 1856-1900. 
REE ORGANISTS OF ROCHESTER CATHEDRAL IN 109 YEARS. 
rap ki net WV mas < ndler.) 


pon the Organs 


said Cathedral.’ In the Patent he is 
d as ‘one of the ministers or companye 
(Juire Another ‘Petty Canon,’ John 


was organist in 1599 and 
children. In 1609 a Patent 
him and John Robinson (the younger), 


clerks or company of the Quyer to be 


of the was 


I the Choriste rs tor the lif ol the longest 
Heath ppears to have held the office 
st for fifty-four years, 1614 to 1668. In 


payment to him of £2 ‘for 
Asac omposer of ¢ hurch 
Clifford’s ~— ollection ol 


~ Anthems,’ and there is an Evening 


have come from Oxford, judging by the following 
‘ testimonial ’ document, preserved in the 
cathedral archives 


also 


Music Koom-—Oxon, June 11, 1753. 
We, whose names are hereunto subscribed do think the 
bearer, M« Joseph Howe in every respect qualified to 
undertake the office of a Cathedral organist, and as suc! 
recommend him. 

W. Hay! J 
G. Darcu, A. M. C. ORTHMAN, Principal Violonce!lo 
Rk. Cotes, A. M. WwW. W 
Kk. CHURCH, Organist of Xt ( 


+. JACKSON, First Violin 
LOND, Assistant Organis‘ 
(Performing Members of the Musica! Society.) 


footst ps 


father’s 
fifty-one years— 


Richard Howe followed in his 
and then began the long reign 
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of Ralph Banks. Canon Jebb, in his ‘ The Choral 


Seri of the United Church of England and 
[rela (p. 122, note), records that at the time of 
Ban appointment, in 1791, the prayers were 
read, not chanted, by the minor canons. This is 
onfirmed by an entry, made by Banks, in an 
gan book belonging to the cathedral, in which he 
savs: ‘When I came from Durham to this 
Cathedral in 1791, only one Lay Clerk attended 
during each week. The Canticles (in the week 


day services) were chanted. Two services (Aldrich 
nd Rogers in D) and seven anthems had 
rotation on Sundays for twelve years!!! 


Banks died suddenly during the night of 


September 20, 1841, at the age of seventy-four, 
xccording to his tombstone in the nave. ‘The 
Vaidstone Journal of ‘Tuesday, September 21, 
1841, under Rochester, thus records the death, 


but gives his age as seventy-five : 


D H OF R. 


announce the death of this much and widely respected 


3ANKS, Esq.—We deeply regret to have 


gentleman, yesterday, (Monday morning), aged 75 years, 


been organist of Rochester cathedral upwards of half 
century. He performed the service on the preceding day 


Sunday) in the cathedral, and played Handel’s fine chorus 


‘The Lord gave the word.’ Mr. Banks was educated at 


Durham, and was a sterling musician of the old school. 
His amiable disposition, and well-stored mind, caused him 


be greatly respected by a very wide circle of friends, and 


lieve by none more so than the Dean and the other | 
f the cathedral in whose service so many years of his | 
fe had been spent. Mr. Banks was engaged in preparing | 
edition of his excellent compositions for publication, for | 


clergy 


some time prior to his decease. | 


Mr. Banks, who died of apoplexy, was buried in 
the nave of the cathedral. Mr. (now Dr.) H. E. 
Ford, 


honorary organist of Carlisle Cathedral, | 
presided at the organ on that occasion. Banks | 
was succeeded by Dr. John Larkin Hopkins, | 
composer of a well-known ‘le Deum in G. Upon| 


is removal to Trinity College, Cambridge, his 
cousin, John Hopkins, brother of Dr. E. J. 


Hopkins, was appointed. A tablet to his memory, 


placed on the north wall of St. Edmund's Chapel, 
hus inscribed : 


Id t 


Iohn Hopkins, organist of this cathedral and 
master of the choristers, 1556-1900. 


Born 30th April, 1822. Died 27th Avgvst, 1900. 


On a scroll is superinscribed the first strain of his 
hymn-tune, ‘ Rogate,’ set to ‘There is a blessed 
nome. 

Mr. Bertram Luard-Selby, the present organist, 
was born at The Mote, Ightham, Kent, February 12, 
1853. He studied at the Leipzig Conservatorium 
inder Reinecke and Jadassohn, and has held the 
following organistships : St. Barnabas, Marylebone, 
ind Highgate School, 1876; Salisbury Cathedral, 
1: St. John’s, ‘Vorquay, 1884: St. Barnabas, 
Pimlico, 1887. He was appointed to Rochester 
the death of John Hopkins in r1goo. 


As a composer Mr. Luard-Selby has covered 
various fields by his creative gifts. In dramatic 
music there can be placed to his credit ‘ Helena in 
Troas’ (London, May 17, 1886), and ‘ Weather 
or No,’ musical duologue (Savoy Theatre, August 10, 
1896). He has also composed two school cantatas, 
‘The Waits of Bremen,’ and ‘ A Castle in Spain ’ 
also an Idyll for orchestra (Henschel Concerts, 
March 11, 1897). His chamber music includes two 
Pianoforte quintets, a Pianoforte quartet, three 
Sonatas for violin and pianoforte, in addition to 


songs and part-songs. ‘lo church music he has 
contributed several Services—in A, F, C, B,a 
festival setting of the Magnificat and Nun 
dimittis in A, composed for the (iloucester 
Musical Festival of 1901, and another in C 
compose d for the Salisbury Diocesan Choral 
Festival in 1899. He has also composed a 


number of pieces for the organ. 





ARD-SELBY 


MR. BERTRAM LI 


Mr. Hector E. Shallcross, the sub-organist of 
the cathedral, has held that office for five years 
concurrently with the organistship of the Parish 
Church of St. Margaret’s, Rochester. An excellent 
organist—he obtained his first appointment at the 
early age of thirteen—Mr. Shallcross rendered 
valuable service last year as local secretary for the 
Kent County musical competition festival. 

The writer desires to thank the following for kind 
help in the preparation of this article: Mr. Georg 
Payne, F.S.A., Mr. Thomas Shindler, M.A., LL.B., 
Registrar of the Royal College of Organists, and 
Mr. B. Luard-Selby, Organist and Master of th 


Choristers of Rochester Cathedral: also the 
photographers whose names are given unde! 
their respective illustrations. 

Dorreny CROTCHET, 
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CHERUBINI IN ENGLAND. ‘Musical Memoirs,’ says : ‘Cherubini, who 
selected and composed this opera, was a scholar of 
Luigi Carlo Zenobi Salvatore Maria Cherubini | Sarti ; he was a young man of genius, and the 
to give his full name—was born in Florence,|overture and the duet in the third Act, gave 
September 14, 1760, and died at Paris, March | promise of future greatness.’ The next event of 
15, 1842. His industrious life of eighty-two years | Cherubinic importance was thus announced in the 
covered an interesting period in the history of | /d/ic Advertiser of Saturday, April 2, 1785. ‘ At 
1Usic lo quote Sir George Macfarren: ‘ His | the King’s ‘Theatre, Hay-market, will be performed 
ingularly long career of activity comprised a great/an entirely new Comic Opera, in two \cts, 
poch in musical history, during which the art entituled Za Finta Principessa, the Music being 
passed through some of its most important changes. | the first Essay of Sig. Cherubini in this Country, 
He was busy as a composer before Mozart was|The same journal criticised the ‘ Essay’ in the 
otherwise acknowledged than as a youthful prodigy, | following terms : 
ind after Verdi had founded his reputation. He 


°, : , : ; This Burletta, which we doubt not may be, as it is said it 
witnessed the beginning and the end of Beethoven’s : , 


ines ; ‘ _— is, the ‘ first essay of Cherubini in this department of his 
ibours, and of those of Weber, Rossini, and | art,’ makes a large addition to his professional fame. 
Boieldieu.’ Macfarren goes on to say: ‘ He was _ Most of the music is pretty ; much is eminently so—the 
still more distinguished by the opinion of his | “sts and yet more, the second air of Franchi, are as fanciful 

fellow-artist | } st f ti world —excel in the power of pleasing, more than anything since 
fellow-artists ; | t . . ror : . ir ¢ , 

_ : ven Ss. oa oS Ol'G. | the time of Sacchini. 

him in terms of respect ; anc 


Beethoven wrote to 


the father of Mendelssohn took the boy to Paris! Judging by its repetitions during the season, ‘La 
for Cherubini to decide whether his indications of | Finta Principessa,’ Cherubini’s ninth opera, achieved 
erit warranted his dedication to the study of} success. It is interesting to notice that Gluck’s 
music. In regard to Cherubini’s creative career, ‘Orpheus’ was also performed at this time (Did 
Professor adds: *He composed a Mass with|Cherubini conduct it?), the advertisements 
success before he was thirteen, and composed a announcing it as ‘The music by Sir Christopher 
string quartet when he was seventy-seven, and even | Gly< k, with the additions of the celebrated John 
this was followed by some other though smaller} Christ. Bach.’ According to Burney ‘In the 
pieces "—a truly remarkable man. summer [1785] the whole opera machine came to 
Cherubini had just entered upon the twenty-fifth pieces, and all its springs, disordered by law suits, 
vear of his life when he paid his first visit to! warfare. and factions, were not collected and 
England. How came he to receive an invitation | regulated till the next year.’ Verily, verily, the 
to become ‘ composer for the Italian Theatre’ in | sea of operatic enterprise is a very stormy one. Who 
london ? His English biographer, Mr. Edward | chall estimate its wrecks ? . 7 
Bellasis,* says that ‘it was through the connection | After a visit to Paris, Cherubini returned to 
of Sarti (Cherubini’s master) with England, where | England (his second visit) in October, 785. For 
his (Sarti’s) operas at this period found acceptance, | the performance of Paisiello’s ‘1 Marchese 
ind thanks also to the reputation already acquired, | Tulipano’—on January 21, 1786—he inserted six 
that Cherubini had received an invitation to visit| airs of his own composition. Parke says that 
l.ondon professionally.’ But is it not probable | Signor Babbini, the celebrated tenor, and Signora 
that Earl Cowper (George Nassau Clavering,| Sestini both made their first appearances here in 
the third Earl) may have had some influence | this opera ‘ under the direction of Cherubini.’ He 
n causing Cherubini to set foot on our shores?|adds: Babbini possessed a pleasing voice and 


lhe Earl, who had lived many years in Italy, was|sang with great taste. In the beautiful air 
ntensely fond of musi For him Cherubini!‘ \Madamina’ he was greatly applauded. = ‘This 
wrote two vocal duets with accompaniments for| air. one of those composed by Cherubini, in its 
two ‘cors d'amour, and the connection of the English version, ‘ For tenderness formed,’ was 


English aristocracy then, as now, with Italian | afterwards introduced by Mrs. Crouch, the famous 
(pera may have contributed in some degree to the | actress and singer. There is very little doubt that 
engagement of the young Florentine composer. | these six interpolated pieces did not detract from 
\t all events he arrived in London in September, | «the admirable melodies of Paisiello.’ 
i Cherubini was unfortunate in his serious opera 
Cherubini'’s first creative achievement here | ‘ Giulio Sabino,’ the libretto by Metastasio. It was 
ippears to have been six pieces which he composed | first performed, at the King’s Theatre, on March 30, 
lor a fasticcio, produced at the King’s Theatre, | 1786, for the benefit of Signora Ferrarese del Bene, 
Haymarket, on January 22 (not 21, as_ stated | the sobriquet of Francesca Gabrielli, an Italian singer 
by Mr. Bellasis), 1785. The /udlic Advertiser of | who probably owed her good fortune to her pretty 


> 


that date announced, ‘ This | ay will be presented | eyes and mouth rather than to her vocal charms. 
t Serious Opera in two Acts, called Demetrio.'The opera was announced as ‘never performed’ 
"he music selected from the most eminent|and ‘the music entirely new.’ Burney, writing 
‘-omposers By and under the direction of Sig. | under date of 1787, says : ‘Cherubini, the nominal 
Cherubini.’ Parke, the oboist, in his gossiping | composer of the Opera this year, was a young man 
— ————————— | of genius, who had no opportunity while he was 
ie Memorials illustrative of bis life.’ By Edward | here of displaying his abilities: but, previously to 

Limite ’ ; ates ihis arrival, he had frequently been noticed in his 
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where he is now travelling fast to the 
temple of Fame. His opera “Giulio Sabino ” was 
murdered at its.birth for want of the necessary 
of capital singers in the principal parts : 


wn country, 


supp 

Bank , the tenor, being elevated to first man, 
ind t Ferrarese, first woman, were circumstances 
jot likely to pre] judice the public in favour of the 
composer.’ lhe work seems to have been only 
nce performed and the composer, annoyed at the 
ailure of his serious opera, left London accompanied 
yw Babbini. ‘I quitted England,’ he writes, ‘and 
ume to Paris and established myself there.’ 

At the end of the summer holidays (1786) 
Cherubini came to England for the third time. 
Mr. Bellasis says that he returned ‘to fulfil his 
engagement as King’s musician for 1787.’ But 


it probably means 
the King’s 


hat surely must be a mistake : 


hat Cherubini was ‘ Musician to 


lheatre,’ a very different post from that at Court. 
On January 13, 1787, was first performed a comic 

ra entitled ‘ Giannina e Bernardone,’ composed 
by Cimarosa, ‘in which,’ according to Burney, 


nany songs were introduced by Cherubini.’ The | 
pera itself, however, was performed under the 
lirection of Signor Mazzinghi. 

This concludes what may be termed the 
peratic visits of Cherubini to England. His 
English biographer tells us that ‘his reputation 
idmitted him to the society of the Prince of Wales, 
fterwards George I\V., who was delighted with his 
talent and agreeable voice. ‘Ihe Prince was fond | 
f singing,and Cherubini sang at the royal amateur’s | 
as well as at those of William, fourth | 
(Jueensberry, who had a_ particular 
flection for our composer.’ In stating, in one of | 
the Crystal Palace programme-books, that Cherubini | 
assisted at the Handel Commemoration held in| 
May and June, 1784, in Westminster Abbey, Sir | 
George Grove must have had in mind one of es 

subsequent performances there: (1785, 6 and 7), as | 


reunions, 


Duke of 


the subject of this article did not arrive in E ngl al 
until the autumn of 1784. 

['wenty-eight years elapsed between the official | 
1787 and the next, in 1815. In the | 
meantime he had settled in Paris and immensely 
increased his reputation by the operas Lodoiska, 


Medee, Les deux journées (known in Germany as 
Der Wassertriiger), Anacréon, Faniska, Les Aben- | 
cerages (his twenty-fourth opera), addition to| 
other works of importance. The Philharmonic | 
Society, then in its infancy, had not only given | 
Cherubini the place of honour at their first 
concert—March 8, 1813——by placing his Anacréon 


overture at the head of the programme, but | 
overtures and other pieces by him, besides vocal 
solos, found a place in six other concerts of this 

| season. Moreover, at a general meeting of 
the Society held on December 28, 1814, it was 
proposed by his fellow-countryman, Muzio Clementi 
(who had then been domiciled in England for 
forty-eight years), seconded by Francois Cramer, 
and carried by a majority of eight against six votes, | 
the sum of £200 should be offered to 


th 
that 


A general history of music.’ By Charles Burney. 1750. \ 


Cherubini for the composition of a symphony, an 
overture, and a concerted vocal piece to Italian 
words. Cherubini, whose reputation at that time 
was second only to that of Beethoven, accepted 
the commission and the invitation—which it may 
be presumed accompanied the financial proposal 
and left Paris on February 25, 1815, for London. 
According to the diary he kept during this visit his 
compositions were as follows : 

February [1515] and 


Overture composed in Paris in 
Philharmonic 


completed in March in London for the 
Concerts; Symphony composed in London for the said 
concerts, commenced in March and finished 24th April ; Inno 
alla primavera, four parts, with instruments, composed in 
London for the same concerts, begun the 8th May, finished 
190th of the same; Air, in English, composed in London for 
Mdme. Chinnery, towards the end of May. 


With regard to the ‘Inno alla primavera’ above 
mentioned, Mr. Bellasis gives a letter from 
Cherubini addressed to Mr. S. Vestri, 6, Rupert 
Street, Haymarket, on the subject of the words. 


in Italian, although undated, is evidently 
1815: it reads, in its translated form 


Most esteemed Signor Vestri,—Well, I shall expect your 
work to-morrow without fail. I hope you will do me the 
favour of coming to me, or of letting me know whether I am 
to go to you. I warn you that I| shall be unable to wait 
longer for those words, as the Philharmonic Concerts are 
going to conclude, and this piece must be ready for the last, 
which will take place shortly. 


The letter, 
of the year 


Believe me, as I have the pleasure of signing myself, 
your affectionate friend and servant, . eee 
’ L. CHERUBINI, 
Cherubini made his first appearance at th 
Philharmonic Society at the third concert of the 
| third season, March 13, 1815. The programmy 
may be given in full 

ACT 

Overture, ‘ Anacréon’ (at which Mr. Cherubini, 

who is just arrived in England, will preside) Cherubine, 
(Quartetto, two Violins, Viola, and Violoncello, 

Messrs. Mori, Wm. Griesbach, R. Ashley, and 

Lindley - - - dA. Ror 
= ‘Se al volto,’ Mrs. Dickons, Mesers. 

Braham and Naldi . Mo-a 
| Sinfonia - - - Beethoven. 

A 

Sinfonia (La Reine de Fennen} . Haj 
Sestetto, MS. (never performed), Pianoforte, 

Violin, Viola, Violoncello, Oboe, and Bassoon, 

Messrs. Kalkbrenner, Spagnoletti, Gattie, 

Lindley, Griesbach, and Holmes \a 
Sestetto, ‘Lo cherub Bands’ (from Palestine), 

Mrs. Lacy, Mrs. Dickons, Messrs. Goss, 

Braham, Magrath, and Lacy Dr. © ‘, 
Overture (Ulysse et Circe) - B. Romberg. 
Leader, MR. SUAGNOLETTI. Pianoforte, MR. CLEMEN 


It will be observed that the Beethoven symphony 


was not specified. The first time any one of 
the ‘immortal nine’ could be identified in the 
Philharmonic programmes was on April 14, 1817, 
in No. 6, called ‘Sinfonia Pastorale 

Between the third and the fourth concert 
Cherubini recounted his London doings in th 


following letter to his wife 
London, March 22, 1815. 


Last Saturday I dined at the house of Mr. Broadwood 
(the supposed future husband of Victorine as Ciceri says)* 
Ciceri was the fame scene paint wi a great 


e Grand Opera, Pari nd Victorine was ¢ 
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with Erard’s son who was one of the party 


had an excellent dinner, and were a long time over it. 
\mong the party, besides Erard, there were Cramer, 
Hullmandel, and others whom you do not know. On 


leaving, I went to finish my evening at the Opera, where I 
felt thoroughly wearied, so bad was it , 
Do not be afraid, my dear, of writing at too great length. 
I am too eager for your letters and for news about you not 
to relish them deliberately, however long they may be. 
I have no patience to read long epistles from those for whom 
I do not care, but I take a pleasure in perusing from 
beginning to end those of persons who'n I cherish. 
I am now in the midst of dinner parties and society, where 
I am very well received and petted. The day before 
esterday I went to a grand dinner given me by Braham, the 
best singer in London, and husband of Madame Storace, 
whose portrait you saw at that good creature Haydn’s. The 
dinner was given with several directors of the Philharmonic 
Concerts. H.R.H. the Duke of Sussex, one of the King’s 
sons, a great musical amateur, very affable, and altogether a 
rood fellow, was present. He would have me placed next 
him at table, and was exceedingly amiable. We drank like 
hree hours and a half at table. At 
we then played whist, and left at 


and remained 
ten o'clock we had c 
ilf-past twelve ° 
As for my benefit [concert] we will arrange it the best way 
e can, and I will be guided by the advice of the amici 
we must not expect a very large profit, so that we may not 
be disappointed. With regard to the day before Whitsuntide, 
that must already be taken. By dint of thinking on what 
day I can give my concert I have only been able to obtain 
the Grand Chamberlain’s permission for 24th April. I think 
that if the place is full at half a guinea each—and that price 
cannot be increased without making people cry out—the 
receipts will amount to 250 or 300 guineas, from which must 
be deducted the unavoidable expenses. It is better to give the 
concert in the Philharmonic Rooms than in the Opera House 
concert-room, which is much larger, and would drag me into 
greater expenses. Whatever the concert may bring me in 
will be so much profit, and many a mickle makes a muckle. 
If, at the end of my visit, I give Ze AM/ont St. Bernard at 


fishes, 


yttee 5 


he Opera House, I think I shall make £700, or a little 
nore. That should be in French money about 14,000 
francs. * 

I will now conclude this letter, my dear. 


Adieu, I embrace you tenderly, and do the same to the 
children. My best remembrances to the ladies, all our 
friends, and especially my dear Mehul. 
Adieu, my dear, I am as good as gold 
Ever and wholly yours 


L. CHERUBINI. 


\t the end of ct |. of the fourth Philharmonic 
concert—April 3, 1815 —was played one of the 
commissioned works, thus described in the 
programme 
Overture, MS., never performed, composed 

expressly for this Society, at which 

Mr. CHERUBINI will preside - Cherubini. 


\t the same concert the Terzetto ‘ Et incarnatus 
est,’ from his Mass in F, was sung by Mrs. Lacy, 
Messrs. Reyes, and C. Smith. .\nother letter from 
the composer to his wife, written in London, may 
be partly quoted 


London, 7th April, 1815 

Last Monday they played my new Overture (in G) at the 
Philharmonic Concert ; it was very successful and they had 
it over again. They also sang the ‘ Incarnatus est’ from the 
three-part Mass, and that also had to be repeated. Despite 
this success, | foresee that my journey here will be a failure ; 
I expect hardly any profit from it. We have reckoned up the 
expenses, and they come to 100 guineas. If I have nota 
full house, | risk, after taking a great deal of trouble, 


Cheru t tf tinf ca lat as wu m 


We 


gaining only fifty guineas, if, indeed, I am not something ou 
of pocket. Money runs away here like water, and the 
slightest things are proportionately dear. The out!,y wil] 
amount to so much, since I shall not be able to have more 
than three parts of the band without paying them. There js 
no longer any idea of the opera of ‘‘ Eliza”; this is why | 
consider my journey a failure, and, had I foreseen such a 


result, I should certainly not have undertaken it, for I should 


at least have received in Paris the net sum of £200 which, as 
things now stand, is broken in upon and pledged for my 
travelling and my living here. All this clouds my soul, and 
I am so affected by it, so sad, that, with the work I am 


obliged to do, if I do not fall ill it will be a miracle, 
Already my health, which up to now has been good, is 
becoming bad ; for several days my nerves have been /!, and 
I suffer from a melancholy which I cannot overcome. ll 
this troubles, consumes, and wears me away. ow 

Adieu, my dear, I leave you, for my head aches a great 
deal in writing this letter, though I take a pleasure in doing 
so. I embrace you tenderly, as well as my children. Best 
compliments to the ladies and to my friends. 


Ever yours L. CHERU} 
The concert referred to in the letter of March 22 
did not take place until April 24, when it was thus 
advertised in the Morning Chronicle : 

Argyll Rooms—Mr. CHERUBINI most respectfully acquaints 
the Nobility, Gentry, and his Friends in general, that his 
Concer? will take place at the above Rooms this evening 


The following eminent Instrumentalists and  \ocal 
Performers have kindly offered their assistance: Mrs. 
Bianchi Lacy, Miss Griglietti and Madame Marconi; 


Mr. Braham, Mr. Ledesma, Mr. Graham, Mr. Lacy, Mr. 
Le Vasseur and Mr. Naldi; Mr. F. Cramer, Mr. Vaccari. 
Mr. Spagnoletti, Mr. Mori, Mr. Rosquellas, Mr. Lindley 
and Mr. Kalkbrenner. The Orchestra will be numerous, 
and complete in every department, and will be assisted by a 
full Chorus. 

In the course of the evening will be performed for 
the first time a new MS. Overture, composed by Mr. 
Cherubini ; together with some Selections from an entirely 
new Mass, for numerous voices, by the same Composer— 
Messrs. Mori, Rosquellas and Lindley will perform a 
Sinfonia Concertante by Viotti; and Mr. Kaikbrenner a 
Fantasia on the Piano Forte. Leader, Mr. F. Cramer. Piano 
Forte Mr. Cherubini—To begin at eight o’clock precisely. 

Tickets, 10s. 6d. each, to be had of Mr. Cherubini, No. 10, 
Charles Street, Manchester-square ; of Messrs. Chappell & 
New Bond-street; Mr. Birchall, New LBond-street; 
Messrs. Monzani & Hill, Dover-street ; Messrs. Clementi & 
Co., Cheapside, and 1, Argyll Rooms. 


Ca, 


No notice seems to have been taken of this concert, 
the musical critic having apparently no existence 
at that time. At the fifth Philharmonic concert 
(.\pril 17) the overture ‘ Les deux journées’ was 
performed ; and at the sixth (May 1) .\ct II. opened 
with : 


Sinfonia MS. (never 
expressly for this society - - - 


performed), composed 


- Cherubini. 


No mention is made of the composer having 
‘ presided’ at his Sinfonia. Mr. Viotti was the 
leader on that occasion, and Mr. Cramer was at 
the pianoforte, the conductor, now often too much 
in evidence, being then unknown in England. 
The score of the symphony—entirely in the 


| composer’s autograph and preserved in the Society’s 


library—is inscribed ‘composed for the Philhar 
monic Concert in London, 1815.’ The work 
classed by Macfarren ‘as abstract, not as 


illustrative music’ —does not seem to have been a 


great success. 


Except at a performance at Vienna, 
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it has probably not found a place in other than 


Philharmonic. programmes, there being four 
performances in all-in 1815, May 2, 1853 (under 
Costa’. February 29, 1864 (under Bennett), and | 
Mar 16, 1870 (under Cusins). Cherubini 
subst ntly arranged the symphony as a string 
uart in so doing he transposed the music from 
1) to ©, and substituted a new Zev/o (in A minor) 
or the original Zarghetto cantabile. At the last 
concert of the season the overture performed at | 
his own music-making was played. On June 12 
he was elected an Associate, and a week later a| 


member of the Philharmonic Society. Although 
he h recorded his election as an Honorary 
Member of the Royal Academy of Music (London), 
his name does not appear in the current official 
list of ‘ Deceased Honorary Members,’ while his 
contemporaries, Liszt, Meyerbeer, Moscheles and 
Mendelssohn are therein given. 

his, Cherubini’s fifth and last visit to England, 
covered a greater part of the Hundred Days. He 
left London on June 3, at half-past five in the 
ig, and, travelling all night, reached Dover 
it nine the next morning! As ‘the wind was 
extremely high,’ and the crossing occupied fifteen 
hours, it is no wonder that Cherubini was ill. ‘The 
Channel tortures may have influenced him in not 
venturing to cross the silver streak again, for, so 
far as is known, he did not re-visit this country 


during the remaining twenty-seven years of} 
his life. 

The portrait of Cherubini forming one of the 
special supplements of the present issue, is from 


the fine oil-painting by the eminent French artist, 
Jean Dominique Auguste Ingres. It is one of his 
finest works, and has now found a worthy place in 
Louvre, Paris. According to Pougin it was 
begun in 1837 at Rome and finished, at Paris, in 
1842, the year of the composer’s death. Hiller 
speaks of the picture as ‘not so much painted, as 
actually chiselled in colours.’ Cherubini showed 
his appreciation of the picture by composing for 
Ingres, the artist, a canon, of which he wrote both 
the words and the music: it was probably the 
swan-song of the distinguished composer. 

Ihe facsimile signature which appears under 
the portrait is from a letter kindly lent by 
Mr. Arthur F. Hill, written by Cherubini to 
Dragonetti, and dated Paris, October 10, 1825. 





Dr. Philip Armes, we regret to record, died at 
Durham on February 10, aged seventy-one years. As 
a biographical sketch, with special portrait, of this 
much-esteemed musician appeared in THE MUSICAL 
liMEs of February, 1900, there is no need to repeat 
the details of his long and useful life. He retired 
from the organistship of Durham Cathedral, which he 
had held with distinction for forty-five years, in the 
spring of 1906, when he was made honorary organist 
of that venerable fane. Dr. Armes retained till his 
death that Professorship of Music in the University of 
Durham to which he was appointed in 1897 : he was 
the first holder of that office. 
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Occasional Wotes. 


7s untruly touched i} his 
JOHN RUSKIN. 


The harp of the minstrel 


, » 22 , 
OWN ZlOry ts al lhatl it records 


The Leader of the Opposition (Mr. Arthur James 
| Balfour) is held in high repute as a cultured amateur 
musician. An interesting sidelight on his love for 
}the art is furnished by Lady Randolph Churchill 
Mrs. Cornwallis West) in the fourth instalment of her 
| ‘Reminiscences’ contributed to the Century //lustrated 
Magazine for February. Writing on the subject of 
the Fourth Party—the quartet of Members of 

Parliament consisting of Mr. Balfour, Sir John Gorst, 
Sir Henry Drummond Wolf and Lord Randolph 
Churchillshe says : 


‘Sir John had a music-loving soul, and many were 
the occasions when he and I and Arthur Balfour went 
off to the “ Monday Pops” together, to listen to the 
sweet strains of Joachim and Norman Neruda. My 
fashionable and frivolous friends, spying the three of us 
| walking together, would tease me about my “ weird” 
companions, one solemn with beard and eye-glass, the 
lother esthetic with long hair and huge spats. 
Mr. Balfour's knowledge of music was remarkable, 
| considering the little time he was able to devote to it, 
|and he was no mean performer at the piano, reading 
| and playing classical music. We often played together 
| Beethoven and Schumann. but it was not without 
| difficulty that he could get away from his parliamentary 
| duties, which increased yearly, and often I was 
| disappointed of his company, as shown by the following 








letter : 
| 1883. House of Commons. 
My DEAR LADY RANDOLPH, 

I am groaning and swearing on this beastly 
bench : while you are listening to Wagnerian discords, 
I am listening to Irish grumblings—there is a great 
deal of brass in both of them ; otherwise there is not 
much resemblance! I av sitting next 1 mighti 
be sitting next you! I am an unhappy victim. 
| However, there is no choice. Monday night is a most 
unlucky one for Richter; the Irish have a talent for 
turning everything into an Irish debate; and when 
the Irish speak I must answer, as I have just been 
endeavouring to do! 

Your miserable servant, 


ARTHUR JAMES BALFOUR,’ 


M. Claude Debussy, writing from Paris, has 
addressed the following letter to the Directors of the 
Queen’s Hall Orchestra, in reference to the concert 
at Queen’s Hall on February 1, at which the composer 
conducted some of his own works : 


It is with a feeling of sincerest pleasure that I ask you to 
transmit to Mr. Henry J. Wood and the ()ueen’s Hall 
Orchestra my thanks and the sincere expression of my 
obligation to them. I venture to think that there are few 
orchestras so marvellously trained. One must admire at the 
same time their artistic conscience, which is allied to a 
splendid discipline rarely obtained. 


The Yorkshire Post, im a notice of a concert given 
by the Leeds Choral Union, speaks of Samuel 
Wesley’s motet ‘In exitu Israel’ as ‘one of the very 
few works by an English composer that will bear 
comparison with anything else of its kind.’ Quite true! 
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Dr. C. H 
may 
Task paper. 
to a literary holiday task. 


Lloy« 


be interested to see our Musical 


1 
1 ou 


i, Precentor of Eton College, writes : | 
Holiday | Mr. 
Sixty boys went in for it as an alternative 


Glasgow loses and Sydney gains by the ren 
Joseph Bradley to the asco hemisphere. 
Born at Hyde, Cheshire, Febru: ary 1857, he has 


There were of course some | served almost a life-long poorer: ue: Fm to music, 


jueer answers, and the dictation—an entirely new | He obtained his first organ appointment at St. !’aul’s 
thing—was the least satisfactory part of the} Church, Stalybridge, when he was only twelve years 


examination ; but on the whole the results are mos 


encouraging. 


THE Musica. TIMES 
Eron Co.tece MusicaAL Howmpay Tas 
] 
7imea t to the fafer work.—An hour and a ha 
Part I Rudiments. 


1. Write a dotted note equal to three crotchets. 
State how many quavers would be equal to these tw« 


tes together: Oo . 
—— 
Write the rests which correspond to these notes: 
Ss 
Co os o 
j. Write the notes which correspond to these rests: 
- - - 


5- Write the following scales, one octave only, and mark 
semitones in every scale : 


Without 


but placing any necessary 
major scale of A 


key-signature, 
sharps before the notes, the 
ascending : 
h) With key-signature, the melodic minor scale of G, 
ascending and descending. 
Name the relative minor of D major and E flat major ; 
and the velativ e major of D minor and E minor. 
7. State if each of these times is simple or compound ; 
luple, triple, or « quadruple ; and give the value of the beat 
n each time: }, 
8. Give the 1 of the ogre - Italian words as 
applied to music: Stringendo, Dolce, Adagio, Pri mosse 
9. Name the major 6th above G : the minor 3rd above C; 


the perfect 5th below F. 


Part II.-—Parry’s ‘ Studies of Great Composers.’ 
HANDEL. 
1. What circumstances led to the composition of the 


* Water Music’ 

2. What do 
Galatea’ 

3}. Discuss Handel’s borrowings from other composers. 

}. How long did the composition of the ‘ Messiah’ take, 
and when and where was it first produced ? 


you know about ‘Esther’ and ‘ Acis and 


Part III. 
1. To sing an easy melody at sight. 
2. To sing an inner or lower part of a hymn-tune while 
the other parts are being played on the pianoforte. 
3}. To write a simple melody from dictation. 


We referred to this Musical Holiday Task in our 
January issue (p. 50), and printed the letter of the 
Headmaster of Eton announcing this new departure ; 
and we are glad to learn from Dr. Lloyd that the 
results of this initial test are so satisfactory. While 
the good answers far outnumbered the bad, some of | 
those under the ‘ Handel’ section are rather amusing. 
The following are by a few different boys : 


Messial 


Th composition of the was a most tedious | 
isiness, and Handel spent many months in writing this | 


wonderful piece of music. } 
‘Esther’ was written on a new style, which was chiefly | 
and not so much music. 


singing 


The ‘ Messiah’ took three years to compose, and was 
first produced at Leeds. 
The * Messiah’ took not more than about five months, 


being produced at Dublin in 1842. 
Handel left off the old style of Palestrina and went on to 
what was called water music. 


The last 


is a gem of the first water! 





You are welcome to print the paper in | St. 


| Romanze in F, 


tiold. Two years later he became organist of 

Thomas’ Church, Heaton Chapel, Manchester: 
and for six years, 1881 to 1887, he held the responsible 
posts of organist and chorus-master of the Hallé 
Concerts, in addition to conducting various choral 
societies at Stockport, Stalybridge, and other places 
in the district. In 1873 he passed the examination 
for the Fellowship of the Royal College of Organists, 
and in 1875 he obtained the degree of Bachelor of 

»| Music at Oxford. 


| In 1887 the conductorship of the Glasgow Choral 
| Union was vacant (it was advertised in THE Musical 
TIMEs of July, in that year) and Mr. Bradley secured 
j= important appointment. His full-score years of 
| work north of the Tweed have been attended with 
excellent results in connection with choral music in 
Scotland. He has rendered splendid service to the 
cause of art in Glasgow, and to his new duties as 
Conductor of the Sydney Philharmonic Society, he 
will bring wide experience, technical skill, boundless 
energy, and a genial personality-a combination of 
gifts upon which the City of Sydney is to be heartil; 
congratulated. Our Glasgow correspondent (on p. 
185) refers to the esteem in which Mr. Bradley is held 
in the second city of the Empire. He and Mrs, 
Bradley sailed from Liverpool om February 1 for their 
new home, carrying with them the regard of many 
friends and well-wishers for their future success and 
happiness. 


The action for slander and libel brought by Mr. Joel 
Horspool and the Horspool Natural Voice Academy 
Limited) against Dr. William H. Cummings, President 
of the Incorporated Society of Musicians and Principal 
of the Guildhall School of Music, was tried before 
Mr. Justice Darling and a special jury on February 6, 
7, 10, 13 and 14 at the Royal Courts of Justice. The 
subject-matter of the slander consisted of words 
admittedly uttered by Dr. Cummings at the annual 
conference of the Incorporated Society of Musicians, 
held at Buxton on January 2, 1907, the plaintiff 
alleging that these words imputed that he, the 
plaintiff, was an ‘impudent quack,’ and that he ‘duped 
and imposed upon the public, and carried on a 
| fraudulent and dishonest business.’ There was also a 
further charge that Dr. Cummings had libelled the 
plaintiff by causing his remarks to be printed in 
| certain newspapers and elsewhere. Dr. Cummings’s 
lremarks were based upon an advertisement of Mr. 
| Horspool, and the defence was that they were 
in the nature of fair comment. The jury, after 
deliberating for five minutes, returned a verdict for 
the defendant, for whom judgment was entered, with 
costs. A similar action brought against Zhe /ai/i 
Tvlegraph newspaper ended in judgment for the 
defendants, with costs. Among those who wave 
evidence in favour . Dr. Cummings were Sir Charles 
Santley and Dr. H. H. Hulbert. 








aphs of a Bach Cantata, Beethove 
Mozart’s Violin concerto in A, and 
Schubert’s Pianoforte trio in E flat, which belonged 
to Dr. Joachim, have been acquired by a well-know! 
collector in Vienna. 
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It is not always safe to put full trust and confidence 
n critically revised editions of great works. Two 
warning instances of this have recently come before 
ys. In the German Bach Society’s edition of Bach’s 
B minor Mass, and in all other editions ancient and THE TUNE ‘BEDFORD. 
modern (except that of Marx, published about seventy Bedford’ is one of those fine old English psalm- 
years ago), there has hitherto been printed a wrong/ tunes of whose first appearance it is not possible to 
note in the G/orfa; one that has often been sung/| give the exact date. If the old psalmodists had 

only added to the title-pages of their collections the 


Church and Organ Music. 


ncorrectly under various conductors! This wrong 


note is in the subject of the fugue, first soprano part, 
which should be E, not C sharp (Novello’s edition, 
page 38, bar 2, second note of first soprano part). In 
every other entry of the subject the skip is of a fifth, 


year of publication, what a deal of trouble they would 
have saved those who seek after truth! No doubt has 
been thrown upon the authorship of the tune. It was 
composed by William Weale, organist of the parish 


not a third, and there can be no doubt the note C is; Church (St. Paul’s), Bedford, about two hundred years 
a long-standing inaccuracy. | ago. He may have been appointed when Gerard 
—— | Smith built the new organ for the church in 1715 ; 

The other instance is in one of the oratorios of| certain it is that he graduated Bachelor of Music at 
Bach’s great contemporary, Handel, in the chorus | Cambridge in 1719, and that he died in the autumn of 


‘O first created beam’ (‘Samson’). At bar 7 
German Handel Society’s edition gives E as the 
soprano note : it should be C, thus agreeing with the 
first violin and the first oboe parts. The old Novello 
edition gives the note correctly, but a more recent 
ssue of the work unfortunately repeats the error 
found in that of the German Handel Society. For 
the satisfaction of settling this point, we are indebted 
to the courtesy of Sir Walter Parratt, Master of the 
King’s Musick, for allowing us to examine Handel’s 
autograph score of ‘Samson’ preserved in the King’s 
Music Library at Buckingham Palace. 


Middlesbrough is to hold its second musical 
festival on April 28,29 and 30. The solo vocalists 
engaged are Miss Agnes Nicholls, Madame Kirkby 
Lunn, Miss Olitzka, Mr. John Coates, Mr. William 
Green and Mr. Herbert Brown, while Miss Fanny 
Davies and Miss Vivien Chartres will worthily 
nterpret instrumental solos. That the ensemble is sure 
to be worthy of the occasion it is only necessary to add 
that the Hallé Orchestra will co-operate with a choir 
of three hundred voices, and that Mr. Felix Corbett 
will preside at the organ. The programme, which is 
as interesting as it is comprehensive, will include the 
following works : 

CuHoraAL: Jephthah (Carzssimz) ;. Scene from Phoebus 
and Pan (Bach) ; Baal scene and invocation of rain from 
Elijah (A/ende/ssohn) ; Blest pair of Sirens and The Lotus 
Eaters (Parry): The Kingdom (&/gar); Friihling’s Chor 
Hugo Wolf): The Raven (Shap/ezgh) ; and The Buried 
Song (Avug- Waldsee). 

INSTRUMENTAI Prelude, Der Himmel Lacht (Bach) ; 
Violin concerto (Beethoven) ; Prelude to Act 3, Lohengrin 
(/Vagner) ; Sonata for pianoforte and violin in G, Op. 78 
(Brahms) ; Symphony in G, Op. 88 (Dzordés) ; Pianoforte 
concerto in B flat minor (7chatkovsky) ; Symphony, The 
Cambridge (Parry) ; Symphonic poem, Aus Bohmen’s Hain 
und Flur (Swefana); and Musette and Ele¢gie. from King 
Christian Suite (S7be/ius). 

Sir Hubert Parry will conduct his own works, the 
onerous duties of conductor-in-chief of the festival 
being in the experienced hands of Mr. N. Kilburn. 


\ Willesden girl who applied for the position of 


a form containing some forty questions, including the 
following : 

Do you sing ? 

Of what compass is your voice ? 

Do you play any musical instrument ? 

If so, state what instrument. 

Would you be willing to entertain the patients ? 





| mark’d wth 


To these non-sculleryiac interrogations we venture to 


add another: ‘ Have ever dishlocated your 


diaphragm ?’ 


you 


scullerymaid in a well-known county asylum received both for Antiquity & Administration in ye Church : 


the| 1727, the registers of St. Paul’s church, under date 


September 4, 1727, thus recording his interment : 


| hed | 


Bury’d—Mr. William Weale, Organist. 


With regard to the earliest appearance of the tune 
in a dated book, the late Canon W. H. Havergal 
stated that he found ‘ Bedford’ in the ‘ Psalm Singer’s 
Magazine’ of 1729; but this has not been verified. It 
is almost certain, however, that even an earlier date 
can be assumed without running any serious risk 
of inaccuracy. The tune is found in a collection 
entitled : 


THE DiIvINE Musick SCHOLARS GUIDI 
wth the Famous Mr. THO: REVENSCROFtS Psalm 
tunes in four parts, Corrected & newly Reviv'd. 
To which is added a choice Collection of new Psalm 
tunes, Hymns, & Anthems. ye Psalm tunes are 
compos’d in two, three, four, five, & Six parts, 
y¢ Hymns & Anthems in two, three, & four 
parts, by the best Masters, And intended for the 
use & benefit of all true Lovers of Divine Musick. 


Likewise here are all the Old common Psalm tunes 
now used in most Parish Churches, & at ye 
begining Of the booke, being plain easie & familiar 
Rules & Directions, for young practitioners to 
learn to sing True by the Notes, according to the 
Gam-ut & other Principle things. 


Also Rules & Directions For Playing On The 
Spinnet, Harpsicord, or Organ, ye whole Collected 
& Printed By FRANCIS TIMBRELL, For The Use 
of His Scholars, And all Such as Delight In 
Church Musick. 

Psalme ye xxxv. vers. 3; cxlvi, v. I & 2; 
Colossians theiii, v. 16; Revelation the xv. v. 2X 3. 


Mr. Francis ‘Timbrell’s Preface to his ‘ Divine 
Musick Scholars Guide’ is too quaint not to be quoted 
literatim et verbatim : 

THE PREFACE. 

Harmonical Brethren, I Need not aquaint you wt 
ye Original & progress of Musick, & of its Divine use in 
all ages, since we have ye Testimony of it in holy Scripture, 
Ye 
cannot doubt of ye Inventor thereof, Since Holy Writ has 
Directed us to jubal, Gen. 4. v. 21 nor can we be better 
informed of its use in all ages, then by those songs of praise 
weh moses & the Children of Israel Sung At the Overthrow 
of the Egyptian Army, besids, the psalms of David are 
Musical Notes above & below, weh is a clear 
Demonstration of psalm Singing amongst ye jews of Old. 

Singing of Psalms was not only a part of ye jewish 
Devotion, but Likewise a Christian Duty commended By 
St Paul, who reckons Singing of psalms, Hymns, 
Spiritual Songs, a great mark of Conversion. tis Commended 


& 
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by St lames, ch. 5. 


an : rae 
5. Vv. 13 if any man be afflicted, let him | great uncle of Frances Ridley Havergal. Visitors to 


pray: if any be merry, let him Sing psalms. Likewise it} Great Milton churchyard will there find tombstones 
gives a new force & edge to Devotion, it carries our) of the Havergal and Wilkins families. 


thoughts up to heaven, makes us tast ye Ioys of it here upon 
earth, & raises us to ye felicity of angels. besides, observe, 
y' nothing is so great an Ornament To a Young Gentlemen, 
or a Gentlewoman, as it is, to Sing well, it gives a happy 
Vent & elevation to there Thoughts it refines & polishes | 
their Manners, & is so far from hindring them in their 
upplication to bussness, yt it Secures them from those | 
temptations, to web plenty & idleness expose those persons, 
who don’t know how To employ their vacant hours otherwise 

en in unlawful pleasures, So this kind of Devotion 
y* common People are most intent upon ; to Instruct whom, 
was y¢ main design of this Booke. 

Those who make use of these books, may Sing without 
ye Scots way of reading ye words, & do it in a Standing 
posture, Letting their hearts be ravished wth ye harmony of 
Gods Love & goodness, whilst Their voices are joyned in 
his praises; yt having perfectly Learned their parts here, 
they may at last come to joyn wth ye Chorus, and Sing 
Hallelujahs wth ye Quire of Angels in ye Heavens, to all | 
Eternity, which is the hearty wish & prayer of your friend, 

FRANCIS TIMBRKELL. 





‘his curious collection of psalm-tunes is unpaged and | 

undated. A copy in the library of the late Sir] 
John Stainer contains the inscription ‘Thomas | 
Bradford ejus liber, 1723,’ while two copies 
unfortunately not quite perfect—in the library of the 
present writer bear, on various pages, the dates 1725, 
17335 1734, 1734, Written by a former owner or 
owners. The british Museum catalogue gives 1715 | 
as an approximate date for the publication of the book, 
which ts perhaps a little too early. 

At all events, the tune is nearly two hundred 
years old, Weale is without doubt its composer, and 
t bore the name ‘ Bedford’ from the first. We give, 
in facsimile, the tune exactly as it appears in Mr. 
Timbrell’s collection (see opposite). The obvious 
misprints will not escape notice, nor will the synco- 
pations at the end of each line, which invest the strain 
with an old-world charm. ‘ Bedford’ was originally 
associated with Psalm 84, but in this book it 1s also 
assigned to Psalm 27, with a curious variant of the 
melody in the third line: 


| 

| 

63 =j\ = m= | = o—= = | | 
a ( : 
: 





e after the lower D is omitted in the original.) 


Who was Francis Timbrell? This question was| 
asked in letters written to musical journals by the late | 
Rev. Henry Parr in 1868, and by the present writer in | 
1890, but without eliciting any response. Cannot} 
some of our readers unearth something about this | 
old psalmodist ? 

* Bedford’ also appears in another early 18th century | 
collection entitled 


A Book of Psalmody, Containing some easy 
nstructions for young beginners ; to wch is added 
a select number of Psalm-tunes, Hymns & 
Anthems, in 2, 3, & 4 parts. 

Collected, printed, taught & sold by MATTHEW 
WILKINS, of great Milton, near Thame in 
Oxfordshire 
engraved by The.Cross. |Oblongquarto. No date. 


Mr. Matthew Wilkins (1704-1772) was by trade a 
butcher. He was also a ‘respectable musician’ who 
taught many choirs in the neighbourhood of Great 
Milton, in the churchyard of which his bones rest in | 
peace. He printed his own tune-books at his village | 








ng: 





- 








i. 
| all 


§ 
ce 


God 
K 








—- 
| 
—— 
afan Lithey be 


-. 
i 





 —— 
ems 

i! 

ie) 


at 

I 
ivin 
tok 


rein 


, 
, 











SCHOLARS GUIDE 











out alf forthee thel 


w hathaneft whe 


MUSICK 


4 
o 





oO 
Ls 
of thy grace,how ple 


+ UO 
' 





T 
it 
T 


{w 


{ts thou art alway my only God a 


~e DIVINE 


x 














T 


Ly bed. On 
OQ (owe) 


te 














tabernacles 





Bedford tune. by W™ Wheal A‘ WVoc. 
me 
i 
i 
+ 


heart &fleth 
alfo 
ft 


































































































om : 
Gt} 29 3 
ONE EES? 
5.18 Miie URI Ec - 
vt c }F 5 “ 
$s a : 
SIP Hie aliases 2 
rv) nm ot = 
=/att a te Gee : 
- H| © SO] 8 ea 2 
mi Hiel SIRES RES Ee : 
<Mibel(idls (Bl ean - 
om LAL?! LF By a): 
ow cal Sous FE 
112 4 | Wi; ges = 
he esd. 
| Pp | (pis TT Cee > 
slTIR SIGH AMT BES, | 
S110 eID} | » son XO = 
=fgnon 22a = 
Otte QU Ses » 
: Oke 
“] a |® Ses 
rH On? id os g2 - 

oa 

me | A ~ NSS 
































ian 
aia 
wat 
mS a 
J 


Ah 


ke 


Th 





M 
‘Ti 








i 


‘ Bedford’ is also found in two collections compiled 
home ; his daughter married a John Havergal, uncle| by Michael Broom, a singing-master of Isleworth and 
of the late Canon W. H. Havergal, and therefore | afterwards of Birmingham. 


In this psalmodist’s 
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S to ‘Choice Collection of Psalm Tunes’ (cévca 1731) it 1s | E> — >| = = f= z= - = =_| 
Nes yssigned to W. Wale (sic), organist of Bedford, — ——-t 
p. of M.,.’ and in ‘ Michael Broome’s Collection of | 
Church Musick for the use of his Scholars’ the | HQ F rs : = j = —— ee 2 = 
composers name is differently spelt. Here is the hae a 1 + 
heading, including its various abbreviations ! 
— ~ — Oe ee ST 
Bedford. Psalm Ixxxiv. New Ver: B. T. y= a] = { at = is | 
By William Wheal, Org: of Bed: B. M. him aaah tie Se Re lease 5 denies 
my The earliest da¢ed collection in which the tune appears = = = = { = = = == = —" | 
~ s probably : ae nace Smee ne — 
- ppeeansy 5 6 = £2 3 
v 
: THe HARMONIOUS COMPANION: Ck, THE The tune soon obtained popularity, as we find it 


3 PSALM-SINGER’S MAGAZINE: melody only), called ‘ Bedford,’ but without composer’s 
: a : . name, in John Wesley’s * A collection of tunes, set to 
: Being a different Tune to each Psalm in Four en peeeth, E ¢ : ; . ; 
‘ s “4 haar : music, as they are commonly sung at the Foundery. 

Parts, viz. Cantus, Contra-Tenor, Tenor and ig es ; ? . ? 
This quaint-titled little book contained forty-one 


+aSs. . pe : 

, Collected from Mr. Thomas Ravenscroft, and tunes ; it was sold at sixpence, and published in 1742, 

others. With Several Tunes never before the year Handel’s ‘ Messiah’ was produced. Owing 

Publish’d. Also, several Hymns and Anthems. to the wrong barring of the second part, this portion 
The Whole Work containing near Two of the tune there appears in this club-footed form 

Hundred different Tunes, all done in Schore : 

The Bass being Figur'd, makes it useful for | .—— a =—fe a _ a 

Instrumental Musick, as well as Vocal. | a —- —— 4 Cc ——$—™ ms { 
With Two Tables of the Versions of Dr. Brady, | I , : . 

Mr. Tate and Dr. Patrick ; shewing what Tunes | 

may be Sung to each of them. Likewise some >—e——— = | 

necessary Directions for Beginners, with lessons | = & = 2 


to learn to sing in all the Cliffs. And is the first | To bow e-neath thy Feet. 

that ever was Publish’d of this Kind : 

| In this ‘ Foundery’ book the syncopations are absent. 

| For nearly a hundred years ‘ Bedford’ retained its 

| original triple-rhythm form. It was ‘tinkered’ by 

William Gardiner (1770-1853), the Leicester stocking 
maker, in his ‘Sacred Melodies,’ published in 1812, 

| where the tune stands thus : 


Collected by B. SMItH: 
and Corrected by Mr. P. PRELLUE! 


Psal. xevi. Cantate Domino. Psal. x|viii, ver. 7. 


London: Printed by W. Pearson, over-against 





Wright’s Coffee-House in Aldersgate Street, and *©OUR GOD OUR HELP IN AGES PAST.” 

sold by him, and by the Author, in Castle-Street, Idavio ae 

behind Shoreditch-Church, opposite the Sign of - $- > " one in 

the Plough. Price Bound 3s. 6d. in Sheets 3s. é Sn 2 —— | - @ { as | = @ tf 

1732. |Octavo] | |fo . | e a < . : 
— 

i* oe o s° ~ e eo e Pe 
eee var arranze.| CEs as 
Therein it is found in a pleasing four-part arrange- | 44 fF — — * — 
ment (notice the points of imitation) as hereunder | " 
given " — 

Fass te <==: f = 
oan Tune | a) aie z * 4 - - } 4 - t ~- - 
— Fe f = i = ~ 
—— a - oo ® @,8 . . . oh al 
-* 
—— E = i i *, > = fo # } = H etal > -- | —— t 
— = | — a 
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a+ — « « ° a 
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Gardiner gives the following lame excuse for his 
unwarrantable alteration : ‘I have changed the key to 
fe-——~», | D, and written it in common time, a measure that is 
: | more stately, and better accords with the solemn 
grandeur in which it is disposed to move.’ 








===> | Unfortunately hymnal editors of the last century 
E| too readily followed Gardiner’s bad example, both in 
f regard to change of rhythm and melody ; in so doing 
— they introduced a weak and commonplace six-four 
—-4 | | chord which spoils the graceful cadence of the original 
— Editors of recent collections have happily restored the 





| tune nearer to its pristine rhythmic beauty. 
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Mr. William Cowan, in his invaluable ‘The Music | EMMANUEL COLLEGE, CAMBRIDGE. 
of the Church Hymnary, calls attention to an old| The opening of the new organ took place at a special 
tune which bears some resemblance to ‘ Bedford.’ It| evening service on January 22, the choral music in luding 
appeared in the ‘Duderstidter Gesangbuch,’ aj|@ A/agnificat and Nunc dimittis in G and a Ze Deum in 
Roman Catholic collection, dated 1724, in this form : | A flat (each composed by Dr. E. W. Naylor), and an anthem, 
Domine Deus, by Mr. Ernest Ford. The choir, which 
rar —4 to sI—h a — ea | consisted of fifty men’s voices (no boys), included all sorts 
)°9-— |= >} Jj eto t a = I | and conditions of men. Dr. Naylor, organist of the College, 
“ | conducted, and his brother, Mr. C. L. Naylor, presided at 
|the organ. The following interesting notes, from the pen 
&° As os ee = ta =} = = i fie Dr. Naylor, referring to the history of the organ, formed 
v i — — —— + t coll = Sta part of the service-paper : 
‘The original organ was built by Bernard Schmidt, 
Chere is nothing to show that William Weale had any | probably in 1686, and was a gift from Mr. Burch Hothersall, 
knowledge of this book. His tune ‘ Bedford’ is an,;a Fellow Commoner of Emmanuel College. The cases 
original composition, the only known product of his | containing “‘show” pipes are left as Schmidt built them, 
pen, which has rightly found a place among those The organ was used continuously from 1686 to 1812 at 
grand old psalm-tunes which form an interesting | *"Y T: Se ot , ory ” 
feature of our glorious heritage of English Church). In 1733 the Sont pipes —— gilded. They were stil 
Made gilded in 1815. (See Ackermann’s coloured engraving, 
which also shows the ‘‘lustre” or ‘‘ chandelier” given by 
Mr. Edward Hulse, hanging from the ceiling.) In 175§, 
Barnard Turner had £16 5s. 6@. for ‘thorough repair” of 
R MUSIC AND MUSICIANS, the organ. In 1871 the organ had been disused for many 
The Rev. B. C. Everett, minor canon of St. George's Th _ oe spose be “7 7 ang 3 Beasd. of Norei 
Chapel, delivered an interesting lecture on ‘ Windsor Music me pees can & Sy eenen & Denes, of Sere, 
. ; § , - | A principal feature is the introduction of a number of soi 
and Musicians’ at the Royal Albert Institute, Windsor, | © pr re : fe 7 th : F A 
ma Febeunry tt. The lecteses’s semesks wae meats (et which were lacking in the old organ. An account of 
- . . mr ? | the instrument will appear in the College magazine. 
confined to the distinguished church musicians who have | ° PI & & 
been officially connected with St. George’s Chapel, including | See 
Merbecke, Farrant, and others. Of Dr. Child, who held the | ROYAL COLLEGE OF ORGANISTS, 
organistship for the long period of sixty-five years, in the| Mr. G. Gordon Cleather delivered two interesting lectures 
17th century, Mr. Everett stated that he subscribed £20 to] on February 1 and 8, his subject being ‘ The art of tympani 
the erection of the present Guildhall in the royal borough, | playing, especially in its relation to the organ,’ with 
ulso that he bequeathed to the Corporation £50 ‘for such | illustrations. 





haritable uses as the Mayor shall think fit,’ with which they | The candidates for the recent_Feliowship examination 
settled an annual charge of ‘ five pounds towards binding one | numbered 99: of these the following eleven gentlemen 
poor boy apprentice yearly.’ passed : 
With regard to the town of Windsor itself, it appears that | Mr. F. A. Armstrong, Mr. E. Hammond, Trent 

in 1632 Dr. Godfrey Goodman, Bishop of Gloucester and | South Woodford Mr. E. . Miller, es na 
Canon of St. George's — F , . : | Mr. FE. Bottomley, Milnsbridge. Mr. br. 1. Shera, Rugby 

anor seorge s, presented an organ to the parish | 10 a" peo, South Bank. Mr. C. V. Thomas, Leamineta 
church. : Phere are interesting entries concerning this organ | Mr. W. EF. Cave, Delph. Mr. F. R. Tims. Horsham. 

in the Churchwardens’ accounts in connection with the| Mr. H. Cooper, Kirkcaldy, N.B. Mr. W. J. Wade, Taunton 


periodical visits of a Dr. Tooker, Rural Dean of Maidenhead, | 


, ; The ‘ Calendar for 1907-8 and the forty-third annual Keport 
luring the erection of the instrument ‘ 


contains much useful information concerning the work of the 

» ° " ce 

Paid for wyne and beere with Dr. Tooker at the | College, and moreover is useful as a book of reference. 
Garter, twice, $s. —— 





Paid for our breakfast, for beere for ourselves and 
wyne to make Dr. Tooker drinck, 3s. 6d. 

aid Thomas Carter for mending something spoyled 
n Mr. Eyres his seat in setting up the organ lofte, 


I f 
I 


ROYAL ACADEMY OF MUSIC. 
An organ recital was given by the students at the 
Institution on February 10, the programme including the 
following organ pieces 


I 





Entry, 1635-7 {2 10s. given to Mr. Bull, the Peccata ot Fuga tn ¢ ‘ ite 
Bis! p t Gloucester’s man, for his paines in seuling P needy wh x3 ) 
1p the organ in the Parish Church. The and ¥ 
Mr. Ralph Letts 
Later, during the Commonwealth régime, 1650-51, is an (Maud Mary Gooch Scholar.) 
em strikingly characteristic of the period. It denotes the | First Movement from Symphony in G minor Wide 
jestruction of the organ presented some fifteen years — , ; Miss a a _ Le 
r ‘ nel ’ ’ . ? . . ean vue on the name o acn 415-5 
previously to the Windsor parish church Mice Sathicen Bobleson 
Received of William Coles for four organ pipes that ian > 2 ll anaiaaoamaaaatis = 
were left of the organ taken down in the Church, Finale j ‘Om Sonata (Up. 127) . . Rhein 
which organ pipes wayed 44lbs., sold at 7d. a pound, Mr. George Swidenbank 
I 55. 10a 
Received of John Coves for his woodden pipes, Dr. Basil Harwood, an acknowledged authority on plain 
10-—05 Or song, has edited John Merbecke’s Communion Service, to 


which he has added an accompaniment for the organ, which 
is so simple as to be ‘suitable for the harmonium of the 
village church as well as for larger instruments.’ Dr, Harwood 
has consulted a copy of the original edition of the work 
belonging to the library of Christ Church, Oxford, with the 
result that the plain-song is presented as nearly as possible 
in the form in which it first appeared in 1550. Merbecke's 
Sterndale Bennett’s sacred cantata ‘The woman of| original Kyrie has been retained, and the Agnus Dei has 
Samaria’ was sung at All Souls’ Church, South Ascot, on} been provided with Interludes arranged from Kyries by 
Sunday afternoon, February 9, conducted by Mr. C. Deavin. | Tallis, and his pupil Elway Bevin. This little book which 
Mr. Harry E. Carver was at the organ, and the soloists were | is published by Messrs. Novello at the price of sixpence 
Miss Dorothy Congreve Webb, Miss Christian Keay, Mr. | contains a facsimile of Merbecke’s own directions, as printed 


Claude Goodchild and Mr. J]. Tipper. in the original black letter. 


The lecture, excellently illustrated by musical selections, 
was keenly enjoyed by an interested audience. In the 
navoidable absence of Sir Walter Parratt, the Dean of 
Windsor occupied the chair. 
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Mr. Edwin H. Lemare gave an organ recital at Holy 
Trinity Church, Ventnor, on February 8, in connection 
with the re-opening of the organ, which has been renovated | 
and enlarged through the generosity of Mr. Charles Boyd, 
of Winchester, the work having been successfully carried 
out by Mr. W. J. Burton, of Winchester. Mr. Lemare’s 
progran :me included Bach’s Prelude and Fugue in D minor, 
Wolstenholme’s ‘ Die Antwort,’ the recitalist’s own Andantino 
in D flat, the Zvccato from Widor’s fifth Symphony, and 
Wagner's ‘ Parsifal’ Vorspiel, the selection concluding with 
Lemmens’s ‘The Storm.’ On the following day (Sunday) 
Mr. Lemare played the organ at both services, one of his 
voluntaries being his own ‘ Fantasia on the tune Hanover.’ 
As Mr. Lemare’s father was organist of Holy Trinity 
Church for more than forty years, the re-opening of the 
instrument at which he officiated so long was invested 
with peculiar interest. 


‘Memorabilia’ is the title of a tastefully got-up sixteen 
page booklet recording the doings of All Saints’ Church 
Choir, Monkwearmouth, Sunderland, during the year 1907 
From this we learn that of the thirteen men in the choir, 
eight were formerly choristers of the church. With regard 
to the choir library it is stated that : 

‘Our répertoire has favourably grown during the year, 
and we added eleven new anthems to our already commend- 
able collection. 

‘We have no less than 120 complete sets of anthems, 
besides four Communion settings, morning and evening | 
services, three sets of carols, etc., etc. | 

‘It is with good reason that we are proud of our collection 
of music, wey every copy has been bought by the adult | 
members of our choir during the past ten or twelve years. 
Through each man willingly contributing one penny per | 
week, the sum of about £25 has been expended in this good | 


use 
cause. | 
One more extract from this interesting little publication | 
must be given : 


‘ We endeavour to sing the best music and offer to God of | 
our very best. It is this thought one feels sure that gives us | 
zeal and energy to work hard, for nothing can be too| 
beautiful to offer to our Master.’ 

The organist and choirmaster, Mr. E. W. Moore, is to be 
congratulated on the happy state of affairs in connection with 
his church. He says: 

‘One finds that enthusiasm and personal interest in each | 
member, coupled with interesting work, is the best way 
to increase the zeal and love of members for their church | 
and choir.’ 

| 


The dedication of the new organ, built by Messrs. 
Norman & Beard, in Hinckley parish church, Leicestershire, | 
has prompted the issue of an interesting and _ illustrated 
booklet in connection with that auspicious event. It gives 
an account of the fabric and organs, a list of the vicars, order 
of dedication service, organ recitals, &c. With regard to the 
organ we learn that the first instrument erected in the church 
was built by George Pike England. Placed in the west 
gallery and opened on October 19, 1803, this organ had 
‘21 stops and three sets of ivory keys; the one plays the full 
Great organ, another the Choir or soft organ, and the 
third the Echo or Swell ; the compass of the Great or Choir 
organ is GG to F in alto, and the Swell from fiddle G to F 
in alto.’ There were no pedal keys and, indeed, it was not 
until 1876, upon the removal of the organ to the south side of 
the chancel, that any pedal pipes were added to the instru- 


ment Mr. Paul Rochard is the organist and choirmaster of 
the church. The pamphlet is published at sixpence by 
Messrs. John Baxter & Sons, 24, Castle Street, Hinckley. 


The fifth annual dinner of the Huddersfield and District 
Organists’ Association (established in 1903) was held at the 
(Jueen’s Hotel, Huddersfield, on January 31, with the usual 
success, the president, Mr. J. Fletcher Sykes, being in the 
chair. The company included no fewer than forty-three 
members of the Association. In responding to the toast of 


| place on the last Saturday in every month. 


|} in E minor, / 





Mr. Sykes said, referring to the meetings of 


the President, 
the members, that they were arranging events of an 
educational, social and musical character, which would take 
Organ recitals 
would be given in various churches in the district by 
members of the Association. 


A successful performance of Dr. H. J. Edwards’s sacred 
cantata ‘The Epiphany’ was given in Barnstaple Parish 
Church on February 12, with the composer, organist of the 
church, at the organ. Mr. Sydney Harper ably conducted 
an efficient choir of fifty-four voices-—sopranos 28, altos 8, 
tenors 8, and basses.10. The soloists were Miss Lily Ayre 
(soprano), Mr. Sydney Harper (tenor) and Mr. J. M. 
Northcote and Mr. S. Harper, Junr. (basses), Mr. R. Lane 
being associated in the trio marking the appearance of the 
Magi. A large congregation listened to the music with 
evident enjoyment and appreciation. 


ORGAN RECITALS. 


Dr. William Prendergast, Winchester Cathedral—Solemn 
March in C, Lvard-Selby. 

Dr. T. Barrow-Dowling, Town Hall, Capetown 
in D, Wood. 

Dr. Yates Mander, Ryde Parish Church—Andante and 
Toccata, Widor. 

Dr. Frank Wilbur Chace, First Presbyterian 
Washington, Fugue on the name Bach, Liszt. 

Mr. Herbert Walton, Royal Dublin Society—Cantilene 


Allegro 


Church, 


} and Scherzanda, Pierndé. 


Mr. C. H. Moody, Belfast Cathedral—Concert variations 
on a Russian theme, /reyer. 
Mr. T. Westlake-Morgan, St. Bride’s, 
Concerto in G (Op. 13), Matthew Camidge 
Mr. H. Newboult, Wesley Church, Pretoria—Seraph’s 
strain and Le carillon, /Volstenho/me. 
Mr. Henry R. Thompson, St. 
Offertoire in D minor, 2. Daw: 


Fleet Street 


Sepulchre, Holborn 


Mr. Edwin N. Tayler, Crewkerne Parish Church 
Madrigal, Zemare. 
Mr. J. P. Attwater, Battersea Polytechnic—Air with 


| variations and March, Ozse/ey. 

Mr. Herbert Hodge, St. Nicholas Cole 
Victoria Street—Overture in D minor, Sar?. 

Mr. W. Henry Maxfield, St. John the 
| Altrincham—Finale in E flat, Guz/manté. 

Mr. James A. Crapper, Gilfillan Memorial Hall, Dundee 

Fantasia in E minor, A/erkel. 

Mr. T. W. Hanforth, Sheftield Parish Church—Symphony 
O. Holloway. 

Mr. H. London Pope, St. Laurence Jewry 
Sursinskt. 


Abbey, Queen 


Evangelist, 


Fantasia in A, 


Mr. R. H. Turner, Parish Church, Portsmouth—Sonata 
|in C minor, Lyon. 
Mr. F. E. Wilson, St. Michael and All Angels, Little 


a in G, Aveés. 


Mr. W. J. Hutchins, First Presbyterian Church, Truro, 
Nova Soatla—Seraph s strain, Wolstenholme. 

Mr. J. B. Molyneux, St. Saviour’s, Forest Gate— Melody 
in F, -. E. Gladstone. 

Mr. Gatty Sellars, United Methodist Church, Armley 


(opening of new organ built by Messrs. Wordsworth & Co., 
Leeds)— Romance in D fiat, Lemare. 

Mr. Fred C. Broughton, St. John’s Church, 
Scherzo symphonique, “richer. 

Mr. James Tomlinson, Public 
religeuse, Gut/mant. 

Mr. W. Silkstone Dobson, 
Sonata da camera, A. Z. Pea 


Ryde 
Hall, Preston—Marche 


Christ Church, Southport 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 
Mr. E. C. Broadhurst, Parish Church, Harrow-on-the- Hill. 
Mr. M. Gordon Burgess, St. Michael's College, Tenbury. 





Mr. E. Grimm, Parish Church, Crowborough. 
Mr. Benjamin Jewell, Archway Road Baptist Church, 
Highgate. 


Miss Enid Payne, Parish Church, Monmouth. 
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THE RING OF THE NIBELUNG 


IN ENGLISH. 


If, as the poet sings, any care for what is here 
survive in spirits rendered free, the shade of Wagner | 
must have hovered triumphantly over Covent Garden 
during the recent performances of ‘The Ring of the 


Nibelung.’ Readers of THE MusICAL TIMEs will 
hardly need to be reminded of the very interesting 
correspondence between Wagner and Mr. Emil 
Sander of Melbourne relative to the first performance 
of ‘ Lohengrin’ in Australia, which was published in 
these pages last April. ‘ May you be enabled,’ wrote 
Wagner, ‘to have my works placed before you in 
English, for then only can they be thoroughly under- 
stood by an English-speaking public. We hope to 
achieve this in London.’ 

The pious hope of the composer has been fulfilled 
at last. His greatest work has been given in English 
in a manner that he could not but approve, and the 
event has justified him to the full. ‘The Ring’ in 
English spoke with a voice very different from any 
yet heard in this country. It would be too much, 
perhaps, to claim that every word sung upon the stage 
was followed by the audience. Our English singers 
have still a good deal to learn in the matter of 
enunciation ; but on the whole they made themselves 
understood, and even those who knew their ‘Ring’ 
best found themselves listening to the work with an 
altogether new kind of interest. It seemed to have 
left the region of the merely artistic, and to be a thing 
of human flesh and blood. Interpreted in our own 
tongue the wondrous Volsung story was no longer a 
shadowy romance of the early world. It took on a new 
touch of reality; it lived before our eyes. Siegmund 
and Sieglinde breathed vows that we could understand, 
Siegfried exulted in a life akin to our own, Briinnhilde 
was wrung by a passion that echoed in every breast. 
Nay, more, the sympathy established between artists 
and audience by a common tongue seemed to justify, 
as it were, the very idea and essence of opera by 
restoring something of that old festal character which 
opera inherited from its progenitor, the tragedy of the 
Greeks. Nothing was further from the thoughts of 
‘Eschylus and Sophocles than the presentment of a 
merely artistic entertainment. To them the production 
of a tragedy was a solemn festival in which poet and 


people joined to celebrate the splendour of the god | 
Opera, founded in avowed imitation of | 


Dionysus. 
the Greek drama, never wholly lost that festal note. 
Even in the lowest depths of eighteenth-century 
conventionality one can trace it in the inevitable} 
‘happy endings’ of Handel's operas. But it was left 
for Wagner to make it a living principle once more. | 
The foundation of Bayreuth was the symbol of its 
resurrection. Not only in the august close of| 
* Die Meistersinger ’—so curiously akin in spirit to the 
final scene of .}:schylus’s ‘ Eumenides’—in which the 
whole German people seems to be drawn into 
the magic circle of art, but in all Wagner’s work the 
festal note sounds, often tuned down to the expression 
of merely national feeling, but still exultant and | 
sublime. That note sounded perhaps for the first 
time in our musical history in the English ‘ Ring, | 


and to many it gave a new and richer meaning to the | Pre! - aie 
(Hull), a male-voice organization. 


familiar strains. 


| upon what was formerly esteemed a merely provincial 
| and suburban form of entertainment, and the presence 
lof the King and Queen at Covent Garden reassured 
|the doubters as to the complete correctness of 
| patronizing anything so commonplace as their native 
language. Nevertheless it is well to bear in 
| mind that though a splendid start has been made, 
| the battle is not yet won. The ‘Ring’ cycles 
| were undoubtedly a triumph for English singers, but 
| after all a performance of a German work, conducted 
|by a German musician, cannot be accepted as 
| representing the apotheosis of English opera. There 
|has been a little too much ‘spread-eagleism’ in the 
press over the whole thing, and though much has 
been accomplished, much more remains to be done if 
we are ever to have a national opera-house and a 
national opera of our own. Those who are old 
enough to remember the prophetic raptures of well- 
meaning folk over the foundation of the Carl Rosa 
Company, and later over the opening of the Royal 
English Opera House, may be forgiven for a touch of 
hesitation in announcing the arrival of the golden age. 

As to the performance itself the first honours fell by 
unanimous acclaim to Dr. Richter, whose incomparable 
genius for conducting was never more superbly 
displayed. The two great surprises of ‘ The Ring’ 
were the Briinnhilde of Miss Perceval Allen and the 
Siegmund of Mr. Walter Hyde. Miss Allen’s very 
promising career as a concert vocalist had hardly 
prepared us for her magnificent singing in ‘The 
Twilight of the Gods.’ She has much to learn as an 
actress, but her position as a Wagnerian artist is 
already assured. Mr. Hyde stepped with one stride 
from ‘ Miss Hook of Holland’ to ‘ The Valkyrie,’ and 
seemed as much at home in the one as in the other. 
His performance of the extremely difficult and exacting 
part of Siegmund showed extraordinary promise, and 
whatever English opera may lack in the future it will 
be at no loss for a tenor. Mr. Clarence Whitehill 
as Wotan and Mr. Hans Bechstein as Mime renewed 
old successes ; Mr. Hedmondt gave a clever sketch of 
Loge, and Mr. Peter Cornelius was an almost ideal 








| almost every case well performed. 


Siegfried, singing with no little charm and acting with 
uncommon ardour and spirit. Madame Agnes 
Nicholls sang Sieglinde’s music with perfect art, and 
Miss Borghild Bryhn showed much _ promise as 
Briinnhilde in ‘The Valkyrie, while Mr. Thomas 
Meux as Alberich acquitted himself of a difficult task 
with remarkable success. The minor parts were in 
The singing of the 
Rhine maidens and of the Valkyries was for once an 
unmixed delight, and throughout the Cycles excellent 
work was done by many artists whose names we have 
unfortunately no space to record. The Covent Garden 
authorities deserve hearty congratulations upon the 
success of their experiment. They have made the 
fortnight that lies between January 27 and February 8, 
1908, an important epoch in the history of English 


opera. 


R. A. STREATFEILD. 


Dr. G. H. Smith, organist of Hull Parish Church, 
ded at a recent fortnightly meeting of the Musical Union 
In referring to the charm 


What the result of the Covent Garden experiment | of English madrigals written in Elizabethan days, Dr. Smith 


will be it would be hasty to predict. 


The brilliant | made the following offer to the Musical Union : 


That if they 


success of the Nibelung cycles will doubtless lead to| (under their excellent conductor, Mr. Stringer) would 
fresh enterprise. Whatever the future may have in| be willing to take up the study of those fine old madrigals, 
store, it is safe to say that English opera now stands | he (Dr. Smith) would be only too glad to train a dozen boys 


upon a totally different footing from that of old days. | to sing the treble part. 


The applause which greeted these 


It has cowered too long Cinderella-like among the remarks indicated that Dr. Smith’s generous offer would be 


ashes ; 
unashamed. 


it may now take its place in the palace| readily accepted. 


Madrigal singing is a form of artistic 


Society has set the stamp of its approval | enjoyment which deserves every encouragement. 
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Reviews would have gained had there been an appendix of brief 
' explanatory notes as to the different versions, and other 
particulars regarding the songs. 

While the editor disclaims any interference with the 
melodies, he confesses that some slight liberties have been 
taken with the words. All who have intimate knowledge of 
folk-song will agree with him that, for most reasons, it 
oe : Seer i > i ssible to issue i ‘ icati 

with pianoforte accompaniment by Cecil J. Sharp. would be impo sible to issue in a popular publication the 

ree. ag” ¢ songs as literally taken down. There may be danger, as in 
[Novello & Co., Ltd ] ; - eg 
- aditi ; church restoration, in these emendations, but where an 

These two ee pow aegis = y+ ~~ — | editor is fully imbued with the folk-song spirit and conscious 
f folk-songs. While Mr. Sharp has made ron | by | of his responsibilities, lovers of folk-song need have no fear. 
wn, Dorset appears to have been practically pr reagan y | In this case the slight verbal -alterations appear to have been 
the worker in traditional music. Both counties must, Of | oct carefully and judiciously made. 
necessity, be rich in folk-song. They are uninfluenced by | ee 
any large manufacturing town, and experience has shown | 7%. Opera. By R. A. Streatfeild. With an introduction 
that where vast tracts of agricultural land exist, there folk-| py J. A. Fuller Maitland. 
song lingers in quantity even more than in the lonely dales [George Routledge & Sons, Ltd.] 
and among the fells of the north. 


FOLK-SONG, 

Folk-songs from Somerset. Gathered and edited, with 
pianoforte accompaniments, by Cecil J. Sharp. Fourth 
series. [Simpkin & Co., Ltd.] 

Folk-songs from Dorset. Collected by H. E. D. Hammond, | 





Foll + Gelbectess. Win enlent Gcheemen esanide one) This is the third edition, revised and enlarged, of (to 
fi so vf >ctors, Bp 4 sne age ce . P 
ne wey Pye ; “ d ally » <6 atches. | ote the sub-title) ‘ A sketch of the development of Opera, 
the baskets of fellow anglers and mentally compare catches. | ?. os : ; : " 
. ; . with full descriptions of all works in the modern repertory. 
We are not quite sure whether Mr. Sharp’s latest creelful | At the appearance of the second edition we heartily 
C1 ; izes as is fo auls. must be | * . “9 * “ Reve x: 
pant suck eae nag = be — r a h aa % y | welcomed and commended the book ; in repeating these 
remembered that this collection is his fourth series. =f tiensetn i nent anil os daelion Gin eine at ar ade 
folk-songs are delightfully non-obvious, and do not reveal | SCDUImenis It may Suite Monde ate Ted one 
ne ay Sly Sey oe see | to quote from Mr. Fuller Maitland’s Introduction He 
° ; . ea . 4 . v € « > . 
their hidden beauties on first acquaintance ; therefore ad ‘Mr. Streatfeild has hit upon the happy idea of 
may — assume that sb on Z ~—_ we not particularly | combining the mere story-telling part of his task with a 
eal to-day, may come with greater force to-morrow. - , : - “ee . 
ee ee Sey ee ee ee he | Survey of the history of opera from its beginning early in 
in locking over the twenty-five songs witch form 1 ‘© | the 17th century to the present day. In the course of this 
’ his volume, we come across many old favourites | ,".~ “4 ? I * . 
ee SS Se ee, Se ee -.: | historical narrative, the plots of all operas that made a great 
in different forms ; all interesting enough in their variation | ao ~ the pe : no eat “wench pen bn. nee f being t,o 
‘ et ‘ ‘wpe . eg me ark e past, é ave any chi o - iv 
hom these previously publishes. it & act a Rr ery Som} in the present, are related clearly and succinctly, and with a 
the hills of Cornwall, and from the centre of Dartmoor, to} - Oe ig ge eK, 
om cuatelelin anmn coal _f | rare and delightful absence of prejudice. rhis we can fully 
Somerset ; therefore we may certainly expect variants from | . : " A . me 
, . eae. Ger e endorse, at the same time adding that Mr. Streatfeild’s 
those published by Mr. Baring Gould sixteen or seventeen | ithe Coen * ino eed teak of ealieen 
’ ° ‘ : . ; 4 f S a se )OOK O »nce. 
years ago, and they are present in ‘ The Rambling Sailor, I P — 
‘Green Broom,’ and some others. A fine, sturdy sea-SOngs | O77 English Organ Music. Nos. 27-3 
‘The Coasts of High Barbary,’ calls for special notice in 
Mr. Sharp’s collection ; it is a pure forecastle ditty, with its 
old tune and picturesque words. ‘Come all you worthy 
Christians’ is surely more of a version of the widely 
spread ‘Gilderoy’ tune than, as Mr. Sharp states, of 
‘The Miller of the Dee.’ The traditional version of the 
early ballad ‘ Death and the Lady’ is alsoa notable inclusion. be ; ed 
= 2 ° . . ° se 9 at VY « > nce y 12 . > « 
‘Searching for lambs,’ ‘ Arise ! arise !’ ‘ Bridgewater Fair, Allegro moderato by Thomas Roseingrave, containing some 
‘The bonny lighter boy,’ are average folk-songs of merit, fine scale- passages for the pedals. = Largo in E flat, by 
while ‘ Ruggleton’s daughter,’ with its explanatory note Samuel Wesley,speaks ee its dignified ecclesiasticism. 
= . . . . , 91 / ¢ dante pastoral , as ams is s 
tracing its various forms of publication, and ‘The cruel mother, A charming Andante pastorale by Thomas Adams "Wilh to 
we of considerable interest. ‘James Macdonald’ is an| find acceptance, while a sprightly a we in F, by William 
example of the execution ballad with its quaint old ‘ hanging Hine, the chant composer, concludes a capital quintet of 
tune.’ Mr. Sharp has told us that he has gathered some | Old English organ music. , See ” 
fifteen hundred folk-tunes, and as his four series of ‘ Folk- A * Verse for a double organ,’ by Dr. veg sea Gibbons, 
songs from Somerset’ only bring to light something over a | #5 arranged from a manuscript in the British Museum, forms 
hundred, we trust that an appreciative public will enable another number. Dupuis is represented by a group of 
. . ‘ . > aq ‘a r fia q ’ ia © _ 
him to continue the publication he commenced three three pieces—Larghetto, Allegretto and Fugue, a most 
years ago interesting trio of pieces, of which the pleasing 4//egretto or 
‘Folk-songs from Dorset’ is a collection made by the /ugue could be played separately. The last of this 
Mr. H. E. D. Hammond, and is the first of a series of | uartet-instalment is a Voluntary in D minor by William 


county folk-song albums to be issued by Messrs. Novello. | Russell, a composer who has rightly met with the favour of 
‘ It consists of a La»ghetto (in D minor) 


The book contains sixteen numbers of much merit, regarded Sir Walter Parratt. _ ne : ; ‘ 
both from a musical and antiquarian point of view. which leads into a Fugue (Adegro) in the tonic major key. 
Such songs as ‘ Robin Hood and the Bishop of Hereford,’ The whole forms an interesting piece, the Coda being 
‘Fair Margaret and Sweet William,’ and ‘ Lady Maisry,’ | particularly impressive. — In the discharge of his editorial 
are fragments of long narrative ballads, versions of which duties Mr. John E. West has combined artistic restraint 
have been before published, except perhaps ‘ Lady Maisry.’ | With practical utility. 
We very much doubt whether the last named is a correct . ; ? d ; ae 
title, as the burning of the unfortunate lady is not even| “Aat does Richard Wagner relate concerning the origin of 
hinted at in Mr. Hammond’s version. ; | Ats musical composition of * The Ring of the Nibelungs’ 
It should be noticed that although the contents of the} By S. Rockl. Translated by C. de C. Parrish. 
volume are made up from traditional songs gathered in the [Breitkopf & Haertel. ] 
extreme south of England, yet there is a distinct Scottish This brochure of twenty-seven pages is ‘compiled from 
flavour about them. One of them—‘ As I walked out one | epistolary utterances of the master’ concerning his famous 
May morning ’—is certainly, both in tune and words, the | cycle of operas. The extracts cover a period of seventeen 
Scottish song ‘As I went out ae May morning,’ which | years—1853 to 1870—and the letters from which they are 
appears in the fourth volame of Johnson’s ‘ Sco/s Museum’ | taken were written to various friends of the composer’s, 
(1792). The two versions have apparently existed | chiefly to Liszt. In one letter, dated ‘ London, April 5, 
independently of each other in traditional form. ‘ The} 1855,’ Wagner says: ‘The day before yesterday I got the 
Jolly Ploughboy,’ ‘ The Rambling Comber,’ and] first act [‘ Die Walkiire’] finished with great difficulty, and 
others are more frequently heard in the southern | already I am contenting myself with the hope of completing 
than in the northern counties. The ‘Sprig of} at least the second act here as well. . . Believe me, I 


' 


Thyme’ is, however, universal. We think that the book | ought not to have gone [come]to London!’ Poor Wagner! 








o. By various 
composers. Edited by John E. West. 
| Novello & Company, Ltd. ] 

Dr. Benjamin Rogers leads the way in a group of five 
| pieces forming No. 27 of this interesting series of music for 
the king of instruments. It is a placid little prelude of 
twelve bars in the key of D minor. To this succeeds a fugal 
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lgnaz Jan Paderewski. By Edward Algernon Baughan. | M. CLAUDE DEBUSSY. 
[John Lane. } HIS FIRST APPEARANCE IN ENGLAND. 


This well-written monograph on the distinguished pianist 
is stronger on its critical than on its biographical side. From 
internal evidence it may be assumed that the materials of the | 
life-story herein told have beer obtained from sources other | which he received testified to the esteem in which he is held 
than personal contact with the subject thereof. No letters | in this country. The occasion was a concert of the (Queen's 
are given, and, as every biographer knows, how valuable | Hall Orchestra, which thereby became invested with unusual 
they are in helping to fill in the picture. Still, for all that, | interest. That exquisite little tone-poem ‘ L’apres-midj 
Mr. Baughan has produced a readable book, the illustrations | q’yn faune’ was the first piece which M. Debussy conducted 
adding to its value. Not the least interesting feature of! This characteristic work, which has become familiar to 
these pages is the account given of M. Paderewski’s first visit } London and provincial concert-goers, received a delicate and 
to London, in May, 1890, with the various newspaper | impressive rendering under the baton of its composer. Asa 
criticisms then passed upon his performances. One of these | conductor M. Debussy is undemonstrative ; he has nothing 
criticisms is from the pen of Mr. George Bernard Shaw, who | to do with those gesture demonstrations adopted by some 
said: ‘There is Paderewski, a man of various moods, who | wielders of the baton, vet he gets what he wants from the 
was alert, humorous, delightful at his first recital ; sensational, players who interpret his music. 
empty, vulgar and violent at his second; and dignified,| The novelty of the afternoon’s music was ‘La mer,’ 
intelligent, almost sympathetic at his third.” As Mr. Baughan | three symphonic sketches for orchestra. As they were 
= the ‘almost sy mpathetic As distinctly good. A slight | composed by M. Debussy between 1903 and 1905, they may 
misprint on p. 51, ‘sonata’ instead of ‘ concerto” (the| he regarded as among his ripest productions. This trio of 
pianist’s Op. 17), should be corrected in the next edition of pieces are severally entitled : 
this recent and welcome addition to Mr. John Lane’s series j 
of ‘ Living masters of music.’ | 1. De 


Nothing could have been heartier than the applause which 
greeted M. Claude Debussy as he stepped on to the platform 
at Queen’s Hall on February 1. The warmth of the welcome 





Yaube a midi sur la mer (From dawn to noon 
at sea). 

Jeux de vagues (Gamlols of the waves). 

Dialogue du vent et de la mer (Dialogue between 
the wind and the sea). 


Elleen. Words by Charles F. Grindrod. 
My true love hath my heart. Words by Sir Philip Sidney. 
Music by Ivor Atkins. 5 : 
[Novello & Co., Ltd. ] | So novel are the eftects which M. Debussy obtains from his 
The talented organist of Worcester Cathedral shows in wonderful scheme of orchestral colour, so elusive is the 
these songs that secular music is as well within his grasp as —— oo formless, and yet m a way 90 graphic, that at is 
that of the Church. The gallantry of Mr. Grindrod’s lines difficult to express an opinion upon a work of this kind after 
may be doubted, but although the particularly fascinating ” frst hearing. Such atmospheric strains, $0 unlike vam 
fl ‘ + : : one is accustomed to, must be listened to in a passive frame 
lady to whom they are addressed seems to be an arrant pare ™ my ened TI , 
coquette, the home-truths are so gilded with graceful | ° ee ee a ee Se See ee 
: £ question as to the cleverness of the music or its poetic 
compliments that forgiveness may confidently be expected. | . , be shine ’ , d 
A . ¢ -” : y , 1S : < $0 to 
The light and bantering spirit has been admirably caught by import ; the only thing is to get one's cars educated, 90 to 
: ; lectins tel ag - oarninal, | Speak, in order to appreciate its strange idiom. At the close 
the composer, and the music trips gaily and lingers warningly 
in faithful attendance on the text : of the performance the composer-conductor—who appeared 
Sir Philip Sidney’s lines have had many settings, but | the poner er napa a jacket, Why not ? 
methods change and even love has its fashions, so there is | “#5, ™0St enthusiastically recalled. 


wn 


justification for our young composers taking up familiar 
poems, and if Mr. Atkins’s music does not throw any new 
light on the inner meaning of the lines, it happily echoes | 
the courteous sentiment so quaintly and frankly expressed. | 
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BOOKS RECEIVED. 
Catalogue of Manuscript Mustc in the British Museum. | 
Vol. II. Secular Vocal Music. By Augustus Hughes- 
Hughes. Pp. xxv. 961; 35s. (Printed by order of the | 


Trustees and sold at the British Museum.) } 


Claude Achille Debussy. lustrated. By Mrs. Franz | 
Liebich. Ip. 92; 25. 6a. net. (John Lane.) 

Chats on Violoncellos. By Olga Racster. With 18 
illustrations. Pp. xii. + 227; 35. 6d. net. (T. Werner 
Laurie. ) | 

Les fites et le hant By Julien Tiersot. Pp. xxxviii. | 

323 Paris : Librarie Hachette et Cie. ) 

Neue Entdechungen von der Menschlichen Stimme. Von | 
Dr. Ottmar Rutz. Pp. villi. +158; M. 5. (Miinchen: | 
C. H. Beck’sche Verlagsbuchhandlung Oskar Beck. ) 


hat Ped , pr, aa hade he ° 

What does Richard Wagner relate concerning the origin 
of his musical composition of the Ring of the Nibelungs 
By S. Rockl : translated by C. de C. Parrish. Pp. 27; 15. | 


(Breitkopf & Haertel.) For review, see p. 171. | 





Mr. FRANCIS HILL HARPER died, we regret to record, | 
on February 22, aged fifty-three. The son of Mr. Edmund 
B. Harper, a member of the well-known musical family, | 


Mr. F. H. Harper served his apprenticeship with Messrs. | 
Novello & Co., and for the past twenty years held the 
responsible post of head of their bookbinding department. | 





‘The Musical Directory, Annual and Almanack’ for 1908 
merits the usual welcome which year by year attends its 
by Messrs. Rudall, Carte & Co. The} 
present volume is the fifty-sixth annual issue of an invaluable | 
book of reference. 


publication 


| with Schubert’s * Unfinished * symphony in B minor 


Herr Hugo Becker played with remarkable technical skill 
Volkmann’s Violoncello concerto in A minor (Op. 33), a 
work which is of little value as music; and the concert 
opened with Beethoven’s ‘Egmont’ overture and closed 
a good 
beginning and a pleasant ending to this eventful music 


| making. 


The concert on February 15 was played by the (ueen’s 
Hall Orchestra entirely off their own bat, and in so doing 
they scored a success. Mr. Maurice Sons, the able leader 
of the band, interpreted with artistic insight, good tone and 
phrasing Bach’s Introduction and Fugue from the Sonata 


| No. 2, inA minor, for violin alone, his performance of the 


work being, from all points of view, commendable in a very 
high degree. The remainder of the more or less familiar 


| programme does not call for detailed comment ; it consisted 


of Weber’s ‘ Der Freischiitz,’ and Smetana’s ‘ The bartered 
bride ’ overtures, Tchaikovsky’s ‘ Pathetic’ symphony, and 
L’apprenti sorcier (Scherzo for orchestra) by Paul Dukas. 
Except the Debussy pieces, Mr. Henry J. Wood conducted 
both concerts with his customary thoroughness. 


The Aberdeen Choral Union, in conjunction with the 
Scottish Orchestra, produced David Stephen’s new setting of 
Lady Nairne’s ballad ‘ The Laird o’ Cockpen’ at their fourth 
Subscription concert, in the Music Hall, on January 30 The 
composer, himself a Scotsman, has caught the spirit of the 
old song, with the result that its subtle humour is admirably 
reflected in this modern setting. The orchestration, a special 
feature of the work, was brought out to full advantage by 
Dr. Cowen’s able body of players, while the choir, in 
entering into the spirit of the ballad, gave a good rendering 
of the vocal parts. The performance was conducted by the 
composer. The remainder of the programme, which 
included Dvordk’s ‘In der Natur’ overture, Strauss’s ‘ Tod 
und Verklirung,’ and Liszt’s Pianoforte concerto in E ilat 
(the solo part played by Mr. Frederic Lamond), was 


conducted by Dr. F. H. Cowen. 
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ROYAL CHORAL SOCIETY. 

The concert given by the Royal Choral Society on 
January 30, at the Albert Hall, was of special interest, as 
i led the first performance in London of Sir Charles 
Stanford’s ‘ Stabat Mater,’ produced at the Leeds festival 
last year. It will be remembered that the composer styles 
his work a symphonic cantata, and that it differs from 
1s settings of the poem to the Virgin Mary in the 


previ 
P . : 

great prominence given to the orchestra, two out of the five 
movements being purely instrumental. Also, that while use 
js made of plain-song inflections, they are approached from a 


modern standpoint, and the music is emotional and dramatic 


in its essence. Under Sir Charles’s direction the last 
named attributes were made prominent, the choristers 
singing with an intensity of feeling that showed compre- 
hens of, and sympathy with, the composer's intentions. 
These qualities were specially noticeable in the delivery of 


the sections ‘O quam tristis et afilicta,’ and ‘ Morientem 
desolatum.’ The portion beginning ‘ Fac ut portem’ was 
also magnificently delivered, and the splendid pedal passage 
commencing the fale, and the conclusion, were superbly 
sung. The soloists were Madame Mary Conly, Miss Phyllis 
Lett, Mr. Ben Davies and Mr. Harry Dearth, of whom the 
i med sang with the greatest purity of style and intensity 
of devotional feeling. The second part of the programme 
consisted of selections from Handel’s ‘Israel in Egypt,’ 
which were imposingly rendered under the direction of 





Sir Frederick Bridge, the choir simply revelling in the noble | 


choruses. 


PHILHAKMONIC SOCIETY. 

For this season the directors of this celebrated Society have 
adopted the policy of engaging four conductors for the seven 
concerts. The first two concerts were conducted by 
Mr. Henry J. Wood, two are to be conducted by Dr. Richter, 
two by Dr. Cowen, and one by Mr. Arthur Nikisch, and 
some of the composers to be introduced will conduct their 
ywn works. 

At the first concert of the season, which was given on 

ary 29, Mr. Wood made his first appearance as a 
uctor of the Philharmonic Orchestra, and met with a 
flattering reception. The programme was as follows: 






i Mar Grieg 
(In me f Dr. Gr Dr. J ) 

{ tw ylins and string I tra, in D minor Ba 

Symphony No in Er Tchaikovsky. 

New Violi neerto, in G minor Hubay. 

Symphonic poem, * Finlan Sibelius. 


exhibited independence and individuality. Mr. Sauer is 
always a welcome pianist, and on this occasion he was as 
successful as ever. Mr. Leoni’s new work was scarcely of 
the type suitable for these concerts. It contains some 
fanciful, if rather obvious, orchestral effects. The vocal 
part, although sung with considerable skill by Mr. Charles 
Tree, failed to make much impression. Again the audience 
was large, we are glad to record. 


LONDON CHORAL SOCIETY. 


The second concert of the season was given in the 
(Jueen’s Hall on February’ 12. The first part of the 
programme consisted of the first two sections of Coleridge- 
Taylor’s * Hiawatha’ (the ‘ Wedding-feast ° and the ‘ Death of 
Minnehaha’). On the whole a very good performance was 
given. The choir was occasionally ragged in attack and 
release, but the tone and expression were decidedly good. 
Madame Conly, Mr. Noél Fleming (tenor) and Mr. Thorpe 
3ates (bass) were all efficient soloists. 

Two novelties were introduced. The first was a selection 
from a one-act opera, ‘ Fra Francesco,’ by Henry Wailer. 
It is stated that the opera was produced under Dr. Muck’s 
direction at Berlin. The selection consisted of a prelude for 
orchestra and organ and a soprano solo and chorus, ‘ .\ve 
Maria.” We regret we cannot profess to feel any enthusiasm 
for the music. It displays some feeling and warmth of colour, 
but for the most part the ideas lack originality and distinction. 
Madame Conly deserves high praise for her broad and 
beautiful performance of the solo. 

The other novelty was a setting of the Latin version of the 
Beatitudes for baritone solo, double chorus, orchestra and 
organ by ‘Mr. Edward Maryon’—a nom de plume. The 
music is written in a serious devotional spirit. But the tints 
are too low and the continued recurrence of themes too 
monotonous. The orchestral writing is thick and often 
vague. There were occasional glimpses of melodic beauty 
and the climax was fairly effective. Mr. Thorpe Bates sang 


|}the trying solo part with intense expression. He is a 


conscientious artist, at present a little in need of the virtue 
of restraint. Whether either of the works newly presented 


| will have a future in the répertoire of choral societies is, we 


| to be true. 


are afraid, very doubtful. The young English school can do 
better work than this. The final item of the concert, 
Mr. Holbrooke’s remarkable work ‘The Bells,’ proved this 
With all its difficulties and dubiosities there is 


| surely a wealth of originality in this characteristic conception. 


It was soon apparent that Mr. Wood had determined to| 


live up to his reputation. The march was most impressively 
performed, and the symphony had a masterly interpretation. 
The symphonic poem did not make a great effect, although 
it was played with ample colour. The double concerto was 
played by Franz von Vecsey and his former teacher, 
Jeno Hubay, the first appearance of the latter musician in 
England. The performance was nota specially distinguished 
one ; the Zavgo movement, however, was played with much 
charm. 

The new Violin concerto turned out to be a fully developed 
work. It was admirably played by von Vecsey, and conducted 
y the composer. The opening movement was not striking 
except as an exemplification of well-written violin passages, 
the Adagio was far more interesting, and the Fina/e ( Allegro 
on fuoco) displayed melodious and piquant themes. If 
impressions of a first hearing can be trusted, this movement 
should be the popular feature of the work. Mr. Hubay was 
cordially received ; the audience was large, and obviously 
well pleased with the whole concert. 

At the second concert, given on February 13, Mr. Wood 
again conducted. The programme, an over-lengthy one, was 








as follows : 
Brandenburg C rto No inG Ba 
¢ rto (pianoforte), in A Schuman 
Soloist, Mr. Emat SAvs 

\ ena—‘ TI Belis ritone r solo 

orcl Fran L.€On 
S ony inor, No Beethoven. 
I vi s Elgar. 
S phonic poem rill Eulenspiegel _ R. Strau 


Again Mr. Wood secured splendid interpretations of the 
orchestral numbers. His reading of the C minor Symphony 





provoked some criticism, but it cannot be denied that it 


London Concerts, 


ROYAL . 
Compositions by two students were included in the 
programme of the Students’ concert at Queen’s Hall on 
February 19. The first two movements from a Sonata in D 
for pianoforte and violin by Mr. Morton F. G. Stephenson 
proved bright and pleasing music, and were admirably 
rendered by Miss Mary Burgessand Mr. Urik Tschaikowsky. 
Miss Katharine Eggar was represented by an /ntroduction 
and Sadlade from a Suite for violoncello and pianoforte, 
indicative of earnest thought and much feeling. The 
executants were Mr. B. Walton O‘Donnell and the composer 
The most finished of the singers was Mr. Thomas Gibbs, 
who sang with dramatic emphasis an excerpt from Verdi’s 
opera ‘ La Forza del Destino.’ Another vocalist who showed 
great promise was Miss Mary Fielding. Mr. Reginald 
Biggers attacked with great assurance Bach’s Organ Toccata 
and Fugue in D, in Mr. D’Albert’s arrangement, and 
Miss Helen M. Dodd showed much technical facility in 
Chopin’s Ballade in A flat. A Serenade for wind, harp and 
strings by Bernhard Sekles was admirably rendered under 
the conductorship of Mr. Hans Wessely. 


ACADEMY O}| 


Sir Hubert Parry’s ‘Suite in D major,’ for violin and 
pianoforte, was produced at the Brinsmead Chamber Concerts 
at the Cavendish Rooms, on February 22, the players being 
Mr. Elderhorst and Signor Budmani. Of the five movements 
constituting this fine work, the Capriccioso is typically 
Parryesque by reason of its breezy charm. 
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NDON IPHONY RCHESTRA. 


The fifth concert of the fourth series given by this 
ganization was held at the ()ueen’s Hall on February 17 
Dr. Richter conducting. An immense audience was 
uttracted, all tickets having been disposed of some days 
efore the concert took place. The first item in the 
programme was the * Meistersinger 
course superbly rendered. 
was centred 
Concerto. 


Much of the interest of the concert 
n Mischa Elman, who played the Brahms 
Numerous and great as this phenomenal player’s 
riumphs have been, it may be doubted whether ever before 
»wn deeper interpretative insight than on this occasion 





displayed in the first movement at least of this now classic 
Concert The second movement was also beautifully 
layed, but the third movement was scarcely so successful. 
lhe finest performance of Strauss’s ‘ Tod und Verklarung’ 


at it has been our good fortune to hear was another 
Mischa Elman also 
played Beethoven’s Romance in F in fine style, and a 
zlorious performance of the same composer’s Symphony in A 
rought to a noble conclusion one of the most successful 


ts given by the London Symphony Orchestra. 


nemorable feature of the concert. 






\NDDE OCIETY. 


Those dwellers at the East-end of London who attended 
he performance of Handel's ‘ Hercules’ by this Society at 
he People’s Palace on February 15 had an enjoyable 
evening Ss music. 
in its choruses, there can be placed to its credit such choral 
novements as ‘Crown with festal pomp the day,’ ‘ Let 
none despair,’ and ‘Jealousy.’ In these the choir and 
wehestra gave a good account of themselves: indeed, the 
whole performance was one of commendable excellence 
The soloists were Mrs. A. H. Bright, Miss Maria Yelland, 
Miss Mary Peddle, and Messrs. Basil Mayhew, Arthur 
D’Oyly and Francis Harford. Mr. S. Coleridge-Taylor 
ibly conducted, and Mr. E. G. Croager rendered good 
service at the organ. 


REA EARANCE O R. MORII MOSZKOWskKI. 


Mr. Moszkowski, who first appeared in England at the 

‘hilharmonic Concert of May 20, 1885, gave an orchestral 
mecert of his own compositions at (Jueen’s Hall on 
ebruary 19. The programme included his Pianoforte 
concerto, his Violin concerto in C (Op. 30), Zoraja’s aria from 
his opera ‘ Boabdil,’ some short orchestral pieces, and the 
first performance of a new orchestral Suite, No. 3, in A flat 
Op. 79). The last-named work consists of four move- 
nents : a vivacious, melodious and well-constructed 4//erro 
a kind of Scherzo in F, a distinctive feature of which 

s the persistent repetition almost throughout the entire 
movement of the note C in the middle of the part-writing; a 
il and lively waltzin D flat; and a vigorous Fia/esuitably 
eaded Allegro decise. Inall these movements the music flows 

yn with a continuity and grace distinctive of this composer’s 
style. The soloists in the Pianoforte and Violin concertos 
were respectively Miss Dora Bright and Mr. Georges Enesco, 
both of whom rendered full justice to their parts. The 
vocalist was Madame Menzies. Mr. Moszkowski conducted 
mn a quiet and unobtrusive manner, and secured from the 
(Jueen’s Hall Orchestra admirable interpretations of his 





rET. 
h of the subscription concerts given by the Kruse 
Juartet at Bechstein Hall, took place on February 8, when 
he programme opened with Dr. Ernest Walker’s ()uintet in 
B flat minor for horn, two violins, viola and violoncello. 
This consists of three movements, in each of which the horn 


en for most sympatt 


pathetically and with romantic effects. 
Ji 








rm part was played by Mr. A. Borsdorf with a 
nt and finish that contributed in great measure to 
ire given by the musicia work. The remainder 
programme Beethoven’s Quartet in 
r (Op. 59, No ling’s Pianoforte quintet in 
Op. Fischer Sobell rendering 

4 at the 








overture, which was of | laid aside after a single hearing. 


If ‘ Hercules’ is stronger in its solos than | 
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MR. DUNHILL’S CHAMBER CONCERTS. 


It is eminently satisfactory that Mr. Thomas F. Dunhill 
received sufficient support at his first series of Chamber 
concerts to justify his commencement of a second on 
Frebruary 7, at Steinway Hall. The present scheme is to 
give second or third performances of new works too often 
The first concert of the 

new series began with the ‘ Quartet fantasie’ for pianoforte 
and strings composed by Madame Alice Bredt-Verne, and 
concluded with a Pianoforte quintet by Mr. James Friskin, 

Both works are such as improve on further acquaintance 
and, it may be added, are worthy of the continued attention 
of lovers of chamber music. The pianoforte part of the 
first named was admirably played by Miss Mathilde Verne, 
and of the latter by Mr. Friskin, an excellent account of the 
string parts being given by Messrs. T. F. Morris, K. Kinze, 
F. Bridge and Ivor James. The vocalist was Miss Gladys 
Honey, whose expressive singing gave great pleasure. ? 

At the second concert, on February 14, there was played 
| Dr. Vaughan Williams’s Pianoforte quintet in C minor, a 
tersely written and refined work of considerable musical 
interest, which was sympathetically rendered by Messrs 
Donald Il. Tovey, L. Zimmermann, F. Bridge, G. Yates and 
Paul Ludwig. A pleasing feature of this concert was the 
singing by Mr. Greeves Johnson of ‘Four songs from 
Vagabondia, by Mr. Thomas Dunhill, fresh and spontaneous 
compositions that merit popularity. 


| 


ALEXANDRA PALACE, 

Elgar’s ‘Caractacus’ received a fine interpretation by 
|the Alexandra Palace Choral and Orchestral Society on 
February 1, under the inspiring direction of Mr. Allen 
Gill. The full-voiced choir sang with dramatic fervour 
and poetic insight, and the soloists— Miss Esta d’Argo and 
Messrs. Lloyd Chandos, Albert Garcia and Percival Driver 
—were hardly less successful in their respective parts. 


| 


The London Sunday School Choir gave their annual spring 
festival at the Royal Albert Hall on February 22. The choir, 
conducted by Mr. William Whiteman, and the Orchestra of 

the Union, under Mr. Wesley Hammett, numbered 1,200 
| performers. The choral pieces included Wesley’s ‘ Blessed 
be the God and Father,’ Pughe Evans’s ‘ Lead, kindly Light,’ 
Gounod’s ‘ Sing to Gad’ (encored), Handel’s ‘ Then round 
about the starry throne,’ ‘ Haste thee, nymphs,’ * Wretched 
lovers,’ and Crotch’s ‘ Methinks I hear.’ The Willesden 
competition choir also sang .Peter Cornelius’s part-song 
‘I can but love thee.’ The solo vocalists were Miss Agnes 
Nicholls, Mr. Charles Saunders and Mr. Wilfrid Platt. 





The Dulwich Philharmonic Society gave a concert on 
February I in the Crystal “alace Concert room, when 
Mendelssohn’s ‘ Athalie’ occupic? the first part of the 
programme. The solo parts were interpre*ed by Mrs. Henry 
| J. Wood, Miss Norah Newport and Miss Edith Miller. 
| Mr. Charles Fry was once more heard in the recitation part, 
}and both choir and orchestra rendered etticient service. 
The feature of the second part was the performance of 
Mr. Joseph Holbrooke’s symphonic setting for orchestra 
and chorus of Keats’s ‘ Byron.’ Mr. Arthur Fagge conducted. 


The first public concert of the Southwark Choral Society 
took place at the Town Hall, Lavender Hill, on February 
10, when the greater part of the programme was devoted to 
* Hiawatha’s Wedding-feast ’ and the * Death of Minnehaha.’ 
The choral portions were sympathetically rendered by the 
members of the Society, indicating the results of careful 
training by the conductor, Dr. Madeley Richardson. The 
solo vocalists were Miss Beatrice Spencer, Mr. G. Schmedes 
and Mr. Foxton Ferguson. 

The members of the Philomel Choral Society gave their 
first concert on February 1o in the Hall of the Blind 
School, Avenue Road. Goring Thomas's cantata ‘ The Sun 
worshippers,’ and Gade’s ‘Spring’s Message,’ as well as 
Faning’s ‘The Vikings’ and Elgar’s ‘Spanish Serenade’ were 
given with much expression by the choir under the spirited 
conductorship of Mr. Edward G. Croager. 
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MUSIC IN VIENNA. including, for the orchestra alone, Beethoven’s ‘ Egmont’ 
overture, the prelude to Wagner’s ‘Tristan and Isolde,’ 
Debussy’s * L’aprés-midi d’un faune’ and Sullivan’s overture 


(FROM OUR SPECIAL CORRESPONDENT.) 


Vienna, February 15. ‘Di Ballo.’ The choir distinguished itself very favourably 
Two recent and prominent features here have been new in Mozart’s ‘Splendente te, Deus’ and Mendelssohn’s 
operas by Goldmark and Smareglia. The first was ‘ Das ‘Hear my prayer. The very admirable soloists were 


Wintermarchen,’ produced at the Hofoper, of which the | Madame Agnes Nicholls, Dr. Lierhammer and Mr. Boris 
libretto by Willner is based on Shakespeare’s ‘The winter’s| Hambourg. The two last named appeared for the first time 
tale.’ The performance with the best artists of the company | in Belfast, and their performances were greatly admired. 

was most brilliant: the principal roles were entrusted to 

Mesdames Kurz and Mildenburg, and MM. Schrodter, 

Slezah, Demuth and Mayer. The freshness and inexhausti- 


bility of invention of the composer, now advanced in years, MUSIC IN BIRMINGHAM. 

caused general astonishment, as did also his wealth of (FROM OUR OWN CORRESPONDENT.) 

beautiful melody, animated rhythms, and the important 

part played by the chorus throughout the work, in addition Messrs. Harrison’s third Popular Concert attracted a 


to the magnificent orchestral colouring and the impressiveness | crowded audience to the Town Hall on January 20. As 
of the stage action. Less striking was Smareglia’s opera| Mr. McCormack, the new Irish tenor, was unable to be 
(libretto by Ulica), in which Mesdames Oberlinder and | present owing to indisposition, his place was taken at a 
Drill-Oridge and MM. Hofbauer and Spiwak sustained | moment’s notice by Mr. Walter Hyde, an excellent substitute, 
the principal parts. This work, by a native composer, was | who has since made his mark at the English perforn.ances 
well rendered under the direction of Capellmeister Baldreich, | of the ‘ Ring’ at Covent Garden. The other vocalists were 
and met with a friendly reception. | Madame Albani, Miss Marie Stuart, the new contralto, 

At the Opera House ballets of late have been rare; but} Mr. Dalton Baker and The Alexandra Ladies’ (Quartet. 
a new one by Hassreiter, entitled ‘Das Urtheil des Paris,’| Miss Vera Margolies was the solo pianist and Mr. Victor 
the music by Stoktz, caused, however, little excitement. Marmont accompanied. The death of Mr. Thomas Harrison 
More successful was the performance at the ‘Jubilee’|on the previous day prevented Mr. Percy Harrison, his 
Theatre of Puccini’s ‘Manon Lescaut,’ in which Fraulein | nephew, and director of the Harrison Concerts, from being 
Oberlander was admirable as the principal character. All| present at the concert. Mr. Thomas Harrison, who was in 
who were acquainted with Massenet’s celebrated opera | his ninetieth year, was closely connected with the musical 
of the same name were busy mentally comparing the two | doings of Birmingham since he first became a local citizen in 
works | the year 1844. 

Music by Claude Debussy has been much in evidence here. | |The Birmingham Temperance Philharmonic Choral Society 
The Concert Society gave the symphonic poem ‘La Mer,’ | gave a popular concert in the Town Hall on January 27, 
but it was not at all to the taste of the audience, while the | under Mr. W. G. Proverbs’ able conductorship. The choir 
Conservatoire, by its performance of the cantata ‘ La| only needs strengthening in the male-voice department to 
Demoiselle élue,” did not earn much thanks: the work was | make it an evenly-balanced body of voices. Great advance 
found poetic but tedious. César Franck’s ‘Chasseur maudit’ | was shown in the important matters of phrasing and light and 
and the highly interesting Variations on a merry theme of | shade, and a fine quality of tone especially marked the 
J. Adam Hiller for orchestra, by Max Reger, performed at | rendering of Cooke’s ‘ Strike the lyre,’ Pinsuti’s ‘ Good-night, 
the Philharmonic concerts, gave greater pleasure. The | beloved” and the choral fantasia on Wallace’s ‘ Maritana.’ 
latter composer has begun to write in a clearer, purer, and| Miss Nellie Finch, Miss Grace Ivell and Mr. Sidney 
therefore more effective style. Stoddard, all local artists of exceptional artistic gifts, were 

New chamber works have been given Ly the Rosé Quartet : | the solo vocalists. A great success was achieved by the 
a Quartet for strings by Ermst Toch and a Sonata for violin | Spanish violinist Sefior José Solér Gomez. 
and pianoforte by Gustav Hawranek, both of which met} The Birmingham Choral and Orchestral Association, 
with approval. The composers are young and talented, so | conducted by Mr. Joseph H. Adams, gave in the Town Hall 
that with time and experience they will probably produce | on February I an interesting revival of Mr. J. F. Barnett’s 
music of riper, deeper import. ‘ Paradise and the Peri,’ originally produced at the Festival of 

An interesting concert was given on February 10 by the | 1870. The whole performance reflected great credit on the 
New Ladies’ Club. The programme, consisting entirely of | executive, the choir especially distinguishing themselves in 
works composed by ladies during the past one hundred years, | the realization of a beautiful tone and dramatic delivery. 
included no fewer than twenty-one numbers, pianoforte pieces, | The orchestral accompaniments were rendered with care and 
songs, chamber music and choruses. The composers were | with due regard to the singers, while artistic help was 
German, French, English, and Scandinavian. The best | given by the soloists, Madame Aston, Miss Anna Williams, 
numbers were a ‘ Psalm’ by Kitty von Escherich, Variations | Mr. Joseph Cheetham, a tenor new to Birmingham, and 
by Emma von Fischer, choruses by Else Wellner, and songs | Mr. Thomas Howell. 





by M. L. von Aust. These works showed that ladies of the At the Birmingham City Choral Society’s second concert of 
present day are more skilful in the art of composition than | the season, given in the Town Hall on January 30 under 
were their predecessors. Mr. Thomas Beecham’s conductorship, the principal work of 

MANDYCZEWSkKI. | the evening was Elgar’s ‘ King Olaf.’ The choir are entitled 


to much praise for the arduous work that fell to their share in 

having to contend against the strenuous playing of the 
MUSIC IN BELFAST. orchestra. Miss Norah Newport sang, in the absence through 
indisposition of Madame Blanche Marchesi, the other 
; principals being Mr. Anderson Nichol and Mr. Ernest 

The fourth Chamber concert of the season took place in | Groom. 

the Queen’s College Hall on January 23, when, in addition| The Annual Welsh Concert given under the auspices of 
to quartets sung by local ladies, the programme included a| the Welsh Calvinistic Methodist Church took place in the 
Trio for organ, violin and violoncello by Rheinberger Town Hall on February 5, in the presence of a large and 


(FROM OUR OWN CORRESPONDENT.) 


played by Messrs. Montagu Nathan, Arthur Bolton and | enthusiastic audience. The choir—on this occasion 
F. H. Sawyer (organist)—a Trio of Beethoven’s, and solos} augmented to seventy voices—gave, under Mr. William 
for violin and violoncello. | Morris's conductorship, a number of part-songs with excellent 


_M. Eugene Ysaye, with Miss Phyllis Lett and Mr. Charlton | artistic results, especially in German's ‘ peaceful night,’ 
Keith, gave, on February 4, a concert which formed one of | Emlyn Evans’s ‘ Ye captive tribes’ (* The Captivity’) and 
the series of Phillips’ Subscription Concerts. The playing | James’s ‘ Land of my fathers.’ Miss Gwladys Koberts created 
of the great violinist almost reached perfection, while | an extraordinary impression with her luscious voice and 
Miss Lett’s selection of songs was admirable and worthily fascinating style. Miss May John, the possessor of a light 
sung. | but pleasing soprano voice, Mr. David Ellis and Mr. David 

The Philharmonic Society’s concert on February 7} Evans completed an excellent cast of principals. Mr. Charles 
comprised a very varied miscellaneous selection of music, | Collier contributed several solos on the harp and also led 
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is band of harps, and Mrs. W. G. Roberts was a reliable 
accompanist. 
Hlerr May distinguished Hamburg f 

/ ! uppearance here with the Hallé 

the Town Hall on January 20, in connection 
newly-formed Birmingham Orchestral Concerts. 
remarkable impression by his masterly 
nor Symphony and Strauss’s 


vocalist was Miss Tilly Koenen. 


Fiedler, the 
I le . de his first 
Orchestra at . 

with the 
He created a 

erformance of Brahmss C mi 
Tod und Verklarung The 


Mr. Henry J. Wood and the (Queen’s Hall Orchestra 
rovided an excellent programme at the concert on 
February 3, the chief features being Mozart’s G minor 


Symphony, Strauss’s ‘ Till Eulenspiegel’ and Schumann's 
Pianoforte concerto, with Madame Marie Fromm as the 
loist. 
The fifth concert of the season promoted by the 


Birmingham Concerts Society was given in the Town Ilall 
ym February 4, under Mr. Halford’s conductor 
ship. The best result centred in the fine performance of 
Schumann’s E flat symphony (the ‘ Khenish’) and Saint 
Sacns’s ‘Le rouet d'Omphale.’ Herr Ferencz Hegedus 
who introduced a beautiful Violin concerto by Tartini with 
fine cadenzas by Emmilio Pente—created a marked 
impression by his artistic playing. 

Messrs. Mark, Jan and Boris Hambourg gave a matince 
at the Prince of Wales Theatre on February 11, at which 
the only concerted piece was the Andan‘e and Scherzo from 
Mendelssohn's D minor Trio, most exquisitely rendered. 


George 


The audience was most enthusiastic, and nearly every 
m was encored 
The Birmingham Choral Union gave an_ excellent 


performance of the ‘ Messiah’ in the Town 
February 15, under Mr. Thomas Facer’s baton. Mr. C. 
W. Perkins presided at the organ, and the principals were 
Madame Laura Taylor, Miss May Seiber, Mr. Alban 
|. Cohen and Mr. William Evans. 

The fourth and last Max Mossel Drawing Room Concert 
if the season was given at the Grand Hotel on February 13 
The Max Mossel String (Quartet gave excellent renderings 
i two String quartets 
in F major (Op. 96). Mr. Leonard 
pianist, and Madame Minadieu the 
Manton ably accompanied. 

rhe Birmingham Victoria Male gave its annual 
concert in the Town Hall on February 8 with great success. 
The choir never sang better. Special mention should be 
made of the rendering of Protheroe’s ‘ Spartan 
heroes,’ Janin’s King of worlds,’ Rooke’s ‘ Eventide ° 
and De Rille’s * The destruction of Gaza.’ The 
vocalists were Madame Aston, Miss Grace 
John Child. Mr. John Northwood conducted. 

rhe Birmingham festival Choral Society gave an interest 
ing ‘Mozart’ concert in the Town Hall on February 20, 
inder Dr. Sinclair’s exhilarating conductorship. The great 
feature was the first performance here of Mozart’s Grand 
Mass in C minor. The chorus sang finely throughout, and 
he vocalists were Miss Agnes Nicholls, Miss Carrie Siviter, 
Mr. Lloyd Chandos and Mr. Robert Kadford. Mr. C. A. 
Perkins presided at the organ. The second part of the 
programme included Mozart’s Motet No. 3, ‘ Glory, honour, 
praise and power. 


Borwick was the solo 


vocalist. Mr. 


Choir 


efttective 


solo 


MUSIC IN BRISTOI 


( OM OUR ¢ N RRESPONDENT.) 


There was a large audience at the 
unuary 25, when one of 


Victoria Rooms on 
the Popular Concerts was held. 

nder the able direction of Mr. George Riseley the Society of 
Instrumentalists, with the aid of local professional musicians, 
nterpreted several compositions : some well-known favourites, 
thers being heard in the city for the first time. Special interest 
was felt in respect to Mezart’s Violin concerto No. 7, which 
was introduced to the public a short time ago, Mr. Harold 


Bernard playing the solo instrument, the four cadenzas 
introduced having been written by him for the performance. 
The other unfamiliar work presented was the Viennese 
Dances by Beethoven. Of these, six were performed, 
he remaining five being reserved for the next concert. 
ther works were Mendelssohn’s ‘ Calm Sea and Prosperous 


Hall on} 


| concerts being conducted by different musicians. 


Schubert's in D minor and Dvorak’s | 


| 


G. H. | 


Ivell and Mr. | 





Voyage ’ overture, two movements from Massenet’s ‘ Sc-nes 
pittoresques,’ the Waltz and /%ssicati from ‘ Sylvia’ 
(Délibes), ‘ Sous le balcon,’ for strings (R. Wiierst), and the 
overture to * Marta.’ These compositions were agreeably 
rendered, and were highly appreciated by the hearers 
rhe vocalists were Miss Madeline Applegate and the Apollo 
Glee Singers (Messrs. Gay, Monks, Davey and Thomas 
whose efiorts were well received. 

The Clifton (uintet at its concert on February 6 gave 


an excellent performance. The players were Messrs, 
Herbert Parsons (pianoforte), Maurice Alexander and 
Hubert Hunt (violins), Ernest Lane (viola), and Percy 


Lewis (violoncello). In March last, Debussy’s String quartet 
in G minor was introduced, and obtained such a cordial 
reception that it was repeated on this occasion, and again 
gratified the audience. Messrs. Parsons and Lewis displayed 
their ability in Rachmaninov’s Sonata in G minor (Op. 19 
for pianoforte and violoncello, and Mr. Parsons contributed 
Chopin’s Fantasia in F minor (Op. 49). The other work 
included in the scheme was Brahms’s Pianoforte quartet in A 
(Op. 26). 

On February 8 an immense audience assembled at 
Coiston Hall for the third concert of the Bristol Choral Society. 
The choir and band numbered upwards of 500 performers, 
and Mr. George Riseley directed the performance of 
two works which were received with much enthusiasm— 
Max Bruch’s ‘ Lay of the Bell’ (soloists, Madame Esta 
d’Argo, Miss Frederica Richardson, Mr. Lloyd Chandos and 
Mr. Harry Dearth) and Parry’s ‘ Pied Piper of Hamelin’ 
(soloists, Messrs. Lloyd Chandos and Harry Dearth). Both 
cantatas were admirably performed, especially the second, 
in which the choir was highly successful in its interpretation 
of the picturesque production. 

The second concert of the Bristol Symphony Orchestra 
was held at the Victoria Rooms on February 12. Formed 
during the past twelve months, the Society includes 
professional players of Bristolt_ with some from Bath, the 
On this 
occasion Mr. A. H. Peppin, music-master at Clifton College, 
was the conductor. There was a numerous attendance, and 
considerable enthusiasm prevailed in respect of some of the 
compositions performed. Beethoven’s seventh Symphony, 
Wagner’s Prelude to ‘ Die Meistersinger’ and ‘ Ride of the 
Valkyries,’ and Tchaikovsky’s Valse from the opera ‘ Eugen 
Onegin” and ‘ Marche Slave’ (Op. 31) formed the chiet 
features of the programme. Miss Edith Evans, the vocalist 
of the evening, effectively rendered Schubert’s ‘Die 
Allmacht’ and ‘Senta’s ballad’ from the ‘ Flying 
Dutchman.’ 

Liberal patronage was accorded to the concert in aid of 
the Postmen’s Benevolent Fund, held at the Victoria Rooms 
on February 14. Among those who took part were 
Miss Nellie Ellis, Miss Ethel Hook, Mr. Frank Webster 
and Mr. Dan Price (vocalis:s'. and Miss Marjorie Evans 
(the child violinist), with Mr. W. =. Fowler (accompanist). 
The performance was of a gratifying ch>racter, and several 
extras had to be given through the persistent applause. 


MUSIC IN DUBLIN. 
FROM OUR OWN CORRESPONDENT.) 


At the Antient Concert Kooms, on January 23, the Dublin 
Philharmonic Society gave its first concert under 
the conductorship of Mr. Charles Marchant, organist of 
St. Patrick’s Cathedral. The works performed included 
Coleridge-Taylor’s ‘ Hiawatha,’ Mendelssohn’s ‘ Hear my 
prayer’ (soloist, Miss Emilie Martyn) and Beethoven’s 
‘Hallelujah’ chorus (‘Engedi’). In the absence of an 
orchestra the accompaniments were admirably played by 
Mr. Arthur Oulton. The choir, numbering upwards of 20 
voices—formed partly from the recently disbanded Orpheus 
Choral Society — proved to be quite worthy of the 
occasion, and excellent work will be expected of them. 
Solos were sung by Miss Emilie Martyn, Mr. Dan Jones 
and Mr. Vine Sanderson. 


On February 5 the Dublin Glee Singers, our oldest 


established Choral Society (conductor, Mr. Joseph Seymour), 
first concert of their thirteenth season at the 
programme ol 


gave the 


Antient Concert Rooms. An attractive 
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una 
sunce by the choir. j 
Mr. John G. Carroll (vocalist) and members of the Society 
were the soloists. Dr. Jozé and Madame Nolan O'Connell | 
were the accompanists. 

T North City Choral Society (conductor, Mr. George 
Harrison) gave a concert in the Rotunda Kooms on February 
10, at which Schubert’s ‘ Song of Miriam’ (soloist, Miss 
Madeline Macken) and Mendelssohn’s 13th Psalm (soloist, 
Miss Daisy Love) were the chief features. Miss Marie 
Dowse was the solo violinist, and Messrs. H. V. Love and 
J. \. Love played the organ and pianoforte accompaniments 
respectively. 

Kecitals have been given at the Royal Dublin Society by 
Mr. A. H. Fricker, organ (Bach’s Toccata and Fugue in 
C, &c.), the Brodsky Quartet (Mendelssohn’s String quartet 
in E flat, Op. 44, No. 3, Schumann’s Quartet in A major, and, 
with Mr. Clyde Twelvetrees, Schubert’s String quintet, | 
Op. 153), Miss Annie Lord, pianoforte (Bach’s Prelude 
and Fugue in C sharp, Brahms’s ‘ Handel’ Variations, 
Beethoven’s Sonata in E flat, Op. 31, No. 3, &c.), and Mr. 
Herbert Walton, organ (Mozart’s ‘ Clock’ fantasia, Bach’s 
Passacaglia, &c.). 

The Sunday Orchestral Concerts, under Dr. Esposito’s 
spirited conductorship, seem to be firmly established in 
popular favour. During the month Madame de Vere Sapio, 
Mr. Joseph O'Mara and Miss Agnes Nicholls have given 
their services as soloists, and attracted very large audiences. 

The Dublin Orchestral Society gave the first concert of its 
tenth season on February 13. Her Excellency the Countess 
of Aberdeen with a large party was present. The band, 
under Dr. Esposito, played Nicolai’s ‘ Merry Wives of 
Windsor’ overture, Bach’s Brandenburg Concerto No. 3, 
in G, for strings, Beethoven’s seventh Symphony, and 
Tchaikovsky’s ‘ Casse Noisette ’ suite. 

M. Eugene Ysaye gave a violin recital on February 3, 
assisted by Mr. Charlton Keith, pianist, and Miss Bingham 


Hall, vocalist. On this his second visit to Dublin the 
distinguished violinist’s magnificent playing was greatly 
appreciated. The programme included Handel’s Sonata in 


G minor and Mozart’s Concerto in G major. 


were 


Orchestra 


(Quartets by Haydn (in E flat, Op. 64, No. 6), 


conducting. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


At the eleventh of Messrs. Paterson & Son’s Subscription | 


Concerts, on January 27, Mr. Moonie’s Choir was engaged. 
The interesting programme 
*Tannhauser’ and Scene 5, Act III., of ‘ Die Meistersinger,’ 
being the first concert performances in Scotland of these 
excerpts from Wagner’s operas. The singing of the choir 
was throughout a splendid exhibition of cultured choral 
art—the balance of parts, the flexibility 


of tone, together with the alert responsiveness to the 
demands of the conductor (Mr. J. A. Moonie), being | 
admirable. The principal soloists were Madame Ella 


Russell, Mr. Edward Davies, Mr. Lewys James and Mr. 
(Arthur Winckworth. Inthe concerted music valuable help 
was rendered by Miss Amy Gallon (a member of the Choir), 
Mr. J. Davies, Mr. W. Harvey, Mr. E. 
S. P. Malcolm. 

The programme for the twelfth and last concert of the 
series, on February 3, was by plébiscite vote. The works 
selected for performance were Tchaikovsky’s E 
Symphony, ‘The Ride of the Valkyries’ and _ the 
‘Tannhauser’ and ‘Der Freischiitz’ overtures. Mr. 
Edouard de Keszke, the vocalist, roused the audience to 


enthusiasm by his renderings of the ‘Catalogue’ song from | 


‘Don Giovanni,’ Vulcan’s song from Gounod’s ‘ Philémon 
et Baucis,’ Schumann’s ‘ The Two Grenadiers, and the 
Serenade from Gounod’s ‘ Faust.’ 

On January 28 the Edinburgh String ()uartet gave fine 
performances of works by Morart (in E flat), Brahms (in 
B flat, Op. 67) and Beethoven (in G, Op. 18, No. 2). 

At the third Harrison Concert, on February 1, Madame 
Albani and Mr. John McCormack were the chief attractions. 
The other members of the party were Miss Marie Stuart, 
Mr. Dalton Baker, Miss Vera Margolies (pianist) and the 
\lexandra Ladies’ ()uartet. Mr. Victor Marmont accom- 
panied. 


comprised Act II. of} 
| thereby raising the status of the Society almost to the level of 


and purity | 
| Choral Union, when a cheque for £200 was presented to 


| jewellery. 
| be found on p. 164. 
Lucas and Mr. | 


minor | 


| Excellent 





ompanied glees, madrigals and part-songs was well| The programme for the third of the University Historical 
Mr. Clyde Twelvetrees (solo violoncello), | Concerts, given on February 6, was entitled ‘ A Concert of 


Music for the Organ in combination with the orchestra, and 


orchestral instruments.’ Handel, Mozart, Mendelssohn, Adolf 


Fischer, Liszt, Rheinberger, Albert Becker and Guilmant 
the composers represented. The organist was 
Mr. Matthew Shirlaw ; the band—selected from the Scottish 
was led by Mr. Henri Verbrugghen, and Professor 
Niecks conducted. 

For the second of his present series of Chamber Concerts, 


given on February 8, Mr. Ernst Denhof had the assistance 
of the Rosé String Quartet from Vienna, and, as vocalist, 


included 
Beethoven 
(in D, Op. 18, No. 8), and Brahms’s Pianoforte quintet in 
F minor. Mr. Elwes sang songs by Brahms, Blow, Anthony 
Young and Maude V. White. The accompanist was 
Mr. Edgar Barratt. 

The second concert of the Edinburgh Amateur Orchestral 
Society was given on February 10, Mr. T. H. Collinson 
The programme comprised the overtures to 
‘ Prometheus’ (Beethoven) and ‘ Stradella’ (Flotow), 
Haydn’s Symphony in E flat, ‘ Spring-time,’ by Svem 
bj6rnsson, Mozart’s Concerto in E flat for two pianofortes, 


Mr. Gervase Elwes. The concerted numbers 


and a pianoforte duet, ‘ Variations on a Theme of Haydn,’ 


by Brahms. The pianists were Mrs. William Younger and 

Mr. Kk. F. M’Ewen. Mr. A. Betts Brown was the vocalist. 
Notice of the Jubilee celebrations in connection with the 

Edinburgh Choral Union must be deferred till next month. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

At the thirteenth classical concert, on January 25, the 
Choral Union and Scottish Orchestra gave a fine performance 
of the second act of ‘ Tannhauser’ and a selection from the 
third act of ‘ Die Meistersinger.’ The choral portion of the 
works was sung with excellent effect, and the eleven solo 
vocalists included such experienced artists as Madame Ella 
Russell and Messrs. Edward Davies, Lewys James and 
Arthur Winckworth. 

A special interest was attached to this concert, inasmuch as 
Mr. Joseph Bradley made his last appearance as conductor 
of the Choral Union. Such an occasion cannot be allowed to 
pass without placing on record the admirable service 
Mr. Bradley has rendered to the cause of choral music in 
Glasgow during his twenty years’ connection with the Choral 
Union. With that body he has achieved many triumphs, 


some of the English festival choirs. Mr. Bradley has been 
the recipient of many tokens, tangible and otherwise, of the 
esteem in which he is held here. On January 22 a banquet 
in his honour was given by members and friends of the 


him, and on January 29 the ladies of the choir entertained 
Mr. and Mrs. Bradley at a reception and dance, when 
they presented Mrs. Bradley with a handsome piece ot 
Some biographical notes on Mr. Bradley will 


The last Classical Concert of the season took place on 
February 4, when a first performance here of Handel’s 
Concerto Grosso in B minor and two movements of Mozart’s 
Horn concerto in E flat (Mr. A. E. Brain, soloist) was 
given. The programme likewise included Tchaikovsky’s 
Fourth symphony and the ‘ Meistersinger ’ overture. As solo 


| vocalist, Mr. Edouard de Reszke proved a great attraction. 
| The annual ‘ plébiscite’ concert on February 8 brought the 


Choral and Orchestral Union’s present season to a close. 
With the exception of Strauss’s ‘ Ein Heldenleben which 
headed the poll, although it was not included in the 


| programme !—the pieces chosen were almost identical with 


past plébiscite selections, viz., Beethoven's fifth Symphony 
and the Leonora No. 3 overture, the Ballet Air in G fror 
‘Rosamunde,’ Mendelssohn’s music to ‘A midsummer 
night’s dream’ and the overture to ‘ Tannhiuser.’ 

On February 6 the Lansdowne United Free Church 
Musical Association, conducted by Mr. J. E. Hodgson, gave 
a highly successful rendering of Mendelssohn’s ‘ Elijah.’ 
work was done by the chorus and soloists, 
Mr. Joseph Lycett singing the music of the Prophet with 
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At the 143rd concert of the Sociéta Armonica on January 














Mr. R. Daeblitz, with Mr. C. C. 22 the principal orchestral pieces were Bach’s Overture in C, 
supplied the accompaniments Dvorak’s ‘ Heldenlied’ and Tchaikovsky’s ‘ Casse-Noisette 
Mr. Mack Borthwick, a local baritone vocalist with | Suite. Beethoven’s Pianoforte concerto in C minor was 
h artist ms, gave bis third recital on February 10, A well played by Miss Lilian Risque, and a young soprano, 
mewhat unique programme included fewer than | Miss Edina Thraves, made a distinctly favourable impression 
twenty-tw ngs, 1 by British composers; of these | by her singing 
Granville Bantock’s six ‘ Jester’ songs and Dora Bright's Mr. Albert . Workman, who is re-establishing high-class 
‘ s of songs from Kipling’s ‘ Jungle Book’ were | subscription concerts in Bootle, gave a preliminary concert 
t a first hearing in Glasgow Another novelty on} on January 27, at which Mrs. Henry J. Wood, Mr. Willy 
rogr e was Parry's ‘ Partita’ in D minor for violin | Lehmann (violoncello) and Mr. Arthur Cooke (pianoforte) 
i I apitally playe y Miss Bessie Spence and | assisted. 
Mr. A. M. Henderson, the latter giving also three move At the fourth Ladies’ Concert of the Orchestral Society 
n rom |)’ Alber forte suite in D minor. Onjon February 15, Sibelius’s ‘Varsang’ or ‘Spring song’ 
Februar e At m Choral Society, under Mr. Alfred | (Op. 16) was performed, and Brahms’s Violin concerto, sol 
H uve a praiseworthy performance of Elgar's ‘The! by Mr. Alfred Ross Mr. Granville Bantock conducted 
Banner St. George, in add some carefully-chosen | Special interest centred in the performance of Tchaikovsky’s 
idriga : fourth Symphony, conducted by Mr. Landon Ronald. 
I de Notre Dan Training College—an | The vocalist, Miss Grainger Kerr, sang with much acceptance 
nbr n record xcellent choral | J. S. Bach’s Cantata for contralto ‘Sound your knell, blest 
, ree public concerts on February 19, | bour of parting,’ a quaint and characteristic Bach air wit! 
In additior some vocal solos and instrumental |} a suggestive bell obbligato. Miss Kerr also sang thre 
c progr ded Wilfred Bendall’s ‘ The | musicianly songs, with orchestral accompaniment, by Mr. 
Lady SI , n Holst’s songs from * The l’rincess,’| F. C. Nicholls, a local composer. 
I I y Elgar and Miss Macirone, and Somervell’s rhe fourth and final concert of an interesting series of 
‘Wind ers, a which were charmingly | Chamber Concerts in the Birkenhead Town Hall was given 
r t Llolst’s songs merit special word of praise | under Mr. Lawrence Atkinson’s direction on February 18, 
wer ng wit uutifal blending and great delicacy | when Madame Sobrino sang and Mr. Joska Szigeti played 
Max Bruch’s Violin concerto in G minor. 
MUSIC IN LIVERPOOI ; : 
MUSIC IN LUTON. 
‘ t N 
(FROM A CORRESPONDENT.) 
Ar t ng « e! n Feb >; by the , . . , 
' , ' : < Few towns in the home counties are more often ignored 
l ry Symp! which Llerr le : 14 . sas 
M mee “wae : .~ Os {in the musical world, yet, paradoxically, are better provided 
SZKOWS} ( ducte ‘ 1 7 mino ‘ er , - : 
ge ae ; rag " % with good musical societies, than Luton. he borough tha 
Op. 47), e sui rrov reign parts, originally written ‘ . } . ’ 
: ; _.\ | provides straw hats for half the world possesses an old 
r pianofort et. and the Pianoforte concerto in E (Op. 59). . . : 
. Rae +} th. established Choral Society, an Orchestral Society, and a 
w the s part was finely played by Miss Dora Bright. | ; ‘ ? . ¢ . 
, , ; least two other musical societies that annually perform 
rt celient playing ol r cal Symphony Orchestra 1 : . 4 
. ue : ‘ Dl Bioeth Ol »:_, | Works which are often beyond the capacity of the average 
eserves commer s es .L1SS i ] e, the vocalist . as . nt : 
P . choral society. Special attention is merited, however, by 
‘ . — ' ' ithe concert given by the Luton Choral Society on 
i uharmor nce ) . . . . , $ . 
Tv - February 5. Invoking the aid of Mr. Henry J. Wood and 
ir Gor VSky gave a poetical reading ae . P ge } 
| Ae. ( = considerable portion of the (Jueen’s Hall Orchestra, th 
1al I conce in J e ~ . 

H bril la nd Society presented to an audience of 1,c00 people the most 
der : rilli jlaved second solo , ; 
“er ip , E flat (O -) | remarkable programme of music that has ever been heard in 

dar ana nd naise n nat p 22 : 
7 . : . |the local Plait Hall. In the unusual circumstances, 
rchestrate aver Scharwenka. Mr. Hamish MacCunn’s . 
, Hoan 4 , orchestral numbers predominated. The only choral works 
rchestral ba The ship o’ the fiend’ was performed for ' : , eg Seer . 
' ,| were Dr. A. Herbert Brewer’s ballad ‘ Sir Patrick Spens, 
e fir mea ncerts Dr. Cowen also conducted = : 7 
Mer ' Italian’ Symphony. The vocal oa, ile conducted by the composer, and Sir Hubert Parry’s ode 
iC S 1s 111an ovympnony. e Ll1S was i ° ¢ . ; . a . 
MI 1+ e 4 a ne * Blest pair of Sirens, conducted by Dr. Fred Gostelow. S« 
vicLormac an ir had the rare compliment of an 1 “p 7 
fe o} mr. % , of excellent was the choir that Dr. Brewer, who was loudly 
re for their singing of Dr. Wood's part-song ‘ How sweet | *, : : : : Mb, 
: : ° : cheered, stated that he had sot previously heard a better 
moonlic eeps The nir concert, on February 11. “tr m P 
5 Pieoad i os .:% ..3| rendering of his ballad 
wa \ he | mann § Paradise and € I eri and T p- : ¢ 
f , ; : The orchestral performances were equally _ brilliant 
Act 2 Tannl r,, two works which together required Td eae" 
ois , : , J Every item of a long programme was splendidly interpreted 
Ui ice ( White. M “a, se. Mad and greeted with enthusiasm. Perhaps never before has 
\ ~ t \ € S ile l, adame “ _ . ° ° 
. . — - ite 2. i Mr. I * Mr. Wood enjoyed so moving a reception in the provinces. 
sak I » ste ’ raur if rederic ‘ . , af 
rn Mr. H. Mr. W. Wheat! te , | Mr. Fred Gostelow, who, through eight years’ of strenuous 
\I ur \ he V> we i . ‘ § ¢ - ° . 
Moun tS 1 ra VW . sn work as honorary conductor, has raised the Society to its 
‘I 5 \ Veber, wo | ui singers WwW ) ¢ . 
, present prosperity and perfection, also enjoyed a remarkabl 
, ee Cost Cons » tn penendad ols , demonstration during the evening. He performed the sol 
I r € Is recorded l regret. . ’ . . ° . 
VW ; , 5. .},, | part in Saint-Saéns’s Pianoforte concerto in G minor with 
W i st and tea r, he w wn at Basle ~ “" : 
46. stud nder David. F. F. Richter. Kiel ; | all due brilliancy, and was enthusiastically recalled. Vocal 
. ' . 1} “ pte id | solos were contributed by Mrs. Henry J. Wood and Mr. 
n | ad had consider : , 7. : . , 
: : el oe ; aS , n the | Montague Borwell. The instrumental selections included 
¢ c ea es S$ on the : 3, . . . - ; 
I c = 4 stat. in whi 6 . . Sibelius’s symphonic poem ‘ Finlandia,’ two of Brahms’s 
ef ‘ , * Hlungarian ’ Dances, Bach’s Aria on the G string, and 
5 a a SS I a 1 ol . : ; 
, Schubert’s ballet music from ‘ Rosamunde. 
4 I am clar 
0 I ruar . rd Orchestral S vy, whict a 
er Mr. I S r r t ing good work, gave 
aT r perfor Har s Orga certo in MUSIC IN MANCHESTER. 
r W rt w If played he ( ' NDEX1 
} 7 rat 1 | { r OR} 0) IE a 
Nank So 1 re organ « “rtos ard 
" r r nin hat it is hopec S ty It somewhat detracted from the whole-heartedness 
er I rchestra « sixty | spirit that characteri ed the Hallé Jubilee Concert or 
rfor r r. T. Rimmer) performed Rubinstein’s | January 30, that Dr. Kichter was compulsorily absent, he 
* Feramors let Wagners ‘ Rier yverture. | being engaged in conducting the ‘ Ring’ performances in 
M el M an acceptable vocalist. London. His place, however, was again effectively filled by 
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| suite, 


Mr. Franz Beidler. As on the same date in 1858, the ‘ Der 
Freischiitz’ overture opened the concert, and the ‘ Jubilee’ 
overture, both by Weber, closed it. The audience rose 


when the National Anthem /va/e of the overture was reached ; 
and, when the opportunity came, crowned their loyalty with 
their enthusiasm. A bust of Sir Charles Hallé was placed 


conspicuously at the front of the platform. The symphony 
was Schubert’s ‘ Unfinished.’ Miss Irene Scharrer made a 
powerful impression in her playing of the Saint-Saéns 


Pianoforte concerto in G minor, of three Chopin Studies, and 
f a Scherzo by D’Albert, the last named as an encore. 
Mr. Herbert Brown was the vocalist. Prior to the concert 
a social gathering of the members of the Orchestra was held, 
were welcomed three of the members of the original 
Mr. Jacoby (violin), Mr. Ambrose Lee (violin), 
und Mr Edward de Jong (flute). 
Tchaikovsky’s ‘ Pathetic’ symphony 


chestra 


came to its fourteenth 


performance at the concert of February 6; the other 
orchestral pieces being the Prelude and Liebestod from 
‘Tristan and Isolde,’ = Liszt’s symphonic poem, ‘ Tasso.’ 


Master Ernst Lengyel, the solo pianist, startled us all with 
play of musical practices ws as well as of technical 
the Saint-Saéns Concerto in 


nis al 


kill in his performance of 


E flat, Bach’s Chromatic Fantasia and Fugue in G, and, 
for an encore, Beethoven’s Rondo (Op. 129). 


Dr. Richter resumed the conductorship at the concert of 
February 13, and secured a delightfully inspiriting rendering 
the Beethoven Symphony in A. The anniversary of 
W agner’s death was commemorated by the performance of 
s ‘] overture; and with the singing by Mr. Plunket 
Greene of the Hans Sachs air, * Was duftet doch der Flieder.’ 
Mr. Willy Hess played Joachim’s Violin concerto in D minor 


aust 


ind the familiar Adagio of Spohr’s No. 9 Concerto, Op. 55 
In the absence of Dr. Richter and Mr. Franz Beidler, 
Mr. Granville Bantock conducted at the concert of 
The programme included the ‘ Beatrice and 


Februorv 17 
necict’ overture of Berlioz, the orchestral arrangement 
Deliussy’s Suite in G, and Dvorak’s Symphony ‘ From 





the New World.” Madame Dora Bright played Mr. 
Moszkowski’s Pianoforte concerto in E (Op. 59), the 
omposer conducting, and Miss Nora Meredith was the 
vocalist. 

At the concert of February 20, Mr. Granville Bantock’s | 
‘Omar Khayyam’ (Part I.) was performed, the composer 
himself conducting. The principals were Madame Ada 


Crossley, Mr. John Coates and Mr. Hubert Brown. The 
performance was probably the best to which Mr. Bantock 
has listened. The crowded audience gave a sympathetic 
welcome to the composer, and recalled him again and again 
at the close of the performance. 

the afternoon recital of the 
y 5, Mr. Robert B. Gregory 
who has studied on the Continent 
skill as a pianist in playing Bach’s Chromatic Fantasia and 
Fugue, two of Schumann’s ‘ Kreisleriana,’ Chopin’s Andante 
Spianato and Grand Polonaise in E flat (Op. 22), and—for 


Gentlemen’s Concerts on 
a native of Manchester, 





exhibited much technical | 


the first time in this country, so it was announced—four 
Charakteristische Stiicke by Heinrich Wottawa. The | 
Blackpool Glee and Madrigal Society upheld its fine | 


reputation in the rendering of choruses and part-songs under 
the conductorship of Mr. Herbert Whittaker. 

The programme of the Brodsky (Quartet concert on 
February 4 consisted of Schumann’s Quartet in A (Op. 41, 


No. 3), Mozart’s Pianoforte quartet in G minor, and 
Schubert’s String quintet in C (Op. 163). Mr. R. J. Forbes 
was at pianoforte in the Mozart quartet and Mr. Leo 
Smith was second violoncello player in the quintet. At 


Mr. Brand Lane’s 
llowing artists appeared : 


concerts of February 1 and 15, the 
Miss Mabel Manson, Miss Phyllis 
M adame Mary Conly, Miss Carmen Hill, Mr. Thorpe 
Bates and Mr. Plunket Greene (vocalists), Miss Evelyn Suart 
pianoforte), and Mr. Mischa Elman (violin). In playing 

Wilhelmj arrangement of Schubert's ‘Ave Maria,’ 
Mr. Elman, no doubt intentionally, as well as gracefully, 
onoured the memory of the distinguished violinist who has 
recently passed away. Mr. Arthur Catterall achieved honour 
in his own country at the Promenade Concert of January 25, 


Lett, 


| as a song composer that M. 


J. Wood. 


to Sardou’s ‘ Patrie,’ the same composer's ‘ L’Arlésienne 
two movements from Goldmark’s ‘ Rustic wedding : 
Mendelssohn’s ‘ Ruy Blas’ overture, and Elgar's 
‘Pomp and circumstance’ march (No. 1, in D). At the 
concert on February §, Sterndale Bennett’s ‘ Naiads’ 
overture was worthily played, in addition to Massenet’s suite, 
‘Scénes pittoresques, Glinka’s Slav fantasia, ‘ Komarin 
skaya’ (dance song), and the overture to ‘ Le domino noir. 
A so-called ‘ Discourse’ between flute, oboe and clarinet by 
Val Hamm proved a popular feature ; but Gabriel Pierné’s 
Concertstiick for harp and orchestra—the harp extremel; 
well played by Mr. Charles Collier, of the Hallé Orchestra 

is made of more’sterling stuff. The principal feature of the 
programme of the Vocal Society’s concert on February 5, 
was Mendelssohn’s ‘First Walpurgis night,’ with the 
director, Dr. Henry Watson, at the pianoforte. 


symphony, 


The second of four French concerts was given on 
February 11. M. Henry Février, the modern composer 


introduced, is a versatile writer. An opera of his, 


‘Roi Aveugle,’ was produced at the Opéra Comique in 
1903. At this concert the following compositions of 
M. Février were performed: A _ Pianoforte trio by 


Messrs. Battala (pianoforte), Villers (violin) and Bazelaire 
(violoncello), the Andante from a Sonata for pianoforte and 
violin, two short pieces for violoncello, and a Nocturne and 
a Valse caprice for pianoforte solo. All these works showed 
nervous warmth of feeling as well as musicianly skill ; but it is 
Février seems specially to excel. 
Some of these, nine in number, that were sung by Madame 
Mantelin (soprano) and Mr. Baehrens (baritone) were 
strikingly effective from an emotional point of view. 

Mr. Egon Petri, Proiessor at the Royal Manchester 
College of Music, gave on January 27 the first of four recitals 
of Beethoven’s Sonatas. At the second, on February 10, as 
at the previous performance, the large Whitworth Hall 
f the Victoria University was crowded. M. Petri’s 
magnificent technical display excited great interest. In 
another direction Mr. Edward Isaacs set himself a not less 
trying task in his pianoforte recital on January 29, when, in 


addition to three cleverly - written pieces of his own 
composition, a Staccato-Caprice, a Reverie, and a Scherzo 
Fantaisie—he played Liszt’s Sonata in B minor and 
Rubinstein’s Theme and Variations (Op. 858). 
MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

First performances in Newcastle of Brahms’s Second 

symphony, Debussy’s ‘ L’apres - midi d’un Faune’ and 


were given by the ()ueen’s Hall 
Orchestra on February 4, under the direction of Mr. Henry 
Unfortunately a condemnation of the 
arrangements on the occasion of the granting of the Town 
Hall license created a scare, which had an adverse efiect 
upon the sale of tickets, and added another difficulty to the 
many which seem to prevent the establishment of a series of 
orchestral concerts here. As the Town Hall cannot be 
guaranteed for next season, and as there is no other available 
building, many musical arrangements must be held in 
suspense. Such a state of affairs is lamentabl 

On the following evening the concluding concert of 
Classical Concert Society was devoted to a superb pianoforte 
and violoncello recita! by Miss Johanne Stockmarr and 
Professor Hugo Becker, who played sonatas by Beethoven 
and Brahms. 

At the third Harrison Concert, on I 
were Madame Albani, Miss Marie 
Baker, and Mr. J. McCormack, Miss Vera Margolies 
being the solo pianist. Three effective and pleasing 
‘ Meditations,’ composed by Mr. Alfred Wall for violin and 
pianoforte, were performed by the composer and Herr 
Oppenheim at the concert of the Newcastle Musical Society 
on February 12; Brahms’s Pianoforte quartet and a Haydn 
String quartet were also performed, and Canon Hughes was 


Sibelius’s suite ‘ Finlandia’ 


exit 


the 


7, the vocalists 
Mr. Dalton 


ebruary 
Stuart, 


| an acceptable vocalist. 


when he played the first movement of Goldmark’s 
Violin concerto (Op. 28), Ernst’s ‘ Airs Hongrois,’ and one 
{ Fiorillo’s Studies Miss Annie Worsley was the | 


The 


vocalist. 


orchestral selections included Bizet’s overture | Faculty of Music in the | 


has been elected a Member of the 
niversity of London 


Dr. John Warriner 
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| concerto, and the Philharmonic chorus, under Mr. | ricker, 
sang Bach’s motet ‘The Spirit also helpeth us’ and the 
difficult part-song of Cornelius ‘ Grim death,’ in fine style, 


The performance of Coleridge-Taylor’s ‘ Hiawatha’ by the | The Municipal Orchestra on February 1 was heard in some 


Nottingham Sacred Harmonic Society on February 6 proved 
The delightful orchestral effects received 


a great success. 
ample justice, and the choral numbers were admirably sung. 
Mr. Allen Gill at 








enthusiastically received—-no small share of the happy 
result being due to his able guidance. 
Miss Ethel Lister, Mr. Maxwell and Mr. Dan Price: and 
Mr. Lyell Taylor was an able leader of the band. 

The Retford Choral Society, under the 


Mr. H. C. 
‘Hymn of Praise’ and Elgar’s 
February 6. 


160 performers, gave a good account of themselves. The 


soloists were Madame Lucie Gillespie, Miss Dorothy 
Jenkinson and Mr. S. Hempsall, all of whom ably assisted 


in obtaining a careful and satisfactory rendering of the two | 


£g 
works, 

The Riddings and 
gave a successful and 
‘Judas Maccab:eus’ on 


District 
effective performance of 
February 109. 


Andrews, gave a performance of Mendelssohn’s | 
‘Banner of St. George’ on | 
The orchestra and chorus, which numbered | School of 


Derbyshire) Choral Society 
Handel’s 
The soloists, who 


delightful music of the old school— Mozart’s ‘ Don Giovanni’ 
and ‘ Figaro’ overtures, and a Haydn symphony, one of the 
Paris period, in G. These were chosen as illustrations of the 


conducted a work which was most | period with which the local branches of the ‘ Home Music 


| Study Union’ was then engaged, and this concert inavvurated 


a . } ; : 
The soloists were | a new plan which has been adopted in order to make the 


music given at the series more thoroughly appreciated. This 
| 4 


is to be done by prefacing each concert with a lecture, given 


ci . . . . 
baton of|on the previous evening, and dealing with the principal 


works to be heard—their structure, orchestration, and so 
forth. These lectures are in connection with the Municipal 
Music, the appointment of whose stati has 
occasioned such heartburnings among local musicians, and 
they are to be given by prominent professional musicians of 
the town. Of especial interest was a novelty introduced at 
this concert, an orchestral tone-picture, composed by Mr. J, 
Weston Nicholl, entitled ‘In English seas.’ There can be 
no doubt of the expressiveness of the music, whose surging, 
swaying themes and sonorous orchestration are most 
suggestive. Contrast is wanting to make it musically efiective, 


rendered valuable assistance, were Miss Olive Clare, Miss| but in general character it answers its description very 


Gertrude Pegg, Mr. H. Beaumont and Mr. Harry Horner. 
The band, ably led by Mr. W. Whitehead, and chorus, 
numbered over one hundred performers. Mr. C. Cotton 
conducted in an efficient manner, Miss Alton was the pianist, 


and Mr. Munks presided at the organ. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. 


The second series of municipal competitions organized by 
the Shetiield Sunday School Union was held in the 
Montgomery Hall during the week commencing February 3. 
In the choral competitions remarkable advance was 
noticeable in the quality of the singing as compared with the 
efforts of a year ago. The contest for senior choirs, which 
brought forward some admirable choral singing, finally 
resulted in the victory of the Tabernacle Choir (conductor, 
Mr. W. II. Dawn), who sang Coward’s ‘ Lord, Thou art 
good,’and Rogers's ‘The river tlowethstrong.’ The classes for 
ladies’-voice choirs, male-voice choirs,and mixed quartets also 
produced some artistic and refined choral effects, andthe junior 
choirs proved that excellent work is being carried on in 
the free churches of the city. The sight-singing tests were 
severe. hat for choirs was an anthem with numerous 
modulations and a short fugue, the whole unaccompanied, 
specially written by Mr. C, Jessop. The winners were the 
John Street Church Choir, under Mr. N. 
|. A. Rodgers was the adjudicator. 

The Chesterfield and District Musical Union is a 
progressive, enterprising choral body, numerically powerful, 
and ful Mr. J. F. Staton, the conductor, has done 
such excellent work with his material as to justify the 
performance of so important a work as Elgar’s ‘ King Olaf’ 
on February 19. The members revelled in the music, which 
they sang with whole-hearted enthusiasm. The soloists 
were Miss Eva Rich, Mr. W. Burrows and Mr. R. 
Charlesworth. 

\ performance of 
conducted by Mr. J. 








m af 
Oo 


Zz 





The Creation’ at Owlerton Church, 
W. Marriot, and two ballad concerts in 


the Albert Hall, organized respectively by Mr. Percy 
Harrison and Messrs. Wilson, Peck & Co., must be included 
in a record of the month’s musical doings 


MUSIC IN 


M RK ¢ N 


YORKSHIRE. 
ORRESPONDENT.) 
EET . 
the Philharmonic and Subscription series 
4 programme selected by the vote of the 
works compiled by Dr. Richter, 


The concert o 
on January 29 ha 


subscribers from a list of 


who conducted a fine performance of Tchaikovsky’s fourth 
Symphony, the ‘ Don Juan’ fantasia of Richard Strauss, the 
prelude and 

playe 


| 


*‘Rosamunde’ overture. Mr. | 
| the solo part in Mendelssohn’s Violin | 


* Lohengrit 


Tivadar Nac! 


Bingham. Mr. | 


closely indeed. A most preinising young singer was intro 
|duced at this concert in Miss Blanche Tomlinson, who, 
though her resources can hardly be fully developed, has a fine 
| soprano voice, very even in quality, and she uses it very 
| artistically. At the next Municipal Concert, on February 15, 
| Beethoven’s seventh Symphony was the centre piece of the 
programme, one of Stanford’s ‘Irish’ Rhapsodies, the 
| ‘ Midsummer Night's Dream’ and ‘ Meistersinger’ overtures, 
and Tchaikovsky's ‘ Battle of Poltava,’ being its other more 
| important features. 
| The Rasch Quartet gave a concert on February 5, when 
| Beethoven's splendid Pianoforte trio in B flat (Op. 97) was 
given, together with Brahnis’s first String quartet and 
movements from ()uartets by Tchaikovsky and Glazounow. 
It is a matter for congratulation that Leeds can now boast of 
such capable string quartets as this and the Bohemian 
(uariet, which, on February 19, gave Quartets by Mozart 
(K. No. 590), and César Cui (Op. 68), and repeated 
the very interesting and beautiful quartet by Mr. Arthur 
Grimshaw, a Leeds musician, which was produced at 
these concerts three years ago. Another chamber c 
of more than common interest was that given by a Leeds 
pianist, Miss Eisele, on February 8, when, with the 
help of that fine artist, the violoncellist Mr. Hugo 
Becker, she played sonatas by Brahms and_ Kichard 
Strauss, while Mr. Becker’s exceptional powers were shown 
in two movements of a Haydn sonata, the Ada of 
Schumann’s Violoncello concerto, and a display piece by 
| Popper. On February 12 ti:> Leeds Choral Union gavea 
| concert of unaccompanied chora: .-usic, including Bach's fine 
motet ‘ Sing ye to the Lord’ and San.nel Wesley’s massive 
‘In exitu Israel.’ Dr. Coward and Mr. Farrer Briggs 
| conducted, and Mrs. Henry J. Wood, accompanied by her 
| husband, was the solo vocalist. 

A Harrison Concert on January 27, at which Madame 
| Albani appeared, and the new tenor, Mr. J. McCormack, 
made his first appearance at Leeds, and one of Messrs. 
Haddock’s Musical Evenings on February 18, when Miss de 
Benici was the pianist, sum up the Leeds concerts for the 
month. A series of performances of Su!livan’s ‘ Iolanthe’ by 
a local amateur society, under the direction of Mr. Percy 
Richardson, which began on February 18, deserves, h ver, 
to receive brief chronicle. 








On January 25 the Bradford Permanent Orchestra, under 
Mr. Allen Gill, gave Mr. J. Weston Nicholl’s symphonic poem 
‘ Alastor,’ which they had introduced among the native works 
played at the recent Conference of the Incorporated Society o! 
Musicians. Like the sea-pictures referred to above, ‘ Alastor 
is music which suggests a mood, in this case tragic and impas 
sioned and well sustained. ff 





Two movements from |att's 
* Lenore’ symphony, which is becoming rather worse for wear, 
were included in this concert, which was ably conducted by 
Mr. Allen Gill. 


i 


The Subscription Concert on February 14 
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was, save for the ‘ Wanderer’s storm song’ of Richard 
Strauss, exclusively of Wagner’s music. With the help of 
Madame Ella Russell and Mr. John Coates as soloists, the 
Hallé Orchestra and the chorus of the Bradford Festival 
Choral Society, Dr. Cowen conducted excellent performances 
ff sundry Wagner pieces, of which the ‘Grail’ scene from 


‘Parsifal’ and extracts from ‘ The Flying Dutchman’ and 
‘Tristan’ were the most conspicuous. On January 24 
Miss Ada Sharp and Miss E. A. Atkinson gave a very 


interesting recital of violin and pianoforte music, including 
Sonatas by Beethoven (Op. No. 3) and Brahms 
Op. 108), and the whole of Schumann’s ‘ Kreisleriana.’ 
A similar concert was given by Mr. S. Midgley, with the 
o-operation of Mr. Catterall, the young Manchester 
violinist, on February 19. 


30. 


TOWNS 


OTHER 
The Leeds Symphony Society—a body of musicians, many, 
not most, of whom are engaged at the local theatres 


gave a concert at Harrogate on January 29 under 


Mr. Julian Clifford’s conductorship, the programme including | 


some of the most popular orchestral pieces, of which 
Beethoven’s fifth Symphony was the chief. 


f the players was admirable. Some slight roughness, 


The keenness | 


inevitable under the circumstances, will no doubt disappear, 


or be greatly reduced, as they familiarise themselves with 


music of a more subtle type than that to which they are | 


accustomed. On February 1 the Huddersfield Philharmonic 
Orchestra, an amateur organization, gave a programme 
selected by plébiscite and including the ‘ William Tell’ and 

Merry Wives of Windsor’ overtures, and the ‘ Faust’ ballet 
music, which went well under Mr. A. Pearson’s conductorship. 
At the Subscription Concert on February, 4 Mr. Mark 
Hambourg appeared, and played some Chopin pieces with his 
isual exuberant virtuosity, and little Vivien Chartres played 
violin solos with wonderful freedom of style and beauty of 

ne. 

On January 23 Miss Gertrude Hobday gave a chamber 
concert in Wakefield, at which, with the help of Miss M. 
Clark and Mr. Hubert Withers, she gave a refined interpre 
tation of Brahms’s Trio in B, the early work as revised in his 
later period. On January 30 the last of the excellent 
Wakefield Chamber Concerts took place, Miss Kathleen 
Chabot’s pianoforte playing being the chief feature of the 
programme. 

The Hull Symphony Orchestra is continuing its interesting 
afternoon concerts, and that on February 20 was of special 
mportance in that it included the first performance in this 
country of a tone-picture by Schjelderup, ‘ Sunrise over 
Himalaya,’ an episode in a drama which is very suggestively 
treated. The whole programme on this occasion was new 
to Hull, and included Bizet’s ‘ Roma’ suite, a movement 
from Schumann’s ‘ Rhenish’ symphony, and Handel’s fourth 
Organ concerto, which was played by Mr. J. A. Meale on 
he fine instrument which the Hull firm of Foster & Andrews 
recently built in the ()ueen’s Hall. Mr. Wallerstein 
conducted. 





foreign Hotes. 





ANTWERP. 

Jan Blockx, the Flemish composer of several successful 
)peras, including ‘ La Princesse d’auberge’ and ‘ La fiancée 
le la mer,’ has just produced a new work at the National 
Theatre here. It is entitled ‘ Baldie,’ and appears to have 
een cordially received. 

BERLIN. 
A little more than ten years ago Humperdinck wrote 


incidental music to the play ‘ Konigskinder.” He now 
intends to write an opera, the libretto of which will be 


based on that play. He will therefore embody in it much, 
if not all, of the incidental music above mentioned. 
Great anxiety is felt for Dr. Hermann Kretzschmar, who is 
sutlering from a severe attack of inflammation of the lungs. 

Felix Weingartner, owing to pressure of work at Vienna, 
was represented at two of the Symphony concerts by 
“a conductors Robert Laug, from Hagen (Westphalia), and 
£0 Blech. 





HAMBUR\ 

After many delays, which in the operatic world are n 
unusual, Siegfried Wagner’s new opera ‘ Sternengebot’ was 
produced at the municipal theatre on January 21. The 
impersonators of the principal parts were Madame Fleischer 
Edel and MM. Birrenkoven and Dawison, and the perfor 
mance under the direction of Capellmeister Gustav Brecker 
appears to have been excellent. The libretto, as usual, is 
written by the composer. 

HEIDELBERG. 

The Academical Vocal Society, which is now rehearsing 
Beethoven’s ‘Missa Solemnis,’ under the direction ot 
Dr. Philipp Wolfrum, has decided to devote an evening 
during the summer term to the compositions of Max Bruch. 
MEXICO. 

Ricardo Castro, director of the National Conservatory, 
who recently died after a short illness, was born at Durango 
in 1866. He studied in Europe, where he formerly gave 
many concerts. He returned to Mexico, and was onl) 
appointed director in December, 1906. 

ROME. 

Richard Strauss recently conducted, with marked success, 
one of the concerts of the Academia Santa Cecilia. The 
programme included the ‘ Tristan-Vorspiel,’ and the ‘ Don 
Juan’ and ‘Tod und Verklirung’ symphonic poems. 
The municipal authorities have voted an annual sum of 
£2,000 to the institution, for the organization of 
popular concerts to be given in the Corea amphitheatre, 
which will seat 5,000 persons. An Italian newspaper says 
that, through this undertaking, ‘Rome will contribute 
largely towards the progress of music in Italy..——In 
Gabriele d’Annunzio’s new drama ‘ La Nave,’ produced at 
the Argentine Theatre in January, music plays an important 
part. Songs and dances are introduced, at the express 
desire of the poet, in order to accentuate the symbolism of 
the piece. The music, which is said to be very interesting, 
is from the pen of a young composer, Giovanni Zagari, a 
native of Parma. 


ESI 


Vir Ye 

Towards the end of January the musical section of the 
General Society of German Lady Teachers gave a 
‘Langhans evening’ in honour of the composer and pianist, 
Frau Louise Langhans-Japha, now in her eighty-second 
year. The programme included songs, for female 
voices, a ‘ Romanze’ for violin, and pianoforte solos. The 
venerable lady was persuaded to play two of her pianoforte 
pieces, and the energy she displayed was quite remarkable. 
Frau Japha received her first lessons at Hamburg, her native 
city, but in 1853 she studied pianoforte playing and composition 
at Diisseldorf under Clara and Robert Schumann. 


trios 


The Bath Orpheus Glee Society gave its annual concert 
at the Assembly Rooms on February 17. The occasion was 
made memorable by the visit of Mr. Gervase Elwes, who 
most kindly came to take the solo part in Dr. Herbert 
Brewer’s ‘In springtime.’ produced at last year’s Leeds 
festival. The choir sang with great vivacity. and the work 
made a most favourable impression. The choir was no | 
successful in Elgar’s well-known part-songs from the Greek 
Anthology, especially in * Yea, cast me from heights’ and 
‘After many a dusty mile.’ Dr. Brewer's * Love’s philosophy’ 


ess 


and Sullivan’s ‘The long day closes’ were also given. 
Madame Amy Simpson was the lady vocalist, and the 
conductor, Mr. H. ]. Davis. was warmly congratulated on 


the success of an enjoyable concert. 

Mr. John Brinsmead died at his residence, Albert Road, 
Regents Park, on February 17, at the age of ninety-three. 
In recording, with regret, the death of this patriarchal 
manufacturer of pianofortes, it should be stated that he only 
survived his wife by six weeks. The seventieth wedding-day 
of this much respected pair was referred to in our 
July last. 


issue ol 


The Jubilee Number of the 4 er makes its appearance 
in an attractive cover, one that reflects the attractive 
letterpress of its pages. Messrs. J. Whitaker & Sons, 
Ltd., of ‘Whitaker’s Almanack’ fame, are to be warmly 
congratulated the Jubilee of their important and 


upon 
valuable periodical publication 
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I Central London ( ral and Orchestral Society 
rformed Leoni’s cantata ‘ The gate of life’ at St. Andrew’s 
Hiall, Newman Street, on January 23. Both choir and 
t str tte themselves _ satisfé ily The solo 
s were Miss Ethel Lewin, Mr. Frank Telbutt and 
Mr. Harry Deartt Mr. David J. Thomas conducted. 
Mr. Denis O'S d recently at Columbus, Ohio, 
t I for appendicitis. Tt ent operatic 
r ! 1a! in interpretit usic, and the 
\ s death, urly ag rty, h been 
t w nuine 
t Gilbert W dis agueness of 
re r ssociation on 
ruary 1 . summar paper wi ppear in our 
- ~~ 
Country and Colonial Wews. 
BRIEFLY SUMMARIZED. 
pr nm 
7 z fpafer 
\ The Choral Soc gave its annual 
t February 6 he Town Hall \ selection from 
I Ss W performed with a miscellaneous 
“ ded Suppe’s Overture ‘ Morning, 
ght in a, Scenes Espagnoles ‘ Sevillana,’ 
I r i th part-songs ‘| this r of softened 
r Pinsuti) and ‘* Summer-tim (W. Griffith). 
l vocalis were Miss May Eave rank 
Spurr Mr. W. R. nducted 
\ I annual neert of the Musical Union 
{ rn | ing n February 0, when 
liaw s Wedding ast ’ and the ‘ Dea innehaha’ 
vere perform ccessi v under 1 conductors Pp 
Mr. H. WV Vilsdor Ther va a rchestra and 
calists were Miss Euneta Trusc Mr. Philip 
Mr. Er Burg 
The Musical § y gave oncert in tk 
\ ) ms ] ury 29, when Stanford’s ‘ Revenge 
e1 ature of attraction in a programme whict 
Weber Der Freiscl Overture and the Suite 
Saint-S s The choir sang with good 
un ere well supported e orchestra under 
ductorshiy Mr. F. J. W. Crow The ilists 
r Noral i 











I Brain aund_)~=s Bockir Institute 
ral S whic as bee n stence for upwards 
r rs, r ic performance 
linnehaha nd ‘ St. John’s Eve’ on } 
ctor Mr. James Newman, 
Par rch, Braintre TI 
M ré Holderness, Miss Ed 
\ r H Mr. Arthur Walenr 
1 of tw y performers. with Mr 
: Miss ] , 
Mendelssot I rformed by 
Sacr r Socie February e Dome 
r r Stra re 1S the inst 
g r. Robert Taylor ler irecti I 
rked for many year \ very able quarts 
gers was j M Margare Adela, 
\ Dewhurst, Mr. James D : Mr. ( rles 
I Chisw Gunnersbury Philharmoni 
rst concert at Town Hall on January 27 
S med as the result of a desire for 
f t music in the locality. Mr. David M. 
rg a society, and some 15 
nstrumentalists have now become members. 
Benne * May (Queen ’ formed the first part of the 
received an excellent interpretation, the choir 
ra both giving evidence of careful training, whic 
lified in their attention to attack and expression. 





ler, Miss Maplesden-\‘ oung, Mr. Ben 
phey Bishop were the solo vocalists. 
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The orchestra also played Weber’s ‘ Oberon” and Movar’s 
* Zauberfléte’ Overtures, a movement from Mendelssohn’: 
‘Italian’ Symphony, German’s ‘ Henry VIII. ° dances, an 
co-operated with the choir in ‘ Hail, bright abode,’ from 
‘Tannhauser.” Mr. H. S. MacDermott led the orchestra, 
and Mr. David M. Davis was the conductor. 


CiikisTcHuURCH (N.Z.).—The fifth subscription concert 
of the Musical Union was held in His Majesty’s Theatre op 


December 18. The chief features of interest in a varied 
programme were Schubert’s ‘ Unfinished’ Symphony and 
Brahms’s ‘ Song of Destiny.’ The choir was also 
Elgar’s part-song ‘O happy eyes’ and Cowen’s ‘ Rowing 
homeward,’ and the orchestra played Mendelssohn's 
“Cornelius March’ and No. 1 of the ‘ Henry VIII.’ Dances 
by Edward German. he soloists were Mrs. E. W. Pidgeor 
and Mr. R. F. Foster (vocalists), Mr. L. Bonnington 
violoncello) and Mr. G. Bonnington (oboe). Dr 
Bradshaw conducted as_ usual. The 


heard ir 





programme \ 
repeated on December 19. 

DEA The first concert this season of the Deal and 
Walmer Musical Society took place on January 30 at the 
Theatre Royal, when Mendelssohn’s 95th Psalm (‘ Come, let 


us sing’) and Bridge’s ‘ Flag of England’ were performed. 
The choir also sang German’s part-song ‘ O peaceful ni 
with excellent expression, and the orchestra was hear 
Haydn’s Military Symphony in G. The solo vocalists wer 
Miss Winifred Marwood and Mr. Henry Turnpenney. Miss 
Hylda Bruce Payne played some violin solos effectively, an 
Mr. J. Sterndale Grundy, to whom much credit is due for 
the general success of the performance, conducted. 


d 


ENNISCORTHY.-—Two successful concerts were given in 
the Athen.cum on February 5 and 6, under the direction of 
Dr. W. H. Grattan Flood. The principal attraction was 
Madame Fanny Bauer, the Irish-Australian soprano, wh 
created a most favourable impression by her vocalism 
Miss Orpen, a pupil of Seftor Arbos, contributed some 


charming violin solos. 

Mendelssohn's ‘ St. Paul’ was perform } 
he newly-formed Choral Society on January 27 in the Bel 
Lane Council Schools. The choir and orchestra, numberi 
120, gave promise of good work as a result of conscientious 
training by Mr. Rimmer, who conducted, and the solo parts 
were undertaken by Miss Dorothy Cook-Smith, Miss Muri 


LLENDON, 
th 


Ashe, Mr. James Garner and Mr. Arthur Weber. 
HiNCKLEY.—The Hinckley and District Choral Society 
gave its first concert on January 30, when Elgar’s 


‘Coronation Ode’ formed the first part of the programme. 
» second part included Mendelssohn’s ‘ Hear my prayer 
and a selection from tt ‘Creation.’ The soloists were 
Miss Marie Fairs, Miss F. S. Harrison, Mr. C. W. Fredericks 
and Mr. W. R. Th ctor was Mr. Paul 
Rochard. 


IIvTHE. 


January 29 





e 
Batey. condu 
The Choral Society zave its second concert on 
The programme inciud Locke’s ‘ Macbeth’ 
music, C. EH. Lloyd’s ‘Song of Balder ’ and W. H. Speer’s 
* Jackdaw Miss Dorothy Baxter was 
soprano soloist, and Dr. Archer J. Froggatt conducted. 


ILro1 At the Congregational Church on January 
Mendelssohn’s ‘Hymn of Praise’ was performed in the 
presence of a congregation which completely filled the church. 
“he church choir was supported by a capable orchestra, 
ably led by Mr. James Easton. The soloists were Miss | 
Rattray, Miss Clara Ainsworth, Miss Winifred Ayt« 
Mr. Willett V. Dalton. Mr. L. C. F. Robson presided at 
the organ, and Mr. Walter J. Walls conducted. 


of Rheims 


>) 





m an l 


LIMPSFII —The Limpsfield and Oxted Choral S 
gave a concert on February 12. when Stanford’s ‘ The Rever 
was successfully performed by a choir of seventy voices. 
Ihe Celtic (Quartet contributed Glazounow’s ‘ Novelletten 
and Mendelssohn’s No. 1, in E flat (first 
vements). The tone and ensemble of this (Quartet was 

good. Mr. Gilbert Ledger conducted. 





{Juartet wo 


m 


particularly 


g 
Loutu (LIN N).—-The members of the Louth Choral 
Society gave their only concert of the present season on 


February 13 at the Town Hall, Louth, when Handel’s 
‘Judas Maccalxeus’ was performed. The choir gave a 
slet 


satisfactory and creditable account of the choruses, whils 
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THE MUSICAL 


n the Drill Hall, on February 19. The second part 
overture ‘ Fra diavolo’ by the orchestra, and 
ur urt-song, ‘ The Chase,’ by the choir. The solo 





hoir singing with intelligence, reflecting credit 
ir trainer, Mr. A. H. Bassano, and the orchestra giving 
in the cantatas and an admirable rendering 








f the Symphony. Miss Ethel Lister, Mr. Frank Mullings 
ind Mr. Sidney Stoddard were the solo vocalists, and Mr. 
orge Haliord conducted. 


.—The Moriah Choral Society, under the con 
t pof Mr. O. T. Jones, performed Haydn’s ‘ Creation” 
the Workmen’s Hall on January 30 and February 1. 
! marked improvement on_ its 





The choir showed a 


performances of last year, and gave an excellent rendering 

the choruses. The solo vocalists were Miss E. Sheppard, 
Mr. | nes and Mr. Walter Scott. The accompaniments 
were i with care and finish by Mr. Percie G. Smith's 
rchestra, and Mr. J. T. Jones rendered valuable assistance 

Pow Malvern).—Miss Marion Barlow’s Choral 
Society gave a concert at the I oley Institute on lebruary 


tirst part of the consisted of 


programme 





Macfarren May Day,’ with orchestral accompaniment. 
The solo-part was sung by Miss Mabel Cox. 

POF mi’s ‘Gate of Life’ was performed on 
Februar und 8 by the Bethlehem Choir under the 
conductorship of Mr. W. Howell, the soloists being Madame 
S. M. Lewis-Davies and Messrs. Harry Lewis and 
V. Trevor The orchestral accompaniments were very 
fiectively rendered by Mr. Percie G. Smith’s orchestra, and 
Messrs. R. Howell and D. Evans presided at the pianoforte 


gan respectivély. The choir of 100 voices showed that 
e had been brought to bear in training, and 
reflected credit on all concerned. 
READING.—The eighth concert of the Reading Free 
Society took place in the large Town Hall 
19, when Elgar’s ‘ Caractacus’ was performed 
he time here. Miss Gleeson-White, Mr. Gwilym 
Richards, Mr. Albert Garcia and Mr. Greeves Johnson 
rmed an etticient quartet of vocalists, and a band and 











for the firs 











chorus, numbering about two hundred, gave an effective 
rendering of the work under the direction of the conductor, 
Mr. A. W. Moss, with Mr. F. G. Goodenough at the 
rgan. 

Rt .—The Choral Society gave its first concert on 
january 29, when Anderton’s ‘ Wreck of the Hesperus’ was 
the principal feature of the programme. The choir of forty 
voices was supported by a small but capable orchestra, 
and did exceller work under the conductorship of 
Mr. S. Skillman, the solo vocalists being Miss Maud 
Wrig J. M. Macarthy. 

Ruy The Gwent Choral Society, conducted by 
Ir. D 1 Owen, gave two performances of Sullivan’s 
Light of the World’ on February 10 and 11 at the 
\ictoria Hall The choir of 180 voices sang with much 





the solo vocalists were Madame Davidson, 
wis, Mr. J. E. Jones and Mr. Ivor Foster. 
The Musical Society gave a performance of 
‘Golden Legend’ in the Corn Exchange on 
, under the conductorship of Mr. John Challis. 


€Xpressior 


Miss Winifred 








The cl ‘% 


ne cl sang throughout with spirit, giving evidence of 
careful raining, and there was an excellent orchestra. The 
Solo vor ilists were Miss Mabel Manson, Madame Annie 
McBride, Mr. George Brierley and Mr. R. E. Miles. 
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ihe orchestra, led by Mr. J. E. Hilton, did able service.| Ross. 
The sol mcalists were Miss Mary Lund, Miss Ethel 
Stephenson, Mr. Wilfrid Hudson and Mr. R. R. Morris. 

Mr. Owen M. Price conducted. 

Ma EiD.—A_ successful performance of Parry’s 

ntata ‘The Pied Piper’ was given by the Philharmonic 


vocalists engaged were: Miss Carrey Kershaw, Mr. Samuel 
Masters and Mr. Charles Tree. Dr. J. W. Jackson 
O.v H STAFFs).—The Musical Society gave its 
ynnual concert on February 13 in the Trinity Schools, when 
e program included * Hiawatha’s Wedding-feast’ and 
e ‘Dea f Minnehaha,’ Max Bruch’s ‘Ave Maria’ and 
’s Pastoral Symphony. These works were well 








1908. 





A successful concert was given by the Choral 
Society on February 4, in the Corn Exchange. Dr. C. H 
Lloyd’s ‘Hero and Leander’ was performed, followed by a 
miscellaneous second part, which included a _part-song 
composed by Mr. H. M. Goodacre, the hon. conductor of 
the Society. Unfortunately Mr. (soodacre was taken ill just 
prior to the concert, his place being filled by Mr. Woodward, 
organist of the parish church, Ledbury. 

SANDBACH.—The Philharmonic Societ a concert on 
February 4, when the first part consisted of Haydn’s ‘ Spring’ 
(‘Seasons’) and Sterndale Bennett's ‘ May (Jueen.’ In bot 
these works the choir displayed the results of careful training 
by the conductor, Mr. H. J. Lea, and the orchestra rendered 
efficient aid. The solo vocalists were Miss Lillie Wormald, 
Mr. Webster Millar and Mr. Hamilton Harris. The secon 
part included Schubert’s ‘ Rosamunde’ overture and Edwar 
German’s Three dances from ‘ Tom Jones.’ 

ScUNTHORPE.—The Choral Society gave its annual 
concert at the Public Hall on February 11, when Cowen’s 
‘St. John’s Eve’ was the principal feature. In this bot! 
choir and orchestra rendered excellent service, and the solo 
vocalists were Madame Marguerite Gell, Miss Jennie Fllis, 
Mr. Henry Beaumont and Mr. Herbert Brown. Mr. F. C. 
Nicholson conducted. 


y gave 


STRATFORD-ON-AVON.—The new Choral Society gave it 
first concert on February 12 in the Shakespeare Memorial 
Theatre. The choir, numbering 110 under th 
conductorship of Mr. G. W. Webb, gave ble 
interpretation of Stanford’s ‘ The 


voices, 
very credita 


Revenge,’ and Morley’s 


‘It was a lover and his lass.” Miss Clara Smith and Mr 
Dan Harrison were the solo vocalists, and Dr. Ernest 
Carter played Hiillweck’s Gavotte for violoncello. The 
orchestra (led by Mr. H. A. Heden) played Tchaikovsky’s 


‘Elégie’ and Sir Hubert Parry’s Suite for strings, whict 
were much appreciated. 

WELLINGTON (N.Z.).—The Musical Uni 
in Egypt ’ for its Christmas concert, the choral singing being 
especially distinguished for its vigour and accuracy. The 
oratorio had been given only twice previously in Wellington, 
it intervals of several years, each time under the direction 
The 


n gave ‘ Israel 








the present conductor, Mr. Robert [l’arxer. solo 
vocalists were Mrs. F. P. Wilson, Mrs. Mitchell, ar 
Messrs. E. J. Hill, E. J. Parkes and Harold Widdop. Mr 
Lawrence Watkins presided etticiently at the organ, and 
Herr Max Hoppe led the orchestra. 
Zinswers to Correspondents. 

Sun-Bass.—Considering the source of Handel’s so-called 
‘ Lar it hardly seems likely that any self-respecting 
musician would arrange it as an anthem. In its origin 
form it is a little air from Hlandel’s opera ‘Serse 


maiden under a 
singer invokes protection for her 


irer or shade 


some youth or 


or Nerxes’), and sung by 
favourite plane tree. The 
beloved tree, and asks if ever leaves were 
sweeter. The words of the air are 
Ombra mai f 
Di vegetabile, 
Cara ed amabile 
Soave pi 


it Key of t 


key of the song is F, but 


G is the 


The original he 
arrangement for solo violin, harp, organ, and orchestra by 
Joseph Hellmesberg 
An early, if not the first, performance of the piece in this form 
was at the Crystal Palace Saturday concert of March 17, 


sr, by whom it was designated ‘ Largo. 





1877. ‘ Serse’ was one of Handel's latest operas He 
began it the day after Christmas Day, 1737 (in that year a 
Sunday !), and it was produced on April 15, 1735. 

L. R. A. M.—-Your ‘argument that a person who is truly 
musical would not care to listen to pianola playing’ is 
entitled to respect ; but at the same time it is no proof that 
a pianolaist is not truly musical because he (or she) 1 


There are plenty of mechanics who are very 
there few musical people who are 


*a mechanic.’ 
musical, and 
very 


are 





mec 
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— i 
L. M.—The following practically come within your . Soe ee Bree 
juiry for ‘ works for church voses (arranged or original) C ON I E N I S. 
r organ, strings, quartet of b and drums’: ‘ Adoramus | Roch« Cathedral (Illustrated) 
Te,’ by Hugh Blair, arranged for small orchestra, strings, | Cherubini in | ind (with Special Portrai 
rass and organ nd ‘In Te, Domine, speravi’ (Op. 24), | o; N 
W. C. H way, for strings, brass, drums and organ. | ¢}, Oo M I e 
\. G. M.—The title and address of the Berlin Conserva- | The R Nibel I 
re is Akademische Hochschule fiir Musik, Fasanenstrasse 1, | Re 
Ber Charlottenburg We cannot differentiate between | Mr. ( ) S 
e ( ervatoires Berlin, Dresden and Leipzig. Each! R S 
its rits, and n or less specialises in the course of | | S 
truct given | ( c 
> 2 & I rder essfully to prepare for the | Lon ( 
‘ ation of the Licentiateship of t Royal Academy of | M n Vie 
M Teacher of Singing), it would be most desirable for Be 
1 to tal essons of a good teacher. The books you | 
ave ar nt ey s ld be supplemented by oral B 
tru D 
Christian Sir g as born at Konigsberg, I 1f 
Norw Ja ry » 185 Serg Vassilievitch G 5 
Ra Novg , Kussia, on April 2, 1573 (new 
y and W I khaus Leipzig, March 26, 1884 ; 
scarce e lered an Englishman, = 
y I 
N é iD 
S —Whatever erits of your setting o N aD 
\ wit! ere “ ke be little ¢ ince c D 18 
acing popular set Dr. W. Hl. Monk’s " 
I f The change of ality your tune is fore.gn : 
alm sere f Ly au yri F Not ; 
( ( l Ne ¥ 
I \ The wing speeds are sugges for the works | A ( ’ 
a Schun Ee n r tt \ No. 7; 
r I and N 5, dotte r et 50 I 
a Tw art Invent N S F, crotche } S 
t B | r 4 ( \ 
A \\ fr ‘ iat your 
out the W y e words: the | 77 REE £ a Supplements are gives h this 
ur Sar g restf mpared 
wing I 1 / i ( nt ne? 
( t t $1 igh P Ea t , - 
" Lord, I ender | 2¥ 4% on 
£ S n t { p 1 ; h 
r ‘ I ” n 1 n, in 
I \ r cer a Ss f lis b , 
r \W ( \\ Str < 
Ss r , , 5 
r ay nstru I 
DURING THE LAST MONTH. 
M Sir ] S rs ‘Mus f Bible’ is out 
rint. it mig from Mr. W.| Published by NOVELLO & CO., LImirTeEp. 
( ring Cr R , or Mr. M. Middleton, : 
ou Birmir m } ACII, J. S.—Prelude --d Fugue in C major. The 
We har er heard of a sie = memes of ** Great” C major. (No. Bach’s Organ Works, 
i, ; posse r of & seally good vol edited by J. F. BRipGe and JAMEs L.icGs.) Is. 
: acle the discharge of YARNBY, J.—‘** Da yw molianu yr Arglwydd ” (‘It is 
a good thing to give thanks unto the Lord”). (No. §9. 
: : Anthemau Novello.) 6d. 
' rtra é ians you mention have 
, I M T liows : Sir Walter i EHREND, A. H.—‘* Through the Year. C: 
rratt, Tuls 2: Dr. H. C. Perri Tune, 19006: an for Ladies’ Voices. Staff Notation and Toni 
Dav “ 1902 combined. 2s. 
H vel ‘The oe ** Spring ” (“I come, I come”). From “ TI rough 
Pees : ’ : ; F ao oe the Year. (No. 140. Novello’s Octavo Edition 
r mater i tOr qaoirerul Da lads of Tw - ¢ Sang ’ d 
r ghter descript Why not rhyme a a 
r | . ** Lilies ” (‘* We are lilies fair”). From ‘* Through 
the > (Ng » lovello’s Octavo Edition of 
Tr. M \ rger probably a creation of Two.pari hn —- ane mniedin 
r Wit rdure clad’ is doubtless meant. ; aa : sia 
— ‘Autumn ” (“ The Squirrel”). From ‘‘ Througi 
I Ma from Raf ‘L re’ Symphony the Year.” (No. 148. Novello’s Octavo | yn of 
rr d for the org ait Two-part Songs.) 3d. 
An A s thanked for the information ” Winter ” (‘* The leaves are rustling mourniully ’). 
Me Vrig Rounds, Erskine Street, Liverpool, From ‘* Through the Year.” (No. 149. Novellos 
ng v thing regarding bands. Octavo Edition of Two-part Songs.) 3d. 
‘The An ur | er’s Guide,’ price 2s. a, HUGH—* Come, with high and holy gladness.” 
n t ef rep! the enquiry a a Anthem for Easter. (No. 622. Novello’s Octav 
e of T M Tim p ) ‘Anthems.) 3d. 
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RING THE LAST MONTH—(continued ). 


al N, R. D.—Jesus ! Carol. 1d. 
OYSON, AMBROSE—Penitential Hymn (‘*O Thou 
B t yntrite sinner’s friend”). 14d. 
URMAN, REV. H. 
B S. kB. Folio. 2s. 


ARTON, A.—** Our blest 
mtralto or Baritone. 


Immanuel. 


** Ashrei.” Four Settings for 
Redeemer.” Sacred Song 

4 ior 2s 

Vi KR AK, A.—‘* At the foot of the Cross.” (‘* Stabat 
D's l ’). Vocal Parts, 9d. each. 
GAR, EDWARD—‘ The Wand of Youth ” (Music 
ome 7 “chil Play). First Suite (Op. 1A). Full 
Score S 

AUL, A. R.—March, ‘* Hezekiah” (No. 5. Original 

Compositions for the Organ, by ALFRED R. GAUL.) Is. 


‘ OD: 


H's ACKETT, HENKY—C om pc sitions for the Or; gan 
Allegretto in D Is 


ACRE, H. M.—‘*A Song for Music.” Un 
mpanied Part-Song for s.A.T.B. 3d. 


3 

4. Chant sans paroles Is. 6d. 
» 5 IdyllinG Is. 
HH] ALL, REV. E. VINE—‘* Come, ye faithful, raise the 
rain.” nthem for Easter No. 921. Novello’s 

Octavo Anthems.) 3d. 
ATHAWAY, J. W. G.—‘* Sleep” (No. 1060, 
Novello’s Part-Song Book.) 2d. 
Let the Bells ring” (No. 1061. Novello’s Part 

Song Book.) 4d. 


— “In Te, Domine, speravi.” A Prelude. (No. 10. Organ 
Transcriptions, by A. HERBERT BREWER.) 2s. 


H' ILBROOKE, JOSEPH—“ To Zante.” A 
Choral Song. (Op. 47, No. 2). (No. 1050. 
Part-S« ng Book. 3d. 


He INS, ALFRED—‘“ Why seek ye the living among 
dead ?” Anthem for Easter. (No. 918. Novello’s 


Dramatic 
Novello’s 


Octavo Anthems.) 3d. 

OHNSON, B.—‘* Scherzo Nuptiale” (No. 381. 
Original Compositions for the Organ.) Is. 

—** Maisie 


7 ENNEDY, G. A. Gavotte.” For the 


Pianoforte. 2s. 
7 ING, OLIVER—“ The 


1st Violin, 6d. ; 2nd Violin, 6d. ; 


and Bass, 6d. 
K' /ELLER, F.—‘ For you and me.” 
with Violin Obbligato. 2s. 
By « IE, HENRY—*‘O Memory.” Trio arranged by 
e c omposer for Soprano, Mezzo-Soprano, and 
Novello’s Octavo Edition of Trios, 


Viola, 6d. ; "Cello 


Song for Baritone, 


Contralto. (No. 368. 


&e.) 3d. 
L®s, RALPH-—-Te Deum in the key of B flat. 6d. 


I OCKYER, F. H.— ‘‘Onward, Christian Soldiers.” 
~ Hymn. 14d. 


Nf ACDONALD, R. HOUSTON 
M and Pianoforte. 2s. 


\ ACFARREN, G. A.—‘ Boat Song” for 1.T.B.B. 
‘ (No. 451. Zhe Orpheus.) 3d. 


Romance for Violin 


M \CPHERSON, CHARLES (arranged by)—*‘ There’s 
‘ nae luck about the house.” (No. 781. Zhe Musical 
Times.) 4d. 


M ERBECKE, J.—The Office for the Holy Communion. 
4 Edited, with an accompaniment for the Organ, by 
Basil HArwoop. 6d. 


M’ \KEL, G.—‘ Fantasia and Fugue in C major 
Op. 5). Edited by Joun E. West. (No. 16. Original 
Compositions for the Organ, by GUSTAV MERKEL.) 2s. 


Three Fishers.” (Op. 112.) | 


DURING THE LAST MONTH—(continued) 


\ ORETON, H.—Te Deum in D, set to music as 
4 suggested by Bishop Wordsworth (of Salisbury 
and the Kev. Dr. A. E. Burn. 3d. 
J EWTON, ERNEST-—Magnificat and Nunc dimittis 
1 in G. (No. 763. Novello’s Parish Choir Book.) 3d. 
JOINTER, JOHN—A Lullaby (Op. 14. No. 2). Song 
for Contralto. The words by GEORGE WITHER. 2s. 
Rr )BSON, R. W.—‘* Weep not for Him.’” Anthem for 
ent. From ‘‘ Christus Triumphator.” 3d. 
~CHUMANN, kK. Traumerei. Arranged for Violin and 
Pianoforte by J. W. SLATTER. Is. 
CHOOL MUSIC REVIEW, No. 159, contains the 
following music in both notations : ‘* When the Snow 
is on the Ground.” Junior Unison Song by J. W. ELLior1 
‘It was a_ lover and his lass.” Unison Song b 
THOMAS MORLEY To carry the milking pail.” Unison 
Song, arranged by G. A. MACFARREN : ‘‘ O come, sweet 
music,” Canon (three in one) by Dr. W. Hayes. 14d. 
~CHOOL SONGS—Edited by W. G. McNavuGur. 
Published in two forms. A. Voice parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment. 


B. Voice Parts only in Tonic Sol-fa Notation. 4. Ss. 
No. 823. Tom Bowling DIBDIN Id. 
858. Little thoughts that grow, Trio for 
Cc. C. H. Lioyp 2d 
», 5870. Hurrah for football. Unison Song. 
BALFOUR 2d. 


Unison Song. 
A. RICHARDs Id. 
» Sor. Auld Lang Syne, and _ Bonnie 
Dundee. Unison Songs. Scotch 
\irs ia 1d 
So2. All through the night, and The 


875. Away to the woods. 


” 2 
Ash Grove. Unison Songs. Welsh 
Airs oon 1d. 
»» 3893. Come, lasses and lads. Unison 


Song. English Air, 


17ih Century... 1d. 
»» 8904. Caller Herrin’. y 


Unison Song. 





Scotch Air ee ian 1d. 
»» 3895. The flight of the Earls,and The Harp 
that Once Unison Songs. Irish 
Airs .. 1d — 
,. S8o6. Let Erin remember, and The Last 
Rose of Summer. Unison Songs. 
Irish Airs we wee / 1d. 
», 897. The Meeting of the Waters, and 
The Minstrel Boy. Unison Songs 
Irish Airs isi is 1d, 
S95. The Mermaid, and Good Morrow 
Gossip Joan. Unison Songs. Old 
English. : 1d. 
S99. The Tight little Island, and We be 
three poor Mariners. Unison Songs. 
Old English ... ‘ , 1d. 
5s 900. With jockey to the fair. Unison 
Song ” ah sin 1d. 
,, 901. The Oak and the Ash. Unison 
Song. Old Air 1d. 
902. March of the Men of Harlech. 
Unison Song. Welsh Air .. 1d. 
Book 158. Six Two-part Songs (Grade III.) 
by various Composers 3d. 
165. Six Accompanied Trios (s.s.A.) 
Grade III.) by various Composers... 6d. 
»» 194. Selected Songs, Set I., by various 
rate 5 rs 6d 
-- ocal Parts only 2d. _ 


Ileaven Thou dwellest.” 


ares J. ALAN—* In 
Hymn and Tune. Id. 
Tonic SOL-FA PUBLICATIONS 


BARNBY, JOSEPH—‘ Da yw molianu yr Arglwydd’ 


(** It isa good thing to give thanks unto the Lord ’). 
(No. 59. Anthemau Novello.) 3d. 
MOORE, HAROLD —‘‘ The darkest hour.” Cantata 


for Lent. od. 
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edited by W. G 


1. (Appendix 

1AS ADAMS 14d 
**St. Paul.” 
[ENDELSSOHN 14d. 
Dr. Crotcnu 14d. 


W. H. Biiss 14d. 


hrist was born on 


N 1658. Slee Pp, Babv. Sleep Care 
** The Holy Child.”) Tu 
¢ Is this he ( rus from 
\ 
67 Ml inks I hear. Anthem. 
1672. The Communicant’s Choral Card. 
Rev. 
Ws LE, SIR THOMAS—** C 
Christmas night. Car 14 


wo RK, H. WALDO- Phantas 
Wises OHN E.—Intermezzo (f 
t Arranged by the C 


rt ond Stringed Instruments 





ie for String ()uartet. 


rom ** Seedtime and 
om poser as a ‘uintet 
No. 27. Novello’s 


Albums for Pianoforte and Stringed Instruments. 2s. 6d. 
> ate Sir Parts, 2d. eac 
* Fill e bowl with rosy wine.” Arranged for 


he Morning and Evening Servi 


s ~ 


ce for Holy Communion in A. 


Wwe — F. I arran 
On Card. 
REDUCED PRICI 

I[ARKRTIN, GEORGE C.—** Out 


by) 





.) ad. 


ce, together with the 


2s. 


** God save the King. 


of the deep. " (ie 


Profundis”). (No. 602. Novello's ‘ detave Pre xl 1 3d. 


4 


SCHOOL SONGS 
x 


31. ** Under the Greenwood Tree.” 
332. ** Joan, tothe Maypole.” Uni 


PUBLISHED FO 
THE H. W. GRAY CO., 


B* - L i "4 5c. 


\\ ** Go forward, Christ 


Unison Song. 1d. 
son Song 1d. 


IK 
NEW YORK. 


ian Soldier.” Hymn 


(" ALAMARA, NICOLO, S. —“* Ave Maria.” (* Hail 


thee, Mary”). Sacred Song. 
I TKIN, P. _ bel Prelude on 
4 : 


“ey 


Prelude on * As with 


50. 


** Veni Emmanuel” 
me, O come, Emmanuel.” 


) for Organ. 


gladness men of old ”) 


r (?rgar 

l'relude on ‘* Heinlein” (‘* Forty days and forty 
nights for Organ. 
Prelude on ** Worgan” (‘* Jesus Christ is risen| 


day ) for Orgar 
— Prelude n ** Nicea” (** Holy, 


Organ 
March on “ Innocents” (*‘ Songs 
Sang” 1 ** St. Bees” (** Jesus 


Iloly, Holy ”) for 


f Praise the Angels 
Name of won drous | 


Song in G minor. 





MESS S.PU TTI \ and SIMP 
Ww. 


ICAL IN rRUMENTS I t the 
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PRIN IPAL TENOR WANTEI 


i I ( rt, W 


| ADY HOLLES’ SCHOOL, 
4 (QUIRI MUSK 
( FORGE R. SIMS i 
I IA ORTE TUNIN REI 
Int I I 
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M Property 
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), for St. Mary’s, 
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ALFRED R. GAUL'S 
PASSION SERVICE 


FOR THE SEASON <¢ 


LENT AND GOOD FRIDA\ 












oa rly wri ad ymbined with unmistakable tale 
aday purp for which it was writter 
work will probably be largely used, and Mr. Gaul , 
t | ther success. t ludependen: 
I c sacr onnected with the Pa 
the wr a f I f six di “scene Phe 
hese divis t with a par ur stage t M 
respectively he T rable,’ ‘ The Deni ] ( dem 
tion be e Pil The kery on Calvary The Sha " De 
and ‘ The Holy Sepu € tyle f the comp t 
that of Mr pre us writings—t! 
writing, and the same expressive and r 
c In those sections ably that of t l Co 
where the realistic element is p r 
1 his ability to write with dramatic force t S we 
t ur In this respe the ral writ s 
parison with that in the ‘Holy City 
rs works. Mr. Gaul has not written new hyt 
lyrics; the tunes selected a from among t ei ina 
tional Altogether considered, Mr. Gaul ew work wi 
utly enhance his already high reputati 
Wusicad wndard. 
Price, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet th, 4s. 


Words only, 7s. 6d. per roo. 
The loan of Parts for a limited Orchestra—namely, String 
2 Clarinets, 2 Cornets, Bass Trombone or Euphonium, and Ket 
may be had on application to the Composer, Gillott Lodge, | 


London: Nove.tto anp Company, Limited 


COMMUNION SERVICE 
IN THE KEY OF F 
INCLUDING 
THREE OFFEBTORY SENTENCES 
INTROIT, “I HEARD A VOICE FROM HEAVEN 
AND 


BENEDICTUS QUI VENIT anv AGNUS DEI 


SET TO MUSIC BY 
en . . y 
ALFRED R. GAUL. 
Price One Shilling. 
“Is a beautiful work, spontaneous, musicianly, the beau ideal of 
Church music, and yet is free from difficulties."—Sirmingham Daily 





Gazette. 


ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


ALFRE") R. GAUL. 














NEW 


SIR k RE 
“Well | 


ORG: 


pOROW > 
AUSS) 


DEVREI 
YEVRY 
\LOME 


. PRE] 
2. CAN" 
;} MAR 


| No.1 \LLEGRET PASTORALE Price One Shilling 
a. COMMUNION ; 6 ALLEGRE »» One St 
Six ANDANTE Movenme> : Tw 
f Mitan (CoMMuNION) ' 
4 ~ One S g 
(| Berucesem (CRADLE Son) J 
Marcu “ Hezexian ” (in the Press) » One Shilling 
Mr. Gaul is an experie list, and his series of organ w BI 
w in proc of publicati w loubtless have l \ 
the melodious manner to which the leg f urers 
1 enit ire accustome All organists shou . . 
\ i I > 
graceful works beside the movements of tenn y Smart, her Enghis : MER 
musician whose name is honoured in the gan galleries. ha 


London: Nove.tto anp Company, Limited 


ENGLISH FOLK-SONGS 


COLLECTED, ARRANGED AND PROVIDED WI 
SYMPHONIES AND ACCOMPANIMENTS 
FOR THE PIANOFORTE 


W. A. BARRETT. 
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ea Pb THE SCHOOL MUSIC REVIEW. 


NEW COMPOSITION FOR ORGANISTS. 1 





P il Q g 2 EVERY M 
™~ r x vv 
ME DI] | ATION THE SCHOOL MUSIC REVIEW FOR MARCI 
- — - ~ 
BY ( ge Di 
, ne si oe I su | S 
WILLIAM RATCLIFFE. Music Noms 
——— Boys’ V ! ( k 
P E I S t Pp M 
l N ( I 
Sin FREDERICK BRIDGE Says: pTaaetci | 
«Well written for the organ, and a very effective piece.” a Ropi 
( i 
( t | 
ill M Dealers, f the Publish saad 


METZLER Cco., Li 
M 


ORGAN WORKS FOR RECITALS THE SCHOOL MUSIC REVIEW. 


Tne MARCH N t 


H STRE 





BOROWSKI, FELIX.—First Suite “IN THESE DI L, VLEASANT \r 
— First Sonat : for s.s.A. By HENKY PURCELL (1576). 
Se is S ! \ Rot R ( 
Adoratior > and a ( i is Two “ Voi ) 
Marche Triomphak \lso, E aS EMENT 
AUSSMANN, Al S.— Mar \. Op No. 1 Goop- N re S Tw S 
Scher oO No. 4 ; 
Past ; rm. O No. Ft (N .N te) > I 4 
I Op N Mu i, na t 
HORNS Some. Uy I N C 
DEVRED, PAUI Pricre Offertoire Op. 
Communion. Op Q 2 
EVRY, EDUARD.-— Benédiction Nuptiak Just Publis 
Vieille Chans , 7 


\LOME HEODOR Lnthedies Op. 21, No. - 2 in = . . , 
ana, Ones ':] IN TE, DOMINE, SPERAVI 
aac aes \ PRELUDI 


v & C 6, Newman Street, London, W FOR STRINGS, BRASS, ORGAN, AND DRUM 


SEVEN PIECES JOSEPH W. G. HATHAWA\ 
FOR THE ORGAN (Op. 24) 
ARRANGED AS AN ORGAN SOLO 


COMPOSED BY 


THEODORE DUBOIS. \. HERBERT BREWER. 








ConTENTS | score and |] Parts may 
1. PRELUDE | 4+ INTERLUDE —— 
2 CANTILENE RELSGCEUSS | 5. PRIERE I » om 


3} MARCIETTA 6. POSTLUDE CANTIQUI 
THE MUSICAL TIMES. 


7- MARCHE-SORTIE. 
SCALE OF TERMS FOR ADVERTISEMENTS. 











Price Two Shillings and Sixpence net. 


London: Nove.tto anp Company, Limited. 


BENEDICITE, OMNIA OPERA GEE" 


MERBECKE’S BOOK OF COMMON PRAYER \ remit: uuld be sent with every .A 
\ ANGED AN i NI/ED ‘ A oh . 
- om en EC ,. RO be 
GEORGE C. MARTIN. SPECIAL NOTICI 
‘ To ensure insertion tn their proper posit 
Price Twopence. 7 ‘ relerineapn . . 
; Advertisements Jor the next issue should reach 


Nov Comrany, Limited, : 2 : . . re 
the Office, 160, Wardour Street, London, IWV., 


IN THE SPRING 


VIOLIN AND PIANOFORTE VONDAY, MARCH 23 (First P 


tf later thai 


MPOSED BY 


IOHN E. WEST. oa appmerece TSE —_ 
; "TT HE “LYRIC QUARTETTE” (Male Voice) and 
Price Two Shillings net. CONCERT PARTY |} few V: Da ( 
Banquets, &c. pply. J. S M 
] on: Novi » AND Company, Limited, Road. Camden S N.W 














I 


- 1 top N tt instrun t ilt Spe 
> W.E.R ag oe oe 
M 
)RGANS New Second-Hand) for SALE. 
\ tf ( } ( nbe 
(RGA ALEXANDRE Drawin mm Mode 
' What 
\\ 
O* \N PRACTICE.—Three-manual Pipe Organ 
mien incaliien Bhan Oe. ox! 
Hill, S.} Station). 1 
() P_¢ GAN PEDALS for Pianos We are 
. ‘> ! ' P n ‘ 
| > 2 \V LP W * Ir Bes ( ey 


CG, 


Vy ante = ees 
, 
4 


THE MUSICAL 


~XCELLENT ORGAN (Second-hand 


“RAND PIANO, WANTED to PURCHASE, 


y 
\ P Se 


HAYDN SYMPHONIES, arr 


Near 


EACHING CONNECTION for SALE 
~ |, P i 


R M first fluor, 132, Oxford St 


YIANOFORTE & MUSIC SALOON for SALE. 
eae Cis mah seat “— 
7” ss," N & ¢ Ltd., Wat oo W. 


BECHSTEIN HALL STU 
- . . t 26-40, Wi r 


JDIOS.—The newly- 
treet are 1 car 


M I They 5 th esta mmodati 
( P g luxuriou 

t n each flo 

cs B H 40, Wiemc 


THE OLD FIRM. 


CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS. 
HUDDERSFIELD. 


D MEDALS 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


ES] ISHED 154 


P. 


PIANO PEDALS. 
EVERY ORGANIST 
In S ADVANTAGE 
NORMAN BEARD'S I EN 
IMATIC PEDAL ATTACHMENT 
PIANO 


FOR THE 


Pi 
I 
ating ( I 
k ( oO 
t tt 
“ | 
NORMAN BEARD, I 
\ I } l , N.W 
I N 
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and Pedals. 
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MUSIC BY Mi: All. : 


We will send any Musical P ee by 
hare vest rent rate Ne Cata 
| ications) free for ed ) 
i ¢ Hatt H t 





TENOR VOICE 


AND ITS 


TH, 


EK Bnet IDSON P * me R, Mus. Bac. Oxor 

Voice-Pr ction), S., post-free. May 
Aut 11, Grazebrook Re rac St e Newington, N 
Wi I ( I a Street, W. 


k XERCISES FOR. THE. 


Re It ling D 

I DAVIDSON PALMER, Mus. B Ox« A onl 
W kes t Head Voice 
iS ad t fo t len I} 

Aut rr, ¢ rook Road, Stoke New 
N & ¢ Ltd., 160, Wardour Street, W. 


B: ASS SONGS by HAROLD OAKLEY. 


Ww ve dleep” ( npa ; » D) S 
nu rs to 4 (¢ mpass | PD): Songs 

um bers 7 ( pass G a w D to E); I 

(Ato k) Post-free, 1 r . 
Wee & ( 14. Har t, Regent Street, W 





Very Popular EASTE R ANTHE MS 


COMPOSED BY 


EDWYN A. CLARE. 


aay pom nog b KING O! KINGS 
en im riul ar 
HI ‘Is RISK x \ gre x 
CHRIST SHALI GIVE THEE ‘LIGHT r4th 1 
l t ro & (wit fir Ba ss Sol ) T 4 
' Ee THE I NG AMONG THE DE 16th 100 
H Vi SEN 
4 t 14th room 
I E MAGNIFICAT AND Nt DI ris in D. ad 
Fi f flowing melody Sung at a Choral Festiva 
PRAISE E Lorp, O Jerusacem. Festivals. 35th 100 
rue | EIGNETH. Festivals. 13th rooo 
Those marked * may also be had in Tonic Sol-fa. 
London = VELLO AND Company, Limited, 160, Wardour Street, W 
New Yor Tue H. W. GrA&vy Co., Sole Agents for the U.S.A. 


NEW EASTER ANTHEMS 


abe 6 M 


ann « ALEB SPER, *KILBIRNIE, BARNSTAPLE 
w please to send C ASTERS FREE PECIMEN either 
| HRE E of the f lowin g An thems &e : 
"AW ane { p MY ( SLORY. New. 14th Edit 4 
\ fine Easter Ant! I animated and powerful, with 
passag ments. Very attractive. 
N MAG NIFIC ‘AT NUNC DIMITTIS. Nev 
An extremely effective setti with interesting parts for Orga 
and Voice ( tains | passages, Basses and Te 
nly, and Boys 
CHRIST BEING RAIS ED — and popular 4 
WE WILL REJOK E A fav 13th rox 
Sung at South D Cl | Festival by voices 
RLESSED BE MY ROC K. \ fine Anthe m. New 
rELL IT OW Strikingly beautifu h xx 
FESTAL CHANT TE DEU.*. No. Sow ight. Sth 
He HA DONE NDE 161." 1000 
‘Cue I EN INDEE I ) 
) Ht SHIELD estiy N } 
New | t E. N Phre rt 1 setting ( p 
Ni \ ERSARY SELECTION. No Seven wy pieces 
St Ee Te Deum, N . A fav yurit oth Edition 4 
ka EN EVO Hoty Com. St INA FLAT. 4th l 4 
Mi M A Nunc D No. 9 rath I 4 
S tl y if al Festival es 
Tue S$ v ( xion. | ( Friday ie 
A JOVFUL TH (A Specir py, 6d.) 7th 1 1s. & 
A New H Cantata. An interesting work. 
Those n * are also done in Tonic Sol-fa. 

London: Weekes & Co., 14, Hano wer Street, Regen t Street, W. 
Chicago, U.S.A.: Crayton F. Summy Co., 220, Wabash ‘kone ue. 
EASTER ANTHEM 
FOR 5.A.T.B. 


HAIL! POWER 
(HYMN TO GOD’S POWER) 
JAMES THOMS« yN 


W. KENDRICK. 
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MUSIC FOR LENT. 
*#*T HE PASSION OF OUR LORD. (According t ey < iNE i me 
T St. Matthew.) J. S. Bac. ng : incor The oguig ‘Chareoes I H E : BE NE DIC I I E 


Ln cage | MODERN COMPOSERS. 














at he PASSION OF OUR LORD. (According to 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's BAIRSTOW, E. C. (on the plan of the Paragraph Psalter) -s wh 
Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the) RENNE7 \r.G EORGE J. (in E flat) ne a . ed. 
Chorales, 6d. ; BENNETT, GEORGE J.(inG) .. 0 0. eee thh 
*#/"T’1I1E PASSION OF OUR LORD. (According to) BENNETT, GEORGE J. (in D)  .. owe , . 3d. 
St. John.) J. S. Bacu. 2s. ; paper boards, 2s.6d * cloth silt 4S BEST, W. T. (in C). (Sol-fa, thd.) oe os . . 3d. 
ng ty 6 hates a ptecreniale ea » Bt; 45- | BLAIR, HUGH (in G) ;. —— ibd. 
HE PASSION OF CHRIST. G. F. HANDEL. | BRIDGE, J. James Turte, and Dr. Haves . iad. 
3s. ; paper boards, 3s. 6d. ; cloth, gilt, 5s. Abridged edition BUT TON, i E LLIOT (in ~~ Pe , . ed. 
for Church use, 1s. ; Words only, 10s. per 100. =, a B 6 ve . ; : . ~ 
" 7. . . 7 in . OBB, G. F. n G) oo ee os ee - 2d, 
*THE PASSION OF OUR LORD. (The Seven) ELLiorTr. in): ne : 
Words of Our Saviour on the Cross.) J. Havpn. 2s.; paper ELLIOTT, J. W. (in G).. sa me ‘a a ‘ oo 
boards, 2s. 6d. ; cloth, gilt, 4s. ELLIOTT, J. W. (in G).. sis aa a -  & 
THE PASSION OF OUR LORD. (The Seven|EIltiorr RE io. 20 on on oo ot He 
Words of Our Saviour on the Cross.) Cu. Gounop. 1s. ; EYRE, ALFRED J. (in E fa). (With a Quadruple Chant for 
se PASSION OF OUR LORD (“Der Tod evr (tees = . a. Me * 
es C. H. Graun. .} paper boards, 2s. 6d. ; cloth, : RED J. (No. 2,in F) . . 14d. 
ae FOSTER, MYLES B. (in F, Chant Form) .. 4d. 
ee . FROST, PERCY H.(inD) .. - _ - ad, 
‘i HE PASSION OF OUR LORD. H. SCHUTZ.| GADsB Y, HENRY (in G, Chant Form) .. 14d. 
GALE, R. (i by} - . : 14d. 
- to. Cf =) GLADSTONE, F. Cl nt Fi on - ee 3d. 
* DASSION MU SIC from the Oratorio “St. Peter”). | ey ADSTONE, E E (On A sae sce * 
By Sir Jucius Benepict. 1s. 6d. GODFREY. A. E. C) se ¥ , . 3d. 
* UT OF DARKNESS. (Psalm cxxx.) For Soli, | GODFREY, A. E. 2, in G) _— ae , 3 3d. 
O Chorus, and Orchestra. GrorG Henscuet (Op. 30). 2s. 6d HERVE Y, F. r js Ge "A flat). From the Canticles (s set) 14d. 
— ” aerinabieiing HUGHES, W. (in E flat) ae - - 2 
Ou OF DARKNESS (De P rofundis q Psalm | ILIFF E, FREDERICK (No. 1, in E flat) .. , -. 19d. 
cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. LEMARE, E. H. (in B flat) .. ; “* ° ’ ry 
Govnop. English or Latin words. 1s. ; paper ards, 1s. 6d. LLOYD, C. HAR FORD - 2 
AP = a2 Pallas Aga : 3 MACPHE rex CH ARLE S (rhythmic setting) .. 4d, 
*Z ions W AYS DO LANG UISH. Soprano Solo | MARTIN, G.C. 1,in F ; No. 2,in E flat; No. 3,inG)each 4d. 
and Chorus, from ‘* Gallia” (Motet). Cu. Gounop. ts. MATTHEWS, r > (in E flat) ~ . . hd. 
> MILLER, C. E. (second setting) 2d. 
N ISERERE MEI, DEUS, &c.,as used in St. Paul’s PETTMAN, EDGAR (No. rin C; No. 2, set to Double Chants) ad. 
4 Cathedral Lenten Services. Arranged t ry J. STAINER PETTMA EDGAR (in E flat) re ‘ 14d. 
N . RE RE MEI, DEUS. The music composed mo root SN \ > EY (in B flat) “ 
° SL LR, ° 19d. 
- Baause. 3 SMITH, BOVTON (in A flat) a . ahd. 
MISEReRE M EI , DEU S. Set to the well- known SMITH, CHAS. W. (inC). s.a.7.1.., also simplified for s.a.t.B. 6d. 
nt, as arranged and hi armonised by VINCED STAINER, J., a b BLAXLAND 14d. 
Nove..o. Price ad. ; Ditto, Latin words. STAINER, J., R bE Lacy, A. Gist F.C i 14d, 
. . TAINER, J., W. Wr . WALK 4d. 
N ISERERE MEI, DEUS. Chant setting.) The _ SANE WwW iF. WaLxen (Welsh words) a 
Music composed by EpGak Petrtman. Price 14d. (Sol-f ) zhd. 
‘epMprpDEr . STTC The = need STAINER, J. (in D) ‘anticles (second set) 14d. 
N ISERERE MEI, DEL S. The music composed | rEWART-C HYL1 oantemaiake: ok 
by GreGcorio ALLEGRI. Edited by Georce C. Martin. 4d. BARNBY. | . 
\ ISERERE MEI, DEUS. The music composed FOSTER, JOHN io = a } 
4 by G. P. Da Pacestrina. Edited by W. Barciay Squire. | SMITH, MONTEM (t settings) 
Latin and English words. 4d. rURLE, J. (two settir = ‘ 2 
= . x. . stTc : ~ oye . WICKES, C. A. (two settings)... . : 
\ ISERERE MEI, DEUS, in F. The music 7ozER. FE RRIS Ga G) sl 
composed by F. E. GLapstone. Latin words, 3d. rOZER, FERRIS (in A) ws ne od. 
TITS. iz > : . | WEST, JOHN E. (in G) a nm . sd. 
M* ISE RE RE ME I, DEL in F sharp minor. | west JOHN E.Ga© 22 ia. 
mu mp y F. E. GLapstone. Latin words, 6d. WOOD. W. G. (in D) thd 
he 2 ” {* can f WRIGLEY, G. F. (in G) 14d 
FOR VOICES AND ORGAM Trt "> TI) *C 
7 _ LUTE SERIES. 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY : is 
THE REV. E. MONRO 121 Gi t with me, O God .. F. Lewis 7 as 3d 
33 Hear me, O Lor W. H. D d. 
r TO MUSIC BY , 
BUTTON. H. ELLIOT . “197. Hear me w I ca ° A. W. Marchant 3d. 
OSTER MYLES B (Sol-f. 14d.) ol “13 Hear, O Lor 5 Michael Watson 3d. 
ROBERTS, J. VARLEY (Sol-fa, 14d.) 193 JustaslTa : F Tozer 3d. 
SOMERVELI ARTHUR (Sol-fa, 14d.) 11 Lik t hart; O se wt Thy Light G Fi 
STAINER, J. (Sol-fa, 1}d.) 3d 27 Oh most Mercifu . J. F. Bridge 3d. 
WwW yrds ynly, 1s. 6d. per 10. 67b O I t ‘ ) ' 1$ 1. 
Large Type Edition, 2s. 6d. per roo. 200 Saving Victin J. Lionel 
" ase it3 Out t p ha I ca | Ha Clar | 
THE REPROACHES Ha Ponder my words, O man Hs 
COMPOSED BY 67a Rend your heart ‘ , ‘ W. H. Dix 4d 
CHARLES GOUNOD *2 Seek ye the Lor |. F. Bridg 
AND *77 There is a green hill : Fr H. Bursta 
Rev. J. B. DYKES. its Tere Thee, 0! , ; 
yee 6 Tu Phy from my sins ( H 
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CANTATAS 
OLIVET TO CALVARY 


\ SACRED CANTATA 


SCENES IN THE LA DAYS OF THI 
AVIOUR’'S LIFE ON EARTI 


FOR TWO SOLO VOICES (TENOR AND BARITONE) AND 
CHORUS 
INTERSPERSED WITH HYMNS TO RI NG BY 
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THE DARKEST HOUR 
S CANTATA 
FOR THE SEASON OF LENT 
FOR SOPRANO, TENOR AND BARITONE SOLI, AND CHORUS 
WITH HYMNS TO BE SUNG BY THE CONGREGATION. 


PROLOGUE. 
ScENE 1. Gethsemane. SCENE 2. The trials, before Caiaphas and Pilate. 
SCENE 3. On the road to Calvary. SCENE 4. Calvary. 


EPILOGUE. 


THE WORDS SELECTED, AND THE MUSIC COMPOSED, BY 


HAROLD MOORE. 


PRICE ONE SHILLING AND SIXPENCE. 
Paper Boards, 2s.; Tonic Sol-fa, od. 
Words only, 7s. 6d. per 100. 


I LonpoN : NOVELLO AND COMPANY, LIMITED. 


THE Just Published. 
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ENGLisH Version sy PAUL ENGLAND 
I One Shilling. nats 
W y, 10S. per 1 Pr One S$ g 


LonDON: NOVELLO AND COMPANY, LIMITED 











I 


( 
( 
I 


{ 


( 


( 


GOD'S 


I 


I 


y 


| 
A 

ITERCTITS CIT FI 
I \ | I 
‘ 


MY SPIRIT WAS IN 


THE MUSICAL TIMES.—Makcu 1, 1908. 


NOVELLO’S EDITION OF 


BACH'S CHURCH CANTATAS. 


4 


. STRONGHOLD Sl 
SIDE WITH US 
-HRIST LAY IN DI 
(OME, REDEEMER 
"ROM DEPTHS OF 
IVE THE HUNGR\ 
VOD GOETH UP WITH SHOl 
THE WORLD 
rIME IS THE BES!1 
IOW BI SHINES 
F THOU BUT SUFF’REST GOD TO GUIDE THEE 
NOW WILL WE PRAISE THEE 
WHAT HOPE REMAINETH? 
HEAVINESS 


RE 


\TH’S 


QO} 


DARK PRISON 
RACE 

\LL ON THEE 
THY BREAD 
TING 


OUR 
WOE IC 
[AN 


OD SO LOVED 


ESUS 


‘ 


O LIGHT EVERLASTING 

O TEACH ME, LORD, MY DAYS TO NUMBER 
PRAISE O GOD WHO REIGNS IN HEAVEN 
PRAISI HO THE LORD, JERUSALEM 
SLEEPERS, WAI 

STRIKE, THO HOUR SO LONG EXPECTED 
THE LORD IS A SUN AND SHIELD 

THE LOI] IS MY SHEPHEI 


THE SAGES OF SHEI S 

THOU « E OF ISI D 

WHEN WILL GOD ECALL MY SPIRIT? l 
ONE SHILLING EACH 
BACH’S MOTETS 

NO Fiircht 

OMI 5 COM Kon 

ESU, RIt RI JS 

SING \ ©) LAD ) Sing 


NOUGHT OF SOUNDNESS 


IN 


NOVELLO AND 


rHE H. W. GRAY CO., § A 





COMPANY, 


LOMM, Aer 


lem H1 


tefer Noth schrev tch 


Arist lag in Todesbanden. 


He tae he Tie 4 ‘an 4 


> 
Sa i 171 
VJ; y 
lirte Isra ? 
G é 2? 
\ f € f 
ersinhe 
e 1 f 
; 
» 
y 
ler? I 
/ / — f, 


LIMITEI 


oe 


XUM 








a 





— 


*“* 


* * ** 

° + *, oo oe i oe i 

dk a alk al al oh ol a 
“a-S-4 49 

















THE MUSICAL TIMES.—Marcu 1, 1908. 203 





EASTER ANTHEMS. 
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MUSIC FOR EASTER. MUSIC FOR EASTER _ 
EMMAUS BASIL HARWOOD. 


\ BIBLICAL SCENI 


By A. HERBERT BREWER. CHRIST OUR PASSOVER (The Anthems instea 
One S S of Venite on Easter Day), set in Solemn Chant 
I form ; price 3d. 
"TIS | Hk SPRING OF SOl LS TO-DAS WHY SI EK YE THE LIVING? (Anthem for 
‘oO Men’s Voices) price Sd. ( \ 
H —— : plac .. cowie ; M HYMN—The happy morn is come (Hymn Tunes - 
By E H. LEMAR] ; Original and Selected, series 2, Nos. 11 to 24) 
ten ; ; ae price complete 6d, 


NOvVELtLo AnD ( 


Dr. |. Varley Roberts. New 


Easter Anthem 
CHRIST IS RISEN. Price 
Ba Son, Music P ishers, York. 

SUITABLE FOR EASTER. P E OnE S 
COMMUNION SERVICE 
IN B FLAT 


, " . . —— (I BENEDICTUS ‘ AGNUS DEI) 
HYMNS FOR EASTER. By GEORGE L. MILLER, F.R.C.O 


CAROLS FOR EASTER. 


( 


Late Orga fW sey Parish ( , of St. Clement's. F 
4 Angels’, New York.) 
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\ z 
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London: Novetto AND Company, Limited 
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MESSRS. NOVELLO AND CO. 


BEG TO ANNOUNCE THAT THEY HAVE ACQUIRED THE COPYRIGHT OF 


, KVERYMAN 


is CANTATA FOUNDED UPON THE OLD MORALITY PLAY 
d. FOR 

SOPRANO, CONTRALTO, TENOR AND BASS SOLI, 

m CHORUS AND ORCHESTRA 








COMPOSED BY 


H. WALFORD DAVIES 


OP. 17 


PRICE THREE SHILLINGS NET. 
Paper Boards, 4s. ; Tonic Sol-fa, 2s. Book of Words, 6d. ; Book of Words, with Analysis, Is. 


Full Score, 43 3s. String Parts, 13s. 6d. ; Wind Parts (on hire only). 


LonpDON: NOVELLO AND COMPANY, LIMITED. 


A NEW SERIES 


SACRED SONGS 


ee NLBERTO RANDEGGER. 


PRICE TWO SHILLINGS NET EACH BOOK. 


SIX SACRED SONGS SIX SACRED SONGS 











FOR SOPRANO FOR TENOR 
(SET 1). (SET 1). 
1. My heart ever faithful a sa ..  J.S. Bach 1. O God, have mercy (Pieta, Signore) . A. Stradella 
2. I will sing of Thy great mercies (‘‘ St. Paul”) 2. In native worth (‘* Creation ”) ‘an “ J. Haydn 
F. Mendelssohn-Bartholdy 3. Be thou faithful unto death (‘‘ St. Paul”) 
3}. Jerusalem (‘‘ Gallia”) a ‘int .. Ch. Gounod F. Mendelssohn-Bartholdy 
4. With aie clad (** Creation ”) ae a J. Haydn 4. Cujus animam (‘‘ Stabat Mater”) ... ..  G. Rossini 
, 5. I will extol Thee, O L “4 (“* Eli ”) — M. Costa 5. The Lord is very pitiful (‘‘ St. Peter”) ... J. Benedict 
t 6. I mourn as a dove (‘‘ St. Peter”) ... ... J. Benedict 6. The soft southern breeze (‘“‘ Rebekah”) ... J. Barnby 
SIX SACRED SONGS SIX SACRED SONGS 
FOR CONTRALTO FOR BASS 
; (Ser 1). (SET 1). 
: 1. Slumber Song (‘‘ Christmas Oratorio”) ... J.S. Bach 1. Dost thou despise -. e .. J.-S. Bach 
2. But the Lord is mindful (‘* St. Paul ”’) 2. O God, have mercy (e St. Paul’ \ 
F. Mendelssohn-Bartholdy F. Mendelssohn-Bartholdy 
3. What tho’ I trace (* Solomon”) ae vs Handel 3. Now heaven in fullest glory shone (*‘Creation”) J. Haydn 
4. Sentien Prayer (“‘ Eli”)... ihe ae M. Costa 4. Pro peccatis (*‘ Stabat Mater”)... ...  G. Rossini 
5 Lae is a green hill. ‘ one ... Ch. Gounod 5. How great, O Lord (‘‘ St. Peter”) . J. Benedict 
6. O Thou afflicted (* St. Peter oa .. J. Benedict 6. If Thou should’st mark iniquities (‘‘ Eli ”) M. Costa 


To be continued. 


LONDON: NOVELLO AND COMPANY, LIMITED. 
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BY 


AUGUST WILHELM] ano JAMES BROWN. 
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FIRST SUITE 
COMPOSED B\ 


at EDWARD ELGAR. 





lent OVI I | 2. SERENADE. 3, MINUET (Old Sty 1, SUN DANCE 

AIRY PI tS . SLUMBER SCENE. 7, FAIRIES AND GIANTS 

RRANGEMENT FOR PIANOFORTE SOLO, P E Tul 5 
V | Score, 21 String Par ; \ I 
nit 
IES NIN KADER 
e 
Tes 
er \ 1} 
i 
} 1s N 
1a. 
IN 

d. 









NOVELLQ AND COMPANY, | 


205 


THE MUSICAL TIMES.—Marcu 1, 1908. 





Demy 8vo. Price 16s. 


THE LAW OF 
International Copyright 


WitnH Spt Al. SECTIONS ON THE COLONIES AND THI 
UNITED STATES OF AMERICA 
BY 
W ILLIAM BRIGGS, 
LI D.C.I M.A., B.Sc., F.C.S., F.R.A.S 
\ pa y legal value 
I 
I S < Haynes, 13, Bell Yard, Temple Bar, W.C. 


THE THRESHOLD OF MUSIC 


AN INQUIRY INTO THE DEVELOPMENT OF THE 
MUSICAL SENSI 
By WILLIAM WALLACE. 
Extra ( vo, 5S. net 
M AN AND Co., Ltd., I 


SEVENTH AND Revisep EpiTion. 


A HANDBOOK 
EXAMIN. ATIONS IN MUSIC 


600 QU ESTIONS WITH ANSWERS 








BY 
. ro 
E RNESI A. DICKS, 
w > Royal College of Organists. 

Th [ tk k covers the whole ground of theoretical 
xaminatic musi It supplies an invaluable equipment to 
ar ates «€ g for the various al Examinations in Musical 
Knowledg i periodically throughout the country, and it will be 
found extre iseful to those ) are preparing for the higher grades 
f Diploma Degree Ex: s 

k therefore very comprehensive. Its range includes 
au wers in Theory, Harmony, Counterpoint, Form, 
4 Musical History, Organ Construction, and Choir 

By mea t valuable part of the volume is that section, 
onsisting of upwar f one hundred pages, which contains reprints of 
past examination paper t by the Associated Board, Trinity College, 
nd p Society of Musicians ; the Universities of Oxford, 

I Dubli Durham, and Edinburgh, and the 
nive rt Academy of Music, The 
M nd Royal College of Organists. 
fh > m ecimens of these actual examination 
ver is too obvious to need further comment or | 
PREFACE TO THE SEVENTH EDITION. 














Through the kindness of Dr. E. H. Turpin the seventh editic on of the 
Ha ok of Examinati in Music ir les the latest type of Papers 
set by Trinity (¢ f Music, Lond yn, in their scheme of Local 
Examinati in M al Knowledge 

The work w e found to have been considerably enlarged by 
the tion of fifty specimen q ns, with answers. They have been 

1 for the er of those set in the Theory 
r the I » that required by candidates 
for Higher ; held by Trinity College of 
Music, I nopes that these additions will 
nsi Handbook, and render it 
= E. A. D. 
19 
Price Three Shillings and Sixpence. 


JUESTIONS 


Price One Shilling. 


separately), 


London: Novetto anp Company, Limited. 
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Dr. PHILIP ARMES. Festival Proces 
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Banks & Si x, Musi Publishers, York. 
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as Just Published. 
FOLK-SONGS OF ENGLAND 
EDITED BY 
CECIL J. SHARP. 
Book I. 
—, r . T ~ 
FOLK-SONGS 
FROM 
DORSET 
COLLECTED BY 
H. E. D. HAMMOND. 
With PIANOFORTE ACCOMPANIMENT BY 
CECIL J. SHARP. 
C EN 
The Sheepsteal 9 
R Hood th ,. 
| yp Oy. 12. 
A ilke t one Mz 1} 
n i 14. 
The Sprig of Thyt 
H Germany 15. The Turtle-dove. 
Bet her ducks. 16. Lady Maisry. 
Price Two Shillings and Sixpence net. 
Lor : Nove ») AND Company, Limited. 
Just Published. 
ALLAN WATER. -A.T. (Sol-fa, 1d.) 2d 
Do. r.T.B. 2d 
ANNIE LAURIE. 5S.A.T.B. 2d. 
Do. r.T.B.B. 2d. 
DRINK TO ME ONLY. 5.A.T.B. 2d 
Do. i > ae ; 2d. 
MY HEART IS SAIR. ss s.A.T.B. . 2d, 
Do. r.T.B.B. 2d. 


H. ELLIOT BUTTON. 
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\ ANTINO D DEBUSSY _ 
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NCERT FANTASIA - 
ITTE MODERN} A f 
ERI} FE flat N 
S IONY, N GM met 
DRE TIO in B fat UBOI 
\NDANTE CANTABILI GLIEI 
IMITATION Df é 
rURNI I OLD I \ 
CONTEMPLATION nttM 
CEUSE in D 
SODY x 
CHANSON D'ET! LENORMAND 
( ICK ORIENTALI 
CANTIQUE D’AMOI N 
NTAISIE FUGI \ N i 
RIGAI 
I ROMPTI \ 
SYMPHONY N D ‘ 
CADIAN \ BOO , 
N ( 
"by at ah ‘2D > 
RECITAL SERIES 
a . , ae “ - ° : ~ ‘ t 
Original Organ Compositions | xocviecneeti 
mt , ; , . \INI kN \1 
7 SHI \ ) 
EDWIN H. LEMARE., AS ot 
' : se Wil ( N 5 
» ointonico Amhurst Webber 2 
\lie ‘ ly \ yWicten} ylme > ’ a . , - 9 . 
Minuet, and 1 W. Wolstenholme CHAMBER MUSI( 
Toccata E flat m I Filipo ¢ ippocl 2 ( 
} . CO IN ) 
Romance in D flat E. H. Lemare 2 ( 
Concert-Overtur | I D’ Evry 2 ¢ HO ANN, | oO pil- 
Second Sonata (Op. 71 M. E. Bossi 3 _In D 
7. AndanteinD . Alfred Hollins 2 <¢ ; ro | I D. | 
8. Grand Cheeur Alfred Hollins 2 6 
Andantino and Finale in B flat NEMI \\ \ S N 
W. Wolstenholme 2 6 ONDRI rk , : a 
) Car ) Gyr ( eur , \ t I 
H. A. Wheeldon 2 6} RATI | S f \ | 
Allegretto in B minor E. H. Lemare 2 o| SCHILLIN IAX , \ \ 
2. Marche Solennelle E.H. Lemare 2 6) copy} ; | \ 
z) Medit mn ; (4) Tocca E. D’Evry 2 6 Pp \ O O 
z) The Seraph’s Strain ; Le Carillon SHERWOOD, I ) Ss i 
W. Wolstenholme 2 « whee ae te P o 
15. Concert-Overture in C minor Alfred Hollins 2 O}] wipor. CH. M.—O S \ 
Romance H. A. Wheeldon 2 <¢ 
17. (a) Romanza; (4) Allegretto W. Wolstenholme 2 < — 
: RE ER a lings 2 ¢ edi , a - ; 
18. Concert Rond Alfr 1H llins 2 ORGAN AND HARMONIUM MUSI( 
19. Fantasia John E. West 2 € RARTMUS ; ee for H p ; 
2 Minuet in F ‘ Myles B. Foster I ¢ SSL M. E.—O Pitce H . 
21. Fantasy Prelude Charles Macpherson 2 ©0/!| GOUNOD, CH Kyri 
22. Chant sans Paroles Edwin H. Lemare 2 oO Sanctus f “y eS ( 
23. Fantasia in E , W. Wolstenholme 2 6 HAA : | in D, | , 
. Ss. | ) “ . O 
24. Introduction and Fugue R. L. de Pearsall I 6] WERKR.—S for H ” 
25. Second Andantino in D flat Edwin H. Lemare 1 6 ; I for Hat 
26. Fantasia in F John Francis Barnett 2 6 ; 
27. Canzona ; Hi. A. Wheeldon 2 oO : _— - . oes ' 
25. Elegiac Romance John Ireland 2 o FULL SCORES AND ORCHESTRAL MUSIC. 
29. Nocturne in A William Faulkes 2 c vine OF 7: phony. | re 
oe : . Op Souvents li Score, oan 
The ( urfew i Edward J. Horsman 1 6) pupois. TH.—“Au_ Jardi Sakae . es for W 
31. Scherzo in A flat Edward C. Bairstow 1 6 Instru t Les Oiseaux ; I Petit Visit 
32. Concert Overture in C minor H. A. Fricker 2 6 Gout i 
(To be continued.) ' , ' 
Lon : NovEtLo anp Company, Limited. Lonpvon: NOVELLO AND COMPANY, Limirep. 
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MW@iserere mei, Deus. 
(Psatm LI.) 
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all they all kneel upon their knees, and the Priest and Clerks kneeling (in the 
y the Litany) shall say this Psalm: 
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we, watly Uyiagly ad olay auras 


HUGH BLAIR. 


SIXTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH 


Let the righteous ... R. F. Lloyd 3d. 8. Now know I thatthe M. B. Foster - | 479. O praise our God, ye people Boyce 
. Let the words of my A.D. Culley 3d. 5. Now lateonthe Coleridge-Taylor 7 O praise our God, ye people Bihler 
9g. Let Thy mercifulears W. B. Bell | 673. Nowsinksthesun H. W. Parker , . O praise the Lord J. Barnby 
. Let us now praise (Male) Thorne 3d. . Nowwhen Jesus Joseph Holbrooke 3d. 78. O praise the Lord -Sir John Goss 
. Lift up thine eyes . Sir John Goss . | 505. O all ye people «.  H. Purcell > 33. O praise the Lord Handel 
. Lift up your heads O, Gibbons 833. O all ye that pass by 71. O praise the Lord Ouseley 
Ditto «J. L. Hopkins 14d. Tomas Luis De La Vitoria 3d. | 232. O prs aise the Lord T. M. Pattison 
Ditto S. Coleridge- Taylor . | 5 O be joyfulinthe Lord G. Martin . | 358. Opraisethe Lord W.G. Wood 
. Ditto .... William Turner . Oclap your hands ... O.Gibbons 3d. | 2 O praise the Lord ... Zingarelli 
. Lift up your hearts... J. Barnby ' 33. Oclap your hands Dr. Greene . | 824. O pray for the peace W. Child 
3. Lighten our darkness G. R. Vicars . 86. Oclap your hands J. L. Hopkins " . O pray for the peace E. H. Thorne 
. Light of the world ... E. Elgar 3d. 32. O clap your hands . Stainer . | 837. O rest in the Lord; and, He that 
. Like asthe hart Thomas Adams 3d. 30. Oclap your hands ...E. H. Thorne . shall endure to the end 
‘ Ditto H. Clarke 6 7. Oclap your hands ...T.T.Trimnell 3 Mendelssohn 
. Lo, God, our God ... B. Haynes ; 77- Ocome, all ye — . O Saving Victim 
83. Look down, Holy Dove Selby 3d. G. J. Tredaway . W.A. C. Cruickshank 
. Look on the fields C. Macpherson q 156. O come and behold Longhurst . . Ditto (No. 2) Gounod 
. Look upon mine adversity Blow 2d. 2. Ocome before . G. C. Martin : 4 Ditto Rossini 
Look upon the rainbow T. Adams 3d, . Ocome hither .. W, Jackson 3d. . O Saviour of the (Male) Roberts 
Look, ye saints, the sight is . Ocome hitherand hearken Crotch 3d. . Osing untothe Lord Cruickshank 
glorious... M. B. Foster 3 569. Ocome, let ussing M.B. Foster ; . Osing untothe Lord Hz. Purcell 
. Lord Godof Abraham A. H. Brewer 2d. - Ocome near tothe Cross Gounod 38d. 8. Otasteandsee  ...Sir John Goss 
. Lord, how are they... H. Clarke , . O day of penitence ... Gounod 6d. | 263, Otasteandsee ... A.H. Mann 
. Lord, I have loved... .F, lliffe 3d. | 730, O death, where isthy A. Hollins ; 87. O that Iknew where I Bennett 
Lord, [have loved G,W. Torrance 3d. | 832. O everlasting light John E. West 3d. | 772. O that menwould J.B. McEwen 
Lord, let me know mineend Goss 3d. 5. O give thanks -» Sir G. Elvey 3d. | 896. Ditto W. Wolstenholme 
Lordof all power (Male) J. Barnby 2d. . O give thanks ..Sir ‘eS Goss . | 806. O Thou the Central Orb Gibbons 
Lord of life . A.C. Mackenzie 3d. g9. O give thanks ». 8. V.Hall sd. 3. Our conversation is in heaven 


. Lord of our life .. 1.7. Field 3d. | 596. O give thanks .- H.J. King 3d. W. B. Gilbert 
. Lord of the Harvest J. Barnby . . O give thanks -- _H. Purcell b 3. C Voice of the Beloved H. J. King 
. Lord oftherich and golden F.Tozer b . O give thanks . William Rea ; . Owhere shall wisdom Dr. Boyce 
. Lord, Thou art God... J]. Stainer 520. O give thanks B. Steane 3d. 35. Oworshipthe King... E. V. Hall 
. Lord, Thou art good H. Coward 3c O give thanks E. A. Sydenham ; 35. Oworshipthe Lord. Dr. Hayes 

Lord, Thou hast’... A. Whiting b . Ogive thanks «. S.S. Wesley ° 34. Oye that lovethe Lord Docker 


Lord, we leave Thy... Brahms 4 . O God, have mercy... J. B. Calkin , > Ditto Sir G. Elvey 
. Lord, whatlovehavel Dr. Steggall { 8. O God, my soul... F. R. Greenish > a Ditto J. Naylor 
. Lord,who shall dwell Dr. Reberts 1 75. O God ofmy righteousness Greene ‘ ‘ Ditto H, W. Wareing 
Lo, summer comes again J. Stainer 1 . O God, the King of Glory H. Smart , . Our Blest Redeemer E. V. Hali 
Lo! the winter B. Farebrother . . OGod, Thou art my God H. Purcell 3d. . Our Father, which art J. Barnby 
Love divine, alllove E.V.Hall 3d. . Ditto B. Luard-Selby . | 303. Our Godis Lord ... E. Mundella 
Magnify His Name... G.C. Martin a 79. O God, Thou art my God F. Tozer . Outofthedeep ... J. B. Calkin 
Makea joyful noise A.C.Mackenzie 7 : O God, Thouart worthy A.Sullivan > 38. Out of the deep H. W. Davies 
Make meacleanheart J.Barnby 3d. . O God, Thou hast... H.Purcell 4d. . Outofthedeep  F. E. Gladstone 
Ditto A. W. Batson 3d. . O God, Who hast ... A. S, Baker , . Out ofthe deep... G. C. Martin 
Make me, O Lord God J. Brahms 34d. : Ditto A. W. Batson 3d. 76. Outofthedeep  ... Dr. Naylor 
. Man goeth forth ... A. Carnall 3d. | 507. Ditto . V. Roberts . . Plead Thou my cause... Mozart 
Man that is born S.S.Wesley 2d. | . Oheart subdued with J. Brahms 3d. . Ponder my words ...Henry Gadsby 
Me ye have bereaved C. Morales O how amiable ‘ ]. Barnby : Ponder my words (Male) Sawyer 
Mercy andtruthare met J.Stainer 3d. 52. O how amiable «. _E, Faning 745. Praised be the Lord C. H. Lloyd 
Mine eyes look unto Thee H. Baker 3d, 347. O how amiable .. Oliver King . | 797. Praised bethe Lord C. Steggall ; 
Miserere mei, Deus G. Allegri , 33. O how amiable T. M. Pattison 3d. . Praise God in His ane 4 Tours 3 
Ditto J. Barnby . O how plentiful T. M. Pattison 3d. | 521. Praise, my soul... Hall 
Ditto Novello 2d. 0. O Jerusalem, look about E. Naylor . . Praise, O praise our God 8. L Selby 
Ditto G. P. Da Palestrina . | 301. OJesu! Victim Rev. J. B. Powell 3d. | 712. Praise our God E. V. Hall 
Ditto E. Pettman Las O joyful Light se B. Tours 4 . Praisethe Lord = Sir J. Benedict 
Ditto J. Stainer 3d. | 543. O LambofGod ... J° Barnby 5. Praise the Lord J. Clark 
Morn's roseate hues Chadwick 3d. 70. O Lord, from Whom all good 561. Praise the Lord ig M. Crament 
My beloved spake ... _ H. Purcell 1 things do come John E. West ‘ . Praise the Lord Sir G. Elvey 
8 My God, I love Thee G. ]. Bennett ’ 51. O Lord God (Male) Ernest Ford ' 7. Praise the Lord Dr. Hayes 
. MyGod,Ithank Thee E.H.Lemare 3d. . O Lord God... .» _ Dr. Clarke . | 577. Praise the Lord g H. Maunder 
My God, look upon ...J. L. Hopkins 3d, . O Lord, look down... J. Battishill ; . Praise the Lord . S.S. Wesley 
. My God, my God ... Mendelssohn . O Lord, my God . Nares . | 381. Praise the Lord,Omysoul Elliott 
My heartis fixed W. Cruickshank ‘ . O Lord of hosts Kate Boundy 3d. > Ditto Dr. Garrett 
My heart is inditing M. B. Foster 4d. . O Lord, our Governor H.Gads by 3 . Ditto Sir John Goss 
My heart was glad... A. Carnall 727. O Lord, Thou art my God J. Goss 3d. , Ditto Mozart 
My hope is in the J. Stainer 395. O Lord, Thou art my God Lloyd 6d 3. Ditto H. Purcell 
My mouthshall speak John E. West 5. O Lord, Thou art my God 3 Ditto T. P. Royle 
My soul is weary ... Dr. Beckwith C. Lee Williams 3. Praisethe Lord,O Jerusalem Bliss 
My soul, O praise the Lord Bach 3d. . OLord, Thy Word J. F. Bridge . Praise the Lord, O Jerusalem Hall 
My soul truly waiteth Attwood 88. O lovely peace one Handel » Ditto Purcell 
Ditto B. Steane . | 726. O love most ... A.H. Brewer 3d . Praise the Lord, ye... B. Steane 
My soul, wait thou still (Male) . O love the Lord Sir A. Sullivan 7. Praise to God, immortal praise 
- Read b 56. Open to me the one. . F. Adlam i John E. West 
Nearer, my God, to Thee T. Adams . | 380. O perfect love J. Barnby . Prepare ye the way J. M. Crament 
Not unto us, O Lord H. Gadsby ; O praise God .. Dr. Clarke > . Prepare ye the way ... Dr. Garrett 
Not unto us, O Lord John E. West . | 355. O praise God Theodore Distin 3d. 51. Prepare ye the way ... M. Wise 
Now is Christ risen T. Adams 3 g. O praise God .. G.C. Martin 2d. . Put me not to rebuke, O Lord 
Nowiscome salvation C. Harris L », O praise God “T. T. Trimnell d W. Croft 
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